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SECTION 1. LITERARY STUDIES

1.1 Linguistic stylistics science genesis and new steps in lingvostylystic analysis

As it is known, the most common division of linguistics into structural units
(sections) is carried out by the type of linguistic units. In view of this, the main ones
are traditionally distinguished as phonetics, phonology, accentology, intonology,
morphology, grammar with its sections - morphemes, morphology and syntax,
lexicology, phraseology, onomastics, lexicography, word formation, etymology,
semastiology and semasiology. [7]. However, in addition to these main sections, often
called others, in particular those that arose as an expansion result of other fields of
knowledge, resulting in the formation of so-called "border. " Border" sections such as
sociolinguistics, psycholinguistics, linguistic geography. In part, the formation of new
linguistic areas is due to the interaction of several linguistic sections. Thus arose, in
particular, morphology,"a branch of linguistics formed at the intersection of
morphology and phonology and studying the patterns of functioning of
morphologically determined phonological means" [7], whose main focus is on:
elucidating phonemic structure of morphemes; combinatorial sound changes of
morphemes in separate morpheme compounds; sound alternations that perform a
morphological function [7]. Each of the sections of linguistics has a special object and
subject of study, which require for their study not only general and general linguistic,
but also special methods of analysis and description of specific linguistic phenomena.
Linguistic style is no exception.

Ukrainian linguistic stylistics is a relatively young branch of linguistics. It is
traditionally believed that its formation dates back to the 1920s and 1930s, and its
formation as a separate linguistic science is correlated with the 1950s and 1960s. The
origins of linguistic-stylistic studies are generally associated with the work of Charles
Baley’s "Treatise on French Stylistics" (1818). As a special scientific discipline, it is
already presented in the works of the Prague Linguistic Circle. In contrast to literary

stylistics, linguistic stylistics focuses on all the functional and stylistic diversity of
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stylistic phenomena as a manifestation of the specifics of the reflection of the
conceptual picture of the world in the national language.

Linguistics is a “branch of linguistics that studies:

a) patterns of existence and structural organization of socially conditioned
varieties of language - functional styles;

b) language units in terms of additional expressive and stylistic color;

c¢) purposeful choice of language means that meets stylistic and stylistic norms
”[1]. Linguistic stylistics performs a number of important tasks: substantiates the
history of the system of functional styles, development of its state on a certain historical
section; establishes the ratio of functional and expressive styles; identifies stylistic
factors (linguistic and extralinguistic); explores the functioning of language units in
oral and written texts [1].

Therefore, research in linguistic stylistics is carried out in several main areas:

1) the actual functional and stylistic studies: study of functional and stylistic
differentiation of the English language in synchrony / diachrony; differential features
of different functional styles elucidation (artistic, scientific, journalistic, official
business, confessional, conversational, epistolary), sub-styles and genres; functional
styles description of linguistic and stylistic features, their stylistic and stylistic
dominants definition, stylistically marked establishment and neutral stylistic means
language in each of the language types; analysis of the interaction of functional styles
at language organization different levels;

2) linguistic stylistic resources research of language (focused on the study of all
language levels for additional stylistic meanings of language system elements):

"

phonostylistic " sound structure study of language" in creating additional stylistic
effects terms, including alliterations, assonances, sound imitation, rhythmic melodies
and so on. in the artistic style, as well as compliance with the laws of melodiousness
of the languages in different functional styles “[2]); lexical-stylistic (concerning
“vocabulary functional-stylistic differentiation, stylistic use of vocabulary different

semantic groups, identification of stylistic”” each word depending on its place” potential

in synonymous-antonymous relations, from textual use, relations with expressive styles
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(book, colloquial, neutral vocabulary) ”[2]; phraseo-stylistic (involves the stylistic
semantics analysis in the semantics phraseological units stylistic, meanings of marked
by a peculiar internal form, expressive national-cultural color); grammatical and
stylistic (focusing “on the expressive possibilities of grammar in the XXI century. ”)..
Concept (from the Latin conceptio - understanding, system) - is "a certain way of
understanding, interpretation of any phenomena, a guiding idea for their coverage, the
leading idea, the constructive various activities principle» [6].

Methodology ( méthodos - the way of research, theory) - is "the doctrine of
techniques and means of scientific knowledge, it is a set of methods used" [6] in a
particular field of science. The most generalized of these is rightly considered the
concept of methodology, which often forms the various concepts basis. The method as
an important component is included in the structure of both methodology and concept,
although "the development of its guiding principles and techniques, the sequence of
their use are dictated primarily by conceptual principles" [6].

The method is mostly a set of techniques that are most often used in a certain
sequence. The methodological basis of stylistic analysis is "fundamental provisions
about the relationship of language and thinking, language and society, the social
essence of language and its functions" [6]. Systematization problems, in particular, to
clarify the linguistic means specifics of expression use in various functional areas. The
methodological principles of linguistic stylistics are commonly called by Ukrainian
linguists “general philosophical positions in language as the man essence, as a type and
socially conscious activity result. These provisions are focused on the fact that since
each language is a product of the spiritual and productive activities of the people, it
therefore preserves the historical memory of the nation, carries and develops its
mentality, forms national consciousness, identity and worldview "[3].

As the main methodological principle in modern linguistic stylistics, the
philosophy of "knowledge of the people through its language. Knowledge and the
language understanding through the its creator knowledge” [4]. In other words, the
methodological basis of linguistic stylistics has a clear two-vector manifestation:

language as a reflection of the mentality and, conversely, mentality as a manifestation
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of specific features of the national language. According to modern Ukrainian linguists,
interpretive methodology has prevailed in “linguistic and stylistic research of recent
decades. This is due to the growing scientific interest in functional stylistics, in
particular to the speech system of functional style as a system that forms the text
stylistic specificity from different language unit levels "[4].

Linguistic and stylistic research methods and methodology, as S. Y. Ermolenko
notes, "are based on the deep stylistics connections with poetics, the history of literary
language, the history of culture"[6]. The application of a particular method in a
particular studying a certain stylistic phenomenon study depends primarily on its
purpose. The purpose diversity is based on the fact that the linguistic-stylistic study
object means linguistic expression and regularity in accordance with the “content of
expression, purpose, situation, language sphere functioning, extralingual factors” [6].
Consequently, the choice of a method is largely predicted by the study purpose, which
forms a certain methodological and stylistic direction and study aspect.

Directions of modern linguistic and stylistic studies and basic research methods
in functional stylistics are quite different. In modern linguistic stylistics, there are
several main areas:

1) resources stylistics

2) functional style

3) text stylistics

4) art test stylistics

5) diachronic and comparative stylistics as branches, resource stylistics varieties
and functional stylistics [6].

However, the principles of functional stylistics give the methodologically broader
direction, permeate all other areas. In other words, within the framework of functional
and stylistic research, all other stylistic directions (one or more at the same time) can
be realized. According to N.V Danilevskaya, "in some cases correlates with other
stylistic trends as a methodology with specific methods included in it" [6]. Functional
stylistics, according to MM Kozhina, focuses on “the study of language patterns,

functioning in different areas of speech communication correspond to certain types of
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activity and which are primarily functional partial varieties, specifics, speech system,
stylistic norms of these types of speech taking into account their extralingual stylistic
factors ’[6]. The theoretical basis of functional stylistics is the unity of language
position of with the whole set of extralingual factors, accompanying the intellectual
and spiritual activity of man in various functional and stylistic spheres and influence
the processes of language creation. The main subject of functional and stylistic research
is language system, "not the structure of language, not in themselves language tools,
and the principles of their selection and combination in different fields, depending on
specific communicative conditions of communication and extralingual style factors"
[6]. The general approach and methods of functional stylistics can be generally
represented as a movement from functions to means. The purpose of such research is
to clarify the linguistic means by which the main functional style functions,
backgrounds and genres are realized in speech system of styles ”[6]. This takes into
account the interaction of different language levels. In contrast to functional stylistics,
language resource stylistics (or level stylistics) involves the opposite study direction of
stylistic phenomena - from means to functions. The main goal determines are: the study
of how certain stylistic language phenomena are used in individual authors different
genres texts. the establishment of specific stylistic functions. Functional approach is
the main and most important in such research, which: provides an analysis of different
level units of language, especially their communicative-systemic (taking into account
the purpose and objectives of communication). The structural-systemic research
establishes the significance of certain different level functioning language tools
patterns for the specifics of the speech style system and its varieties (texts); related to
the 1dea of the linguistic and extralingual aspects of speech unity. This determines the
special linguistic and extralingual aspects of speech principle importance, which makes
it possible to consider each language unit in the context of similar and in relation to
extralingual factors. The functional stylistics linguistic phenomena are considered in
terms of their textual role. They are based on the activity essence of language (language
as an intellectual and emotional activity), which attaches special importance to the

anthropocentric approach to the linguistic phenomena study. At the same time, an
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interdisciplinary method involves taking into account the knowledge of related
disciplines (epistemology, psychology, psycholinguistics, science, etc.), that are
necessary and complex. We have to take into into account the basic extralingual factors
(forms of consciousness, type of thinking, type of social activity, purpose and tasks of
communication) that affect the patterns of functioning of language, forming the
specifics of style and its speech organization at the level of both microtext and
macrotext [5]. It is thanks to the functional approach that it is possible to identify
constructive forming functional styles methods and text creation patterns in each of
them. Therefore, it is decisive in the study of various functional and stylistic
differentiation aspects of different genre texts. In addition, it is also important to take
into account the following principles in such studies:

-unity of form and content (for example, comparative constructions of scientific
and artistic styles are stylistically differentiated);

- functional and stylistic coordination of the functional and stylistic differentiation
(contains elements of the whole, the individual each author style of the sonnet contains
typological this genre elements features as a whole).

Therefore, given the conceptual principles of functional stylistics are reasonable
to consider the main methods. Thus, the possible modern spectrum methods of
linguistic stylistics analysis combine not only special, but also general linguistic and
general scientific study methods. The synthesis methods applying predicts the

scientific research effectiveness and enables its completeness.
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1.2 Po3ymiHHA KaTeropii mpocTopy B JiTepaTypo3HABCTBI Ta MUCTENTBO3HABCTBI

[TpoGaema npocTopy nocrajia mij yac BUBYEHHS TBOPUOIO MPOILIECY B JIiTEpaTypi
Ta MHCTEUTBI y 3B’S3Ky 31 CHEHHM(PIKOI XYIAOXKHBOTO BIAOUTTS 3a JOMOMOIOIO
o0pa3oTBOpUMx 3aco0iB KOHIIEITYaldbHOI KApTUHU CBITY TIEBHOTO HApoay W
1HMBITyaJIbHO-aBTOPCHKOTO cBiTOOAaueHHs. L1 11ei BakauB1 JUisl Mi3HAHHS KaTeropii
npocTopy B (DOJIBKIOPHOMY XYJIOXHBOMY TEKCTI, CKJIAJ€HOMY TaK 3BaHUM
KOJIEKTUBHUM aBTOPOM.

[Iporiec po3yMiHHSI peaIbHOTO ICTOPUYHOTO MPOCTOPY M yacy uepes MpusMy
OCMHUCJICHHSI JIFOJIMHOIO B JIITEpaTypl BIIOYBABCS CKIIAHO ¥ IEPEPBHO. Y Pi3HI €MOXH
OyJii 3aCBO€EHI OKpPEMi aCHeKTH MPOCTOPY Ta Yacy, JNOCTYIHI Ha MEBHIA 1CTOPUYHIN
CTaJli pO3BUTKY JIFOJCTBA, BUPOOJIEHO BIJIMOBIIHI KaHPOB1 METOAM BIJOOpaKeHHS i
XYJI0)KHBOT'O OTPALIOBAaHHS MEBHUX CTOPIH pealbHOCTI. 3a3BUYail MpOCTIp nepeciuHa
Jro/IMHA (Ha BIIMIHY BiJl HAYKOBIIIB) CIPUMMAE SIK KIHEUHUH, 1110 Ma€ BUZHAYCH] MEXI.
JI. b. Jle6beneBa mucana: ,,CrnpuitmMaT, yCBIIOMIIOBAaTH W ySIBUTH 001 O€3KiHEUHY,
HIYUM HE OOMEKEHY BEIMYMHY, MU B3arajii He MokeMo. [IoHATTsS 0e3KiHEUHOCT1 — 11e
auiie adcTpakTHUN KOHCTPYKT  [8]. KpiM TOro, OCArHyTHH JIFOAMHOKO HPOCTIP
postsokanii. Ha mymky O. C. KyOpsikoBoi, ,,[TOTJIST JIIOAMHA MOXE 3YIMHUHATHCS 1 Ha
TOMy, WO ii Oe3nocepeHbO OTOYYy€e, Tak 1 HE OOMEXKyBaTHCS IIUM, TOOTO
CIPSIMOBYBAaTUCS B Jaj€diHb, JO MPUPOJHOIrO ,Kpaw 3emili” — TOPU3O0HTY, a IIe
MOSICHIOE MOKJTUBICTh HaIaTH MPOCTOPOBI Pi3HI PO3MIpH i MacITabu, OTOTOKHIOIOYH
HOTO 31 BCECBITOM, yCIM CBITOM, a00, HaBIIaku, OOMEXYHOUYu HOro 0e3mocepeaHbo
BUJIMMUM TIOJIEM 30pYy, HAJAl0ul MOMY CMHCI Oy/b-sIKOTO HEBEIMKOTO BMICTHIHINA”
[9].

[IpocTOpoBi1 ySIBIIEHHS B MUCTELITBO3HABCTBI Ta JIITEPATYPO3HABCTBI OCOOJIMBO
aktuBHO QopmyBamucs y XVYIII cr. 1766 poky B bepmnini 3’sBunacs KHUTA
I'. E. Jleccinra ,,JJaokooH, a00 Mpo MeXi KMBOMUCY U Moe3ii” 1 110 J1aTy BBaXKalOTh
4acoM HApOJIKEHHsI B HAyIll MpoOJIeMH XYAO0XKHBOTO 4acy W mpoctopy. Bumarawmii
HIMEIIBKHUI ApaMaTypr 1 JITepaTypHUN KPUTHK HE TUIBKU MEPIIUM B 1CTOPIi €CTETUKH

MOCTaBUB IO mpobieMy, a il cnpoOyBaB ii Bupimmtu. I'. E. Jlecciur notpumyBascs

11
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HBIOTOHIBCHKOT KOHIIEMIIi mpocTopy ¥ dacy. IlepeHicmm OCHOBHI MOJOXKEHHS
koHuenuii I. HeroTona Ha ramy3s mucreursa, 1. E. JlecciHr npuiioB 10 BUCHOBKY
PO ICHYBaHHA ,,[IPOCTOPOBUX” 1 ,,49aCOBUX "~ MUCTEUTB. MUCTELTBO, HAa IOT0 TyMKY, —
11e B11I0OpakeHHs IMCHOCTI; B IOBKIJUTI ICHYIOTh TUJIa ¥ Jii: Tijla — B IPOCTOPI, a Jii —
B yaci. Pi3Hi Buu MUCTEITBa BUKOPUCTOBYIOTH CBOI 3aCO0U B1JJOOpaKEHHS JIIMCHOCTI:
JUTSL SKUBOIIMCIIA — II€ Tina ¥ ¢apOu, B3ATI B MPOCTOPIi, IS MOETa — YICHOPO3ALTBHI
3BYKH, K1 BUMOBJISIFOTH Y Yacl. 3BiJICH, TiJIa 3 IXHIMU BUJIUMUMU BJIACTUBOCTSIMU — 1€
IIPEJMET KUBOIIUCY, a A1l — IpeaAMeT moesii. 3ayBaxxumo, 1o I'.E. JlecciHr i1HTyiTUBHO
BiT4yBaB MITYYHICTh BIPUBY MPOCTOPY Bia dacy. Mwuterp nucas: ,,)KHBOMHC MOXe
300pa)xKyBaTy TaKOX 1 Jiii, aJie TUIbKU OMIOCEPEIKOBAHO, 33 JOMIOMOTOI0 TUI. 3 APYroro
OOKy, moe3isd MOBHHHA 300pakyBaTH TaKOX 1 Tija, ajie JMIIE ONOCEPEIKOBAHO, 32
nornomororo i~ [10]. g qymka miaBoawia 10 BUPIMICHHS MPOOJIEeMH XYI0KHBOTO
npocropy i yacy, onHak I'. E. JlecciHr He 3poOMB 1anbUIOro KpOKy y BUPILIEHH] L€l
npoOjemMu, a ToMy i1ei BHUKJIHMKAIM 3alepeueHHs CydacHUKiB. Jpyr Ta ydYeHb
nocnigauka . I'. T'epaep neprmmm migaaB KpUTHUIL TOTISAN CBOTO BUUTEIIS.

[.T. 'epnep po3pi3HSIB ABa BUJIM MHUCTELTBA: OJHI, MOJIOHO /10 >KUBOIUCY,
CTBOPIOIOTH MPEIMETH, 1HIII, K 1MOoe3is, III0Th 3a JOIMOMOroro ,,eHeprii’. Tloesis, 3a
I. T. 'epnepomM, pyHKIIOHYE Yy TPOCTOPi Ta B Haci. ,,BoHa gie B mpocTopi — TOMY, 110
BCS MOBa Ma€ 4yTT€BUI XapakTep. BoHa Jie y 4aci, ockijbku BoHa — 11e MoBa™ [11].
Onnak HI omHa 31 cTOpiH Toe3ii, sik cTtBep/xkyBaB I. I'. I'epaep, y3ara okpemo, HE
BUSIBJISIE €TUHOI CYTHOCTI. ,,CyTHICTb MO€31i — 1€ CHUJIa, sIKa, BUXOSIUU 3 pocTopy (13
IpEeAMETIB, SIKI BOHA YYTTEBUM CIIOCOOOM BIJITBOPIOE), Ni€ B Yaci (IOCIITOBHICTIO
0araThb0X OKpEeMHX YaCTHH, 1110 CTBOPIOIOTH €uHe moeTuyHe 1uie)” [11].

P. A. 3000B, A.M. MocTenaHeHKO CIYIIHO 3ayBa)XKyBajHW, ULIO0 BapTo
PO3MEXKYBaTH pealbHUM 1 XyJO0XKHIM mpocTip. TBip MHCTENTBAa — OCOOJIMBUM THII
peanbHOCTI, SIKa ICHY€E, BIAPI3HAIOUHUCH BIJ] IHIIUX TUIIB PEANbHOCTI, Y BUIJISAL TPhOX
mapiB 200 cep, ToKaIi30BaHUX y TPOCTOPi. Y peanbHoMY ((P13MdHOMY ) POCTOPI TBIP
— 3BUYAMHUI MaTepialibHUM 00’ €KT, P14 OPSA/JL 3 IHIIUMU PeUYaMHU; y KOHIENTyaJIbHOMY
— BiH BUCTYIIA€ y BUTJISAI TIEBHOI MOJIENI TIEBHOTO KJIacy peabHUX a00 MPUIyMaHUX

CUTYyaIlil, y IepuenTuBHOMY — Y (hopmi Xy105kHBOTO 00pazy [12].

12
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XyAOXKHIA TBIp 3a CBOEK CYTTIO — II€ XYJOXHE BIJOOpaXKeHHS W TyXOBHO-
IpPAKTUYHE, ECTETUYHE NEPETBOPEHHS A1MCHOCTI. SIKIIIO TBOPU MHUCTELTBA ICHYIOThH Y
peaTbHOMY TIPOCTOPi Ta Yaci, TO XyAOXKHI 00pasu sK ifeaibHi 00 €KTH ICHYIOTHh B
171IealbHOMY TpocTopi M dYaci. BimoOpakarouu MiMCHICTb, MHUCTEUTBO HE MOXKE HE
BIIOMBATH M IPOCTOPOBO-4YacoBi popMu ii icHyBaHHs. OTxe, XyI0XKHIN IPOCTIp 1 Yac
— 1I€ B1IOOpaKEHHA 17ealbHOr0 MpOoCTOpy W dacy miiicHocTi. [Ipoctip 1 4ac B
MUCTEITBI — yHIBEpCAJIbHE BU3HAYEHHS XYJI0KHBOTO 00pa3y, XapaKTepUCTUKHU HOTO
OyTTS.

Crenudika XyI0KHOTO MPOCTOPY U YaCy MOJSATAE B TOMY, IO BiH XYJI0KHBO
OCMHCIIEHUH 1 TpaHCc(pOopMOBaHUM, a TOMY HAOyBae €CTETUYHOrO 3MiICTy. ABTOpP Y
TBOPI1, 300pakyl04M peasibHUI MPOCTIip 1 Yac, BOAHOUAC BUOYIOBY€ NIEBHUI XY0XKHIN
mpocTip 1 9ac, y sikomy BinOyBaroThes aii. Ha mymky akanemika Jl[. C. JIuxauosa, 1eit
IPOCTIp MOXe OyTH BEJIMKUM, OXOIUTIOBATH P KpaiH (HapUKiIaa, y pOMaHi MPUron),
a00 HaBITh BUXOJMTH 32 MEXI1 3eMHOI riaHeTH (y ¢haHTAaCTUYHUX POMaHax), ajie BiH
MOXKE TaKOX 3BYXKYyBaTHCS 10 TICHMX MeX ojHiei kiMHatu [13]. MonenbHe
BiJOOpa)KeHHsI HABKOJIMIIHBOI PEajbHOCTI, 3/A1MCHEHOT Ha PiBHI KOHIENTYaJIbHOTO
IPOCTOPY, B TBOPI MHUCTENTBA BHUCTyMHa€e SK 00 €KTUBHUN (DOH XYIOXKHIX TOI.
Hanpuxnan, ¢abyna pomaHy po3ropTaeThCcsi B KOHILENTYaTbHOMY MPOCTOPI Ta Yaci,
CTBOPEHOMY aBTOPOM.

Tpancdopmartiisi peasbHOr0 MPOCTOPY B TBOpAax MHCTENTBA il (opMyBaHHS
XYJIO0KHBOTO TPOCTOPY 3YMOBJIECHI HU3KOIO 00’ €KTUBHUX (PAaKTOPIB: OCOOTUBOCTIMHU
CYyCIUIBHUX BIJHOCHH €MOXM, XapaKTepoM 300pakyBaHHMX MO, CBITOTJISIOM
MMCbMEHHUKA 1 HOTO CTaBJICHHSAM JI0 MO1H, crieludikoo MaTepiany, [0 BUKOPUCTAHO
B PI3HHUX BUJAX MHUCTEITB TOIIO.

XynoxHil 00pa3 icHye B 0COOJIUBOMY 171€aJbHOMY ITPOCTOpPI-4aci, BIACTUBOCTI
SIKOTO 1CTOTHO BIPI3HAIOTHCS BiJ pPeaJibHOTO MpoCTopy-dacy. [neanpHuii yac, Ha
BIIMIHY BiJ pEaJbHOTrO, CyO €KTUBHUMN, UIIO30pHHUIA, YMOBHHH, JTUCKPETHHM.
IneanpbHUN MPOCTIp 1 Yac y MHCTEITBI — € HE TUIbKH XYyJOXKHE BiJOOpaKeHHS
peanbHOro MpoCTOpy ¥ yacy, a i 3acid XyJ0KHbOTO BIATBOPEHHS PI3HUX COLIAIBHUX

aBUIL. [neanbHUI TPOCTIp 1 Yac XyAOXKHBOTO 00pa3y HEpPO3PUBHO TOB’s3aHI 3
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pealbHUM MPOCTOpOM 1 yacoM TBopy. llo-mepiie, 1e 3B’S30K iAe€aqbHOrO 3 HOTro
MatepiaibHuM HocieM. [lo-npyre, 3 ormsiay Ha cnenudiky Matepiany, BAKOPUCTAHOTO
PI3HMMH BHJIaMH MUCTELTBA, BOHHM ,,[IEPEKOJOBYIOTHCS” OJUH B IHIIUNA. Y KMBOMIMCI
Ta CKYJBIOTYpPl 4acOBa XapaKTEPUCTHKA 3MIIIYETHCS B IMPOCTOPOBY, a B JITEpaTypi i
MY3HL IPOCTOPOBA XapaKTEPUCTUKA — B YACOBY.

VY dopmyBaHHI XyJA0XKHBOTO MPOCTOPY M Yacy BaKJIMBY pOJIb BIIITPAE MPOIIEC
CIIPUUHATTS TBOPY 4MTadyeM 1 ciyxadeMm. Ciij BUIUTATHA JBI B3a€MOIIOB’s3aHI, aje
AKICHO P13H1 CTOPOHU XYJI0KHBOTO CHOPHUHATTS. [ s1a4 OJHOYACHO CIpHUilMae TBIp
MUCTEITBA AK MaTeplaibHUM OO0’€KT, IO ICHYE B pealbHOMY (i3MYHOMY daci H
TPUBUMIPHOMY MPOCTOPI, Ta AK HOCIH 17€aIbHOr0 XyAO0KHBOIO 00pa3y, 10 ICHY€E B
17IealIbHOMY XYJ0KHbOMY IIpocTopi i yaci. Ha ngymky B. B. CeniBanosa, ,,ipocTip 1
yac B oOpa3Hiil cuCcTeMl XyJ0KHBOTO TBOPY — TakKa K YMOBHICTb, sIK 1 BCsl oOpa3Ha
TKaHWHA TBOPY, @ CMHCI 1 JDKEpeNo Ii€l YMOBHOCTI — B OCSTAHHI JIFOAWUHOIO il
BHYTPIIIHBOTO CBITYy, MO mepedyBae B [IaJEeKTUYHIA B3a€MOJIi 31 30BHIIIHIM,
00’ eKTHBHHUM CBiTOM” [14].

3ayBaXuMO: JOCIIKYIOUN XyI0KH1M pocTip 14ac, B. A. MapkoB 3a3Hauas, 110
IpOCTIp y IMIUPOKOMY PO3YMIHHI — II€ TIeBHA JUCTPUOYIlisI 00’€KTIB, B3aEMHE
PO3MILIEHHS YaCTUH Y MeXkax 1[1710ro. O0’€KTUBHUN NPOCTIP XYI0KHBOTO TBOPY — ,,I1€
HOro KocMOocC, YIOPSIKOBaHA MPOCTOPOIOII0HA CTPYKTYpa, 110 30epirae iHBapiaHTHI
pUCH Y MeXax ycboro TBopy...” [15]. ¥V miteparypHOMY TBOpI JIETIIE PO3PIZHATH
€CTeTUYHHI mpeaMeT 1 Pi3udHy pid, OCKUIBKY I8 piu (KHUTA) — 3HAKOBA CUCTEMA, 10
HEe Mae BiAMoBIaHOI peanizamii. KoHenTyanbHuI IpoCTip 1 9ac JIITepaTypHOTO TBOPY
B1100OpaaroTh TOW ICTOPUYHUI MPOCTIP 1 YaC, Y SIKOMY BIIOYBAOThCA MOJIi Y KHU3,
a He TOW MPOCTIp 1 4ac, y IKOMY JIOKaJII30BaHa 1151 KHUTa K (PI3UYHUI 00’ €KT. 3arainom
111 KOHIIENTYaJIbHI TPOCTOPH MOXKYTh MaTH Pi3HI BJACTUBOCTI1, 3HAYHO BIJPI3HAIOUNCH
BiJl 3BUYAaHUX. XYJ0XKHIM MpoCTip—yac, Moi0HO 10 KOHIIENTYyaJIbHOTO, HAILJICHUM
PO3IIMPEHUM TIOJIEM E€JIEMEHTHO-CTPYKTYPHUX BiaHOIIeHb. Lle o3Hauae, mo B 1iif
rajxysi Moxke OyTH peanizoBaHO HabaraTo OLIbIIE CTPYKTYP, HIXK iX ICHY€E B peasIbHIN
nicHOCTI. Te ) CTOCY€eThCA 1 KOMIIOHEHTIB, OCKUIBKU B XYJI0)KHBOMY MPOCTOpPI-daci

ICHYIOTH 1 (paHTACTUYHI SBUIIA, IKUX Y pealbHIN JIHCHOCTI B3arajii He MOXe OyTh. Y
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MeXKaxX XyJO0KHBOTO MPOCTOPY—Yacy AOMYyCTUMI Taki e(peKTH, K po3TsAryBaHHsS abo
CTATYBaHHS 4YacOBUX IHTEpBajliB, JaedopMalii TPOCTOPOBUX BIJHOLIEHb, SIKI
HEJOIMyCTUMI Ha PiBHI (Hi3UIHOTO (peasbHOT0) MpocTopy-4acy [12].

Ak 3a3Hagaroth P. A. 30008 Ta A. M. MocTenaneHko, ,,JJiTepaTypHUM XyI0KHIN
TBIp BIJPI3HAETHCA, HANPHUKIAA, BIJ ICTOPUYHOI XPOHIKM THUM, L0 HWOTO CYTHICTb
CTaHOBJIITH He (Dalyia, He ¢akTH i Moii, 110 MOJETIOITH PEAbHY CHUTYAIlil0, a TOU
0COOJIMBHH XyI0XKHIM 00pa3, 3aKJIaICHU B KOHTEKCTI 1 JIOKaJII30BaHUM BUKITIOYHO Y
nepuenTuBHOMY 4aci Ta mnpoctopl” [12]. Yac 1 mpocTip y XyHAOKHBOMY TBOPI
37IMBAIOTHCA BOENMHO. BHUXITHOIO TOYKOIO TBOPUOTO YSBJIEHHS 37€OUIBIIONO CTa€
KOHKpeTHa MicieBicTb. OHAK L€ HEe NeN3aX, MPOHUKHYTUH HAaCTPOEM CHorjsagada —
1€ IIMATOK JIFOJICBKOI 1CTOPIi, 3ryIIEHO1 B IPOCTOP1 ICTOPUYHOIO Yacy. TOMy CIOXKET 1
J11041 0COOM HE MPUXOAATH 1330BHI, @ PO3KPHUBAIOTHCS B HBOMY 3 TIOYATKY ¥ MIPUCYTHI1
SIK TBOPY1 CHJIM, 110 O(OPMIIIH, OJIOJJHUIIN LIEH Mei3ax, 3p00uiIn Moro OMOBJICHUM
CIIIOM pyXYy icTOpii, 00 K K TBOPYI CUITH, SIKUX MOTPeOye 1151 TepuTopis. MicieBicTh
nepecrasia OyTH YacCTUHOIO a0CTPaKTHOI MPUPOAM Ta YACTHHOI HEBH3HAYEHOTO,
NEPEePBHOTO 1 TITHKU CUMBOJIIYHO 3a0apBIECHOTO CBITY, a OJIisA — BIIPI3KOM TaKOTO X
HEBHU3HAYEHOI'0, CUMBOJIYHOrO 4Yacy. MICLEBICTh CTajlla HEMOMITHOIO YaCTHUHOIO
reorpaiyHOr0 # I1CTOPUYHO BHU3HAYEHOTO CBITY, pPEaJbHOIO ¥ MPUHLHUIIOBO
UTFO30PHOT0, CBITY JIFOJICHKOI 1CTOpIi, a MOl CcTaja iICTOTHOIO 1 HEMEPEMIIICHOI B
yaci, reorpadiqHO BU3HAUCHOMY JIIOJICBKOMY CBITi [16].

Bigomo, 110 €IMHOIO KaTeropi€w ,,IpocTip-yac” KOPHUCTYBAaBCS B HayIll
B. I. Bepnaacekuii. Ymepiie TepMiH ,,XpOHOTON OyB BHUKOPUCTAHMHA Y TICHUXOJIOTii
O. O. YXTOMCBKHM, SIKHW PO3yMIB MOr0 SK MOEJHAHHS CYy4yaCHOro, MalOyTHBOIO Ta
MUHYJIOTO, TOOTO $IK CHHKPETUYHY KATErOpil0 MCHUXOJOTIYHOIO YacoMpOCTOpYy
monuar. M. M. BaxTiH 3acTocyBaB 1€l TEPMIH J0 XYJI0KHBOTO TEKCTY. XYI0KHIN
OPOCTIp 1 XYAOXKHIA Yac HEPO3JLILHO MOB’sI3aHI OJUH 3 OJHHMM 1 CTBOPIOIOTH, 32
BUCIIOBIIOBaHHSIM M. M. baxTiHa, ,, xpoHoTomn” (110 O3Ha4Ya€ B JOCIIBHOMY TIEpEKIaIi
— ,,JIpOCTip-yac”). 3ayBakMMO, IO 1€ TEPMiH 3’ SIBUBCS CIIOYATKY B MATEMaTHYHOMY
OPUPOAO3HABCTBI, IO CHOUpPAJIOCA Ha Teopito BigHOCHOCTI A. EitHmreina. s

(b1710710T1B HE BOKJIMBHM TOW CHEIiaIbHUN CMUCI, KM BiH MaB y T€Opii BITHOCHOCTI,
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OCKITbKM HOro OyJI0 TepeHeceHO B JITepaTypO3HABCTBO Maixke K Metadopy.
BaxxnuBe BUpak€HHS B HbOMY HEPO3PMBHOCTI MPOCTOPY M yacy (Yac K 4eTBEPTH
BUMIp TPOCTOPY). XpoHomon CTalu PO3yMITH SIK (POpPMaIbHO-3MICTOBY KaTEropito
aiteparypu [17]. M. M. baxTiH 10BOAUTb, 1110 B JITEPATyPHO-XY10KHHOMY XPOHOTOITI
Ma€ MicCIle 3TUTTS IPOCTOPOBHUX 1 YACOBUX MPUKMET B OCMHCICHOMY i KOHKPETHOMY
I[IJIOMYy, TIPH IIbOMY BaroMoOIO0 ITOCTa€ CHUMBOJIIKa XPOHOTOIHMX 0Opa3iB. YUeHUH,
XapaKTepU3y4l THUIIOJOTII0 MPOCTOPY B MPO30BUX TBOpaX, BUJUISAB KiJIbKa THIIIB
XpoHomony, cepell HuX — goavknopruti, iqumiaanii. O3HaKOK HAPOIHOMOETHIHOTO
MPOCTOPY JOCIITHUK YBa)KaB OPTaHIYHY 3aKpIIICHICTh, 3POIICHICTh KHUTTS 1 HOTO
MOJIM 13 MICIIEM — 13 PIIHOI0 KpaiHOIO, 3 ycCiMa ii KyTOYKaMu, 3 PIIHUMU TOpami,
MOJISIMU, PIYKOIO, JICOM, 3 piaAHUM J1oMoM [17]. dpyra ioro o3Haka — 0OMEKEHICTh
HebaraTbMa peaisiMu KUTTSA. Tpers ocoOnuBicTh, 32 M. M. baxTinum, — ,,€ THaHHS
JIOACHKOTO KUTTS 3 KHUTTSAM MPHUPOIHU, €THICTh iXHBOTO PUTMY, CIiJIbHA MOBA IS
SIBUIIT IPUPOJIM 1 TIOTIH JTFOJICHKOTO KHUTTS. B 111111 1151 criiibHA MOBa IepeBakHO cTajia
gucto Metadopuynoro...” [17].

Cnipn 3a3Ha4uTH, IO B ,,JIITEPATYPHO-XYAO0KHBOMY XPOHOTOII IPUCYTHE 3JIUTTS
IPOCTOPOBUX 1 YHACOBUX MPUKMET B YCBIJOMIICHOMY M KOHKpETHOMY IIiioMy. Hac Tyt
3TYIIY€EThCSA, CTHCKAETHCSA, CTAE€ XYI0KHbO-BHJIUMHM; IPOCTIp 1HTEHCU(DIKYETHCH,
BTATYETHCS B PyX 4acy, CIOKeTy, icTopii. [[pukmeTn yacy po3kpuBarOThCS B IPOCTOPI,
I MPOCTIP OCMUCIIOETHCS Ta BUMIPIOETHCA 4acoM. [luM mepexpelieHHsM psfiB 1
3IUTTAM TPUKMET XapakTepHU3yeTbCcsl XyAoxkHIA xponotorn” [17]. Kpim Toro,
XPOHOTOII Y JIiTepaTypi Ma€ iICTOTHE KaHPOBE 3HaUCHHs. JKaHp 1 )KaHPOBI PI3HOBUAM
BU3HAUYCHI caM€ XPOHOTOIOM, IIPUYOMY B JIITEPATYypl MPOBIAHUM Yy XPOHOTOII CTa€
yac. XpOHOTON $IK (pOpMaibHO-3MICTOBA KaTeropiss BU3HAyae il oOpa3 JOAUHU B

JiTepaTypi: el 00pa3 3aBkKau XPOHOTOITYHUH.
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1.3 IIpoGaematuka #H KOHQUIKT SIK KAHPOYTBOPKOKYI KOMIIOHEHTH
ncuxoJiorivnux pomanin 1. I'. Jloypenca

Hesin I'ep6ept Jloypenc (David Herbert Lawrence, 1885-1930) € kmacukom
aHrIilicekoi MojepHicTchkoi sitepatrypy XX cr. Moro mepy HaleXHTb IeCATH
POMaHiB, CTUIBKH X 301pOK MOE31H, TpaMaTUIHHUX TBOPIB, €Cei, IITepaTypHO-KPUTHYHI
ctaTrTi. BececBiTHE BU3HAHHS BIH OTpUMAaB 3aBIsKU poMaHaMm «binuil maBuu» (The
White Peacock, 1911), «Ilopymnuk xkopaoHiB» (The Trespasser, 1912), «Cunu i
koxaHu» (Sons and Lovers, 1913), «Patinyra» (Rainbow, 1915), «3akoxaH1 *KIHKW
(Women in Love, 1920), «Koxaneus neni Yarrepmi» (Lady Chatterley's Lover, 1928).

TBopuicte /. I'. JIoypeHca 10Bo1 MHUPOKO AOCTIHKEHA K Y BITUU3HSIHOMY, TaK
1 B 3apyOiKHOMY JIiITepaTypo3HaBCTBI. [lorsau HayKoBIIIB IEpEeBaKHO (POPMYBAITUCH
1171 BILIMBOM aHaJjli3y MOro BeJIMKOI Ta Majoi npo3u. CydacHi JOCTIIKEHHS IEPEBAXKHO
CKepoBaH1 Ha BUBYEHHS ¢imocodcbkux norsiaiB JloypeHca Ha mpupoay 1 XapakTep
B3a€MOBITHOCHH JIFOJIMHU, 30KpeMa Ha BUHAYCHHsI TeHIEPHUX POJIel Y oro pomaHax
(O. bangposceka, C. MamenoBa), midoiiorizaiii pomanHoro repost (B. KpaBuenko),

iHTepMeniabHuX acnekTiB npo3u 1910 -x pp. (K. AHTOHOBa); aHani3 TBOPUOCTI Y

3B’5I3KY 13 KOHIemIio 3. @poiiaa npo He3anoBosieHICTh KyabTyporo (C. Konapakos),
BIUTUB TICMXOAHANI3y O€3MOCepeHhO Ha JIITePaTypHO-KPUTUYHY TBOPUICTH
nucbMeHHuKa-gocaiaanka (T. MenbHUYEHKO), CcaMOOYTHICTh AaHIJIMCHKOI HaIlil
(O. dininosa), komnapatuBHi gociimpkerHs eceictuku (O. HaraueBcbka) ToII10.

Buuennsm Oiorpadii NMUChbMEHHHKA 3aiiMaaucs aBTOPUTETHI B 3axiJHOMY
aitepatypo3HaBcTBi Oiorpadu: I'. Myp, dx. Bopt, Ix. Meliepc 1 A. Knond. Tax,
HaBoAs4M mpukian jaucryBaHHs Jloypenca 3 E. ['apHerrom, B sikomy HIIIoOCsS mpo
ICHYBaHHS 1HIIOTO «s», MIJ JI1€10 SKOTO 1HAMBIAYYM cTa€ HeBmi3HaBaHuM, ['api Myp
BUCHOBYe npo mnpotuctaBieHHs /[l.I'. JloypeHcoM HaalHAMBINYyalbHOTO BUMIPY
JIIOJICBKOT TPUPOAU CTAPOMOTHOMY JIFOACHKOMY eleMeHTy [18].

Haii6inbpii rpyHTOBHUMH cepell 3apyOLKHHMX JOCHIJKEHb, MPUCBIYECHUX
tBOopyocTi Jloypenca, € mpami En. I'apuera, P. lpeiinepa, . Jlomka, M. benna,

K. Knapka, II. ®onknHepa, mnpeaMeTroM [TOCHIDKEHHS SKHX IOoCTalu: Tpobiema
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XYJI0)KHBOTO METOJTy, CTHJIbOBUX MIPUHITUIIIB B pOMaHax SIK HOBATOPCHKUX M1XO/IIB B
aHTJIACHKIN JiTeparypi, cienudiku mody10BU XapaKTepiB MEPCOHAXKIB.

Po3zButok mucrenrBa HampukiHii XIX — mouatky XX CT. MO3HA4YMBCS
IHTEHCHBHICTIO 1 PI3HOMAHITTAM JiTepaTypHoro oHoBjieHHs. Ha mymky JI. HanuBatika,
OJIHUM 13 HaBKJIMBIIIKMX HOro acleKkTiB OyJja 3arajibHa IICUXOJIO0T13allis JITEPATypH,
3BEPHEHHS JI0 BHYTPIIIHBOTO CBITY JIIOJUHU, 1 JYXOBHOTO ¥ IyIIEBHOTO >KUTTS B
HOBUX 1CTOPUYHHUX yMOBaX.

[Iporiec cTaHOBIEHHS MCUXOJIOTIYHOTO poMaHy B AHTIIT OyB TOCUTH JAOBIUM 1
cknagHuM. Brmache, aBtoputeTHi miteparypo3naBmi C. bouapos, JI. I'iH30ypr,
J1. 3aTOHCHKUI BBAXAJIM MEXY CTOJITh BiJIPABHOIO TOUYKOIO IHTEHCUBHOI'O PO3BUTKY
IICUXOJIOTTYHOTO pOMaHy, y ToMy uuciai i B Anrmi. Ha nepummii nnaH BHCYBa€eTbCs
0COOUCTICTh K KOHKPETHA JI0AMHA B 11 peajbHUX BIIHOCHHAX 31 CBITOM, JIFOJIMHA 3 11
CYTTEBMMH 1 BIJTHOCHO CTIMKUMU 1HAMBIAyaTbHUMU pucamu. JlronuHa MeXi CTOJITh
cnpuiimaia cebe 1 CBii 4ac y KiTbKOX IJIaHaX — SIK Ne6HULL NiOCYMOK 1 NeBHUL NOYAMOK.
Ha mouarky cromiTTst Take BIQYYTTS BHUSIBUJIOCH UM HE TOJOBHHM Y BHYTPIIIHIH

3arajgpHOI0 TEHJICHLIEID y PO3BUTKY AHTJINHCHKOTO TCHUXOJOTIYHOTO POMaHy
XX cT. B1ABOAUTHCA (P110CO(CHKO-TIICUXOJIOTTYHIM KOMIIOHEHT! JyXOBHHUX IMPOILIECIB.
Jliteparypne nokominas [1. I'. JloypeHca y cBoix momrykax BioOpaskaio KpU30Bi pUCH
yacy. Po3uapoBani B Oypikya3Ho-JiOepadbHUX CHOCO0ax MOJITUYHOI OOpOTHOH,
B1/IYyBalOYM BUUEPIHICTh COLIAJIBLHOr0O OYTTs Ta Oro AyXOBHY O€31EPCHEKTUBHICTD,
MUTII HE MPUIUMaIH ii pEBOTIOMINHUX IUISIXIB.

AHani3 BHYTPIIIHBOIO CBITY MEPCOHAXKa, 0€3YMOBHO, HE 3BOJAUTHCS TUIBKH 0
BUBYEHHS I1JICBIIOMOTO, COCO0IB 1 mpuilomMiB 300paxkeHHst Toio. IIpore anami3
npoOJieMaTHKU 1 KOH(IIKTY € MepuIo4eproBUMH y BHU3HAYEHHI >KAaHPOBUX O3HAK
MICUXOJIOTIYHOTO POMaHy.

Y pomani /JI.T. Jloypernca «Cunu it koxaunui» («Sons and Lovers», 1913)
300paXy€eThCsl KUTTS JBOX IMOKOJIIHE MoperniB, cTapiie i Mosojie, iXHii moOyT,

KUTTEB1 00CTaBHHM 1 TPYAHOLII, BaXKKa Iparis.
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Ha nepmmmii mian pomany « Curnu i Koxaryiy BUCYBAETHCS MPOOIEMa MOKITHUBOCTI
JNOCSITHEHHSI TapMOHIl y JIIOJCBKMX B3a€EMHMHAX, TapMOHIMHHMX CTOCYHKIB MIX
YOJIOBIKOM 1 KIHKOIO, pIBHOBAr# (P i3MUHUX 1 TyXOBHUX CHJI B KHUTTI TroaAuHU. Jloypenc
PO3IIHIOE AYXOBHHMM 1 (DI3WYHUN COIO3 YOJIOBIKA Ta JKIHKM K €IUHUN MUIAX JJIs
peamizari macts. Llei nuisx He 00yMOBIIOETHCS TUTBKH JIFOOOBHOIO 3T0/1010, aje 0e3
HEl BiH € HEJOCSIKHUM.

JlitepaTypo3HaBIli B IIbOMY poMaHi BOauarOTh GPOHIUCTCHKUHN MMi/IX1]T aBTOpa 10
npo0sieMH CTarTi, SIKUH SICKPaBO BUPAXKEHUH Kpi3b icTOpito cTocyHKiB [Tona Mopena ta
rioro marepi ['eptpyau Mopen [19]. Ilon € mosoamum cuHOM B pouHi Mopen. ABTop
BIJITBOPIOE MAJITPY NEPEKUBAHB 1 MOUYTTIB I'eposi uepe3 HOro BpOHKEHY HENPHSI3Hb
10 0aThKa Ta MPUCTPACHY NPUXUIBHICTh 10 MaTepi. 3 poKaMu TEIUTl 1 HIXKHI MOYyTTS
70 MaTepl TUIbKH 3POCTAI0Th, IEPETBOPIOIOYNCH 3 IUTIYO0I HIKHOCTI B MIIIHE 1 CTIHKE
MOYYTTS, SIKE BUSBISETHCS HE3OJIAHHOIO TEPEIIKOI0I0 I HOPMAJIbHUX BiTHOCHH
[Toma Mopena 3 iHmmWMH kiHkamu. Komu MoBa 3aXOAWTH MPO OCOOHCTE >KHUTTS
MOJIOJIOTO YOJIOBIKA, BUSBIISETHCA, IO aHI BIH HE MOXe c001 il ySIBUTH 3a KUTTS
Matepi, aHi Matip He Oaxkae oro Bimmyckatu Bix cede. Taka «1r000B cHHA 0 MaTepi»
1 «MaTepi 10 CHHA» CTa€ Ha 3aBajll PO3BUTKY CTOCYHKIB 3 Mipiam, Knaporo JloycoH.
€IIMHOIO XIHKO, fKa IIIKOM noHeBosimia [lomna, BusBuiace oro marip ['eprpyna
Moper.

BiaTBoptoroun ckiagHy rammy noudyTTiB matepi g0 cuHa, Jl. I'. Jloypenc
JE€TaIbHO MPOCTEXKYE 1i BUTOKHU: BiJl HIXKHOI JII0OOB1 10 ManeHnbkoro I[lona, 6axkanHs
3aXHUCTUTHU WOTO BiJl Oyab-SIKUX MPOSBIB TPyOOIIiB OaThKa, BiJl BAXKKOI Mpalli B MaxTi,
I'eprpyna Mopen nuimiaeTbcsi ycrmixaMyd CHUHA Ha CIIy»O01, PO3AUISE 3 HUM PaJIoIdi,
NOB’s13aH1 3 yCHiXaMu Ha TBOPYIM HUB1, Mpl€ MOro MoOAYUTH BUJATHUM 1 YCIIIIHUM
XYJI0)KHUKOM, /IO CLIEH PEBHOMIIB 0 BiIHOIICHHIO JI0 1BYAT, 3 SIKUMH 3HallOMUB CHH
Matip. BoHa BuMarae Biji CHHa HACTUIBKM XK MPUXUIBHOCTI, SIKY BijJJla€ MOMYy cama.
[Ton 1 cam moBcsKYac BiuyBa€ TOW HEPO3PUBHHM 3B'S30K, IO ICHYE MDK HHUM 1
Mmatip’to. | komm micic Mopen Bmupae, [lon ycBimomitoe BCHO TIIMOWHY CBOET
CaMOTHOCTI 1 CBOIO IPUPEUCHICTh: «Everything seemed to have gone smash for the

young man. The picture he finished on the day of his mother’s death — one that satisfied
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him was the last thing he did. He could not paint. Often he lost himself for an hour at
a time, could not remember what he had doney [20]. CBO€pIAHICTh TOBEIIHKU Ta
ocobnmuBocTi cBitocnpuitHATTA [lona Mopena oOymMoBieH1 ciaikoBUMHU (HaKTOpaMH,
1110, IIIJTKOM BIPOTIHO, 3aJIe)KaTh BiJl TEeMIEpaMEHTy HOro OaTbKiB. Y TakWil crocio
JloypeHc nopuBae 3 OJJHUM 13 OCHOBHUX MPUHIUIIIB PEAICTUYHOTO POMaHy, — MO CYTi
BiH BIJIMOBIIIETHCS BiJI OOTPYHTYBaHHS XapaKTepy CBOTO reposi yMOBaMU HOTO KHUTTSI.

Cnasy . I'. JloypeHcy Takox MpUHECIIa pOMaHHA JIUJIOT1S 3 TOYaTKOBOIO Ha3BOIO
«Cectpu», 30KkpeMa Haerbes npo poManu «Paiinyray («Rainbowy, 1915), «3akoxani
KiHKY («Women in Lovey, 1920).

«Paiinyra» — «ciMmeiiHa cara», II0 3MajlbOBYE KOJOPUTHE MKHUTTSA KiTBKOX
NOKOJIIHb (epmepcbkoi poaunu bpenryen y rpadcersi HepOimmup 3 1840-x pp. mo
noyatky XX cT. ABTOp MIJKPECITIOE 3B’ SI30K L1€1 POJAUHU 3 3eMJICI0, IXHIO OJIM3bKICTD
710 TIPUPOJIU, MPOCTOT0 MPUPOIHBOTO KUTTS, CIIOBHEHOTO pajomiamMu (PpizudHoi mparr
i1 moBCcsikieHHUMH Kioniotamu: « Their life and interrelations were such; feeling the
pulse and body of the soil...the body of the men were impregnated with the day, cattle
and earth and vegetation and the sky, the men sat by the fire and their brains were
inert, as their blood flowed heavy with the accumulation from the living day» [21].
Cwuiia 9yTTEBOT MPUCTPACTI, TPUTaMaHHa bpeHryenam, nepenaBanach 13 MOKOJIHHS B
TTOKOJTIHHSI.

II. T'. JloypeHc po3moBifae iCTOPIO KUTTS KUIBKOX MOJAPYKHIX Tap, OMEPyrOUH
OCOOMCTICHUMHU KaTETOpISIMU «BIH»/»BOHA» OLIbIIE, aHDK PO3KPHBAE CBOEPIAHICTD
1HIUBITyaIbHOCTI TepoiB pomany. Muxanbchka H. [1. roBoputh, mo mnepcoHaxiB
YOJIOBIYOi CTaTl 3 POJMHU BpeHryeHiB Mayio 1o Pi3HUIO MK CO000, 0COOIMBO
SICKpPaBO BUPaXKEHOIO OyJia 4yTIAuBICTh 1 cuiia npuctpacti [19]. HatoMicTh KIHKH 11€i
poaunu Oynu iHIMUMHU: « The women were different... But the women looked out from
the heated, blind intercourse of farm-life, to the spoken world beyond. They were aware
of the lips and the mind of the world speaking and giving utterance, they heard the
sound in the distance, and they strained to listen. She stood to see the far-off world of
cities and governments and the active scope of man, the magic land to her, where

secrets were made known and desires fulfilledy [22].
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Ypcyna bpenryeH € Tiero repoinero, sika IMmoctae mpoTu atMocdepu 6e31yMHOTO
icHyBaHHs. JJ1s1 Hel He iCHyBaJIM aHl NpaBuJiIa, aHl 3akoHU. BoHa paxyBanacs TUIbKH 3
coboro. [Ipore Oyap-sKi BUpOOYBaHHS, IO TPATUIIIACS Ha 11 XY, BOHA BU3HABAJIA
3a JOCBiJ, kUM Ou BiH He OyB. CamocTiiiHE XUTTS PO3MOYMHAETHCA Yy HEl Micis
3aKIHYEHHS KOJEIKY Ta OTPUMAaHHS HEIO MICLSI B IIKOJII.

Jlns Ypcyiu ToJIOBHOIO CTa€ iies IHAUBIyaTbHOCTI. TOMYy Tak ICKpaBO aBTOPOM
M1KPECTIOETHCS MOTUB CAMOBU3HAUYEHHSI OCOOMCTOCTI B poMaHi. Bee 11 KUTTS — 11€e
cBioMa 00poTHOa 3a HOBE HAYAJIO KUTTA, ii HE BIAIITOBYE «CTaJHE» CIMEIHE KUTTS
Marepi 1 macuBHUN mictunm3M Oareka: «Her God was not mild and gentle, neither
Lamb nor Dove. He was the lion and the eagle. She loved the dignity and self-
possession of lions» [23].

CraBneHHss YpCyJu 10 KamTaIICTUYHOI IUBLTI3AII, IO CIIOTBOPIOE KUTTS
monen — ue crasieHHs camoro JI. I'. JloypeHca 10 «MexaHiuHOi nuBLIi3alii». BoHo
IPOCTEXKYETHCS Y MIPKYBAaHHSX IepoiHl Mpo OE3MyIIHICTh ITUB1II3allli; TEPOTHS JagHa
3HUIIUTH MaIllMHU, 110, Ha 11 IyMKY, TPUTHIYYIOTh JIIOAUHY: «If she could she would
smash the machine. Her soul's action should be the smashing of the great machine. If
she could destroy the colliery, and make all the men of Wiggiston out of work, she
would do it. Let them starve and grub in the earth for roots, rather than serve such a
Moloch as thisy [24].

[IpoTtucrapnstoun ocobucrticts cycniabctBy, . I'. JIoypeHc Bce x 300paxye
VYpcyny y 1ii mparHeHHSIX Mi3HATH CBIT 4YOJIOBIKA, CBIT Tpaiml ¥ OOOB'A3KIB, Yy
BUTIPOOYBAaHHSX ICHYBaHHS TTOBHOIIIHHOTO TPY/IAIIOTO YJeHa CYCIIILCTBA, XOU BCE 11€
1 3aBeplIyeThCsl MOBHUM po3uyapyBaHHSAM. Bpemri-pemr, Ypcyna, Sk 1 1HIII
Bpenryenu, BUSBISE€THCS OJHIEIO 3 )KEPTB TEMHOI CTUX1i IHCTUHKTIB.

®dinan poMaHy € CUMBOJIIYHUM. Ypcysia 0auyuTh paliyry Ta po3MipKOBYE IPO
MaiOyTHe JrOACTBA: «She knew that the sordid people who crept hard-scaled and
separate on the face of the world's corruption were living still, that the rainbow was
arched in their blood and would quiver to life in their spirit, that they would cast off

their horny covering of disintegration, that new, clean, naked bodies would issue to a

21



THEORETICAL BASES OF PHILOLOGICAL RESEARCHES OF MODERN LITERATURE
new germination, to a new growth, rising to the light and the wind and the clean rain
of heaveny [25].

Poman «3akoxani kKiHKW» € mpojoBxkeHHsIM «Paligyrn» 1 BogHOYAC HOBUM
€TanoM XyJO0KHbOI'0 ocMuciieHHs JiicHocTl Jloypencom. TBip € HOBUM 1 3a CBOEIO
CYTHICTIO, 1 32 (JOPMOIO y TBOPYOCTI aHIIMCHKOrO MuUTLA. Llinkom BiporigHo, 1o
JIOBOJTI CIIpOIIeHa MO0y 10Ba CFOKETHOT JIHIT 1 CUCTeMH 00pa3iB SIK OJHUX 13 TOJTOBHUX
KaTeropiil B opranizailii IcCMXoOHapaTUBHOI OMOBiAl, OyJia 3ajyMaHa aBTOPOM 3 METOIO
aKLeHTyalli yBaru 4yurTadya Ha OpupoAl KoHGQikry. Takuid miaxig I'PyHTYETbCS Ha
KOHTPACTHOMY 300pakKeHH1 JBOX Te€pOIB SIK BHPAa3HUKIB aBTOPCHKOTO CTABJICHHS 0
0JIHI€1 MpoOJIeMu 1 MOOYI0BM BCHOI'O pOMaHy Ha OCHOBI iXHbOT MOJIEMIKH, IPUIOM Ha
KIITAIT «CIip MTUChMEHHUKA 3 CAMUM COOOIO».

KoH}mIKT «MeXaHIYHOTO» W «IPHUPOTHOTO» € OJHHUM 13 HAWBAXKIUBIIIMX Y
KOHIIEMIIi aBTOPCHKOTO CBITOCOPUMHATTS B pOMaHi B IUIOMYy Ta Ba)KJIUBOIO
XapaKkTepHOI0 03HaKo0 Mi3HKO1 TBOpuOoCTi [1. I'. Jloypenca 30kpema. «Jle mounHaeTbes
1HauBig, — 3ayBaxye JloypeHc B ece «Ilcuxoanani3 1 mijacBigome» («Psychoanalysis
and the Unconscious», 1921), — Tam moynHaeThesa KUTTI. OOHE HEBIIAUIBHE BIJ
iHImoro. JKATTs € HeBIAAUIBHUM BiJl 1HAMBIAYaIbHOCTI. AJie TaM, /¢ MOYMHAETHCS
1HJIMBIA, TaM MOYUHAETHCS 1 MIiACBIIOME, IO MPEJCTaBIIsI€ COOOI HE IO IHIIE, SK
CIIOHTAHHY BOJIIO JIO KUTTS» [26].

[Ipobyiema 4yTTEBUX B3a€EMOBIIHOCHH MiX YOJIOBIKOM 1 KIHKOIO, IXHIH PO3BUTOK
y CKIaAHUX YMOBax XX CT. XyJ0KHBO PO3KPUBAETHCSA HA TIPHUKIIA/Il TOJIOBHUX IepOiB
pomany Ypcymu Ta bipkina, I'yapyn 1 Jxepanpna. Tak, Ypcyna Hagae bipkiny
MOXJIMBICTh BHUpa3uTu cede B KUTTI. He3Bakarouum Ha Te, 1O Yy IXHIX
B3a€MOBITHOCHHAX BiI0YyBalOTHCS MIEBHI KOJIMBAHHS, IIOMTPH BCE BOHU BCE JK 3HAXOISATh
onuH oaHoro. ['yJIpyH e He MOKe BUSIBUTH CBOIO BIIQJHY CYTHICTh y CTOCYHKax i3
J>KepanbI0oM, TOMY i MOUYBA€ThCs HEHAue B TOJIOHI. [XHs MpUCTpacTh 06epTaeThCs
JUISE KOKHOTO 3 HHUX BHYTPIIIHBOIO CIYCTOIICHICTIO, a 3TOJOM MEPEXOIUTh Y
HEHABUCTH, OOpOTHOA «YOJIOBIUOTO» 1 «KIHOUOrO» Hayaja HEMa€ KIHLS, MpOoTe
JI>xepanb 3HaXOUTh HOro B caMoryOcCTBl. Ik HEMUHYYICTh 1011, IO TSKIE HAJl HUM,

npuiiMae BiH CBOIO cMepTh. CITyCTONIICHOIO 1 MOPaIbHO 3JIOMJICHOIO TOYYBAETHCA
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I'ynpyn. Bona 13 ’kaxoMm yCBIIOMITIOE, III0 BOHA HIKOJHM TMO-CIPABKHBOMY HE XKHUJIa,
TUIBKY TIpalffoBajia Haue yacoBuil MmexaHi3M: « The is in fact a kind of clock, her face is
like a clock's face, a twelve — hour clock dial — an image that fills her with terror, get
pleases her strangely» [27].

VY ¢inan poMmaHy ifeaibHa piBHOBara Mix Pymeprom 1 Ypcynow BUIIISIA€E
HenoBHOIO. Bonu oapyxeHi, ane mis bipkina meii nuio0 € HemoBHOIIHHUM: «Having
you, I can live all my life without anybody else, any other sheer intimacy. But to make
it complete, really happy, I wanted eternal union with a man too: another kind of
love...» [28]. Taka Oe3HamilHICTP NPOYUTYETHCA B YyMoOHacTpoi JloypeHca
MICISIBOEHHOTO TIEPioay, 10 SICKPaBO BiAPI3HSE 1€ pOMaH Bij] yCiX MOMEPEIHIX.

V¥ nonemiui repoiB pomany Pynepra bipkina 1 J>xepanpaa Kpiua BUCTOBIIOIOTHCS
MIpKYBaHHSI aBTOpa 100 CIIOTBOPEHHSI MEXaHI13MOM CYCIUIIBHOTO KHUTTSI 0COOMCTOIrO
MoauHU. PyliHIBHOMY BILIUBY LIbOTO MEXaHI3MY ITPOTUCTABIISIETHCS BUIbHE 1CHYBAHHS
JIFOJTUHHU, 1110 TPYHTYETHCS Ha MPUPOIHUX MPOSBAX ii BHYTPIIIHHOTO «S1».

OTxe, ICUXOJIOT13M sIK IMaHeHTHA o3Haka B pomaHax /l. I'. Jloypenca Bunukae ue
CIIOHTAHHO ¥ JOBUIBHO, a SIK 3aci0 BTUIEHHS MEBHOTO 3MICTY 1 cmocid peamizarii
koHuTiKTY. Taka cBO€EpiHA BJIACTHBICTh MPOAYKYETHCS CHEIU(PIKOIO MPOOIeMaTUKH
XyJI0)KHBOTO TBOPY, 300pakyBaHUMHU XapaKTEPaAMHU.

Busnavyaroun 0coONHMBOCTI BIATBOPEHHSI CBITOTJISy NMHChbMEHHUKA Ha pIBHI
npoOJieMaTHKA POMaHIB, MOXHaA CKaszaTH, II[0 y TBOpaX BIJOOpPa)KeHO BCl OCHOBHI
acniekt ¢inocodcbko-cBiTOrIAAHOT KOoHIEnIii JloypeHca: koHGIIKT mpupomu i
[IMB1TI3al111, YyTTEBICTh B3aEMOBITHOCHH MIK YOJIOBIKOM 1 YKIHKOIO, iXHIH PO3BHUTOK,
HE3JICKHICTh OCOOMCTOCTI y NUIIOOHMX (1 HE TUIbKM) BIIHOCHHAaX, MpooOiema
CTaHAAPTy NOBEAIHKH JIFOJMHU («MEXaHI30BaHOI») 1 Il MPUPOIAHOCTI, pOJIl palio B
YKUTTI JTIFOJIMHH (sIKa, Ha JYMKY T€pOiB, pyHHY€E O€3M0CepeTHICTh JIFOIMHH ), Yy TTEBOCTI
iCHyBaHHSI Ta MOPOYHOI PO3IMYCTH po3yMy Tomio. Hampukiaa, MUTEIb pPO3LIHIOE
JyXOBHUH 1 (P13UUHUIN COI03 YOJIOBIKA Ta KIHKH K €IMHUN MIJISX JJI peajtizaiii macTsi.
Ileit muwax He OOYMOBIIOETHCS TIIBKM JIFOOOBHOKO 3ro0/I0l0, ajie 0e3 Hei BiH €
HeAOCSHKHUM. OTxe, Il KOHIENTH BHUCBITIIOIOTHCA Ha (OHI XapaKTEPUCTUKH

MOBEIHKU Ta CBITOTJISAY TOJIOBHHX T'€pPOiB, a TAKOXK aHAII3y CUMBOJIIKH POMaHYy.
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XyA0)KHE BHUpPaXEHHS KOHQIIIKTYy mependadyae MPIOPUTET BHYTPIIMIHBOTO,
MICUXOJIOTIYHOTO JTOCHIPKEHHSI OCOOMCTOCTI JIIOJIMHM, JIUHAMIKY 1i Xapakrtepy.
OcHOBHMMHM 1 BH3HAYaJbHUM y KOH(IIKTI pomaHiB JloypeHca € 3iTKHEHHS Tepos 3
KUTTSM, B OCHOBI SIKOT'O BUIIPOOYBaHHS MOT0 KpailHIMKU 0OCTaBUHAMU, a TAKOXK HOTO

JianoriyHa CTpyKTypa, 3ITKHEHHS PI3HUX TOYOK 30pYy.
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SECTION 2. LITERATURE OF FOREIGN COUNTRIES

2.1 Creative writings of Abay Kunanbayev and the formation of the intelligentsia
of Kazakhstan (early twentieth century)

Fundamental changes in the political and socio-economic life of Kazakhstan in
the late XIX and early XX centuries led to significant changes in the public
consciousness of the Kazakh society. These changes caused the awakening of the
national self-awareness and determined the formation of new ideas and views in the
Kazakh society. In cultural terms, the novelty of the era was expressed primarily in the
fact that a narrow layer of people assimilated European culture and new values.

In the period of the Kazakh Renaissance (the second half of the XIX century),
national figures who received a secular education and set a goal to serve their native
people began to enter the historical arena. They believed that there was only one way
for the Kazakh people to follow: the development of art, culture, science and
knowledge of a new era. One of the features of the spiritual life of the Kazakh land
before the Renaissance was its insularity and separateness. Kazakh poetry and art
mainly developed through self-enrichment built on the examples of ancient traditions.
The Kazakh thinkers and enlighteners, based on the requirements of the time, began to
focus on the art, science, culture and literature of the West - on European civilization,
without rejecting national roots [35]. As a result, in a short period of time, Kazakh
literature and culture took a huge leap forward and acquired a completely new quality
and content.

It can be said that the spiritual revival began from Abai Kunanbayev (1845-1904).
Abai is a great poet, philosopher and translator. Abai was the first who philosophically
saturated Kazakh poetry. He discovered new poetry by combining philosophical and
artistic principles. With the name of Abai, a new Kazakh poetry with a conscious
philosophical and stylistic orientation was born in Kazakhstan. Abai sought the
ideological direction of the Kazakh society, this could only be achieved by awakening
extinct national feelings, restoring truly folk traditions. By the end of the 19th century,
Abai's work had risen to the heights of poetic realism of the 20th century. Abai
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Kunanbayeyv is a true classic of the literature of his era. The essence of his poetry is
that the seeds of a new future were laid in it, the very future that was already beginning
to break through the layers of imperial oppression.

Abai managed to organically merge the spiritual values of the East and West. The
steppe poet Abai managed to fuse the formal artistic features of the poetics of the East
and West, to create a deeply humanistic East-West synthesis. In his work "The Book
of Words" the poet expressed a deeply meaningful path to truth. The poet reminds that
the greatest value of the world is a man and he must be beautiful and harmoniously
perfect [36].

Abai raised the question of the fate of Kazakhstan to his nation. Abai calls his
nation to wisdom, without humiliating them. This is the only reason why Abai's
creativite works stimulates and supports a person's faith in his own strength, in the
triumph of good. All his efforts were devoted to enlightening his people. Abai brought
the Kazakh people new systems of thinking and cognition, became a bridge between
the cultures of the East and West, enriched the Kazakh culture with the spiritual
achievements of Arabs, Germans, Russians, etc. Abai's creative heritage had a huge
impact on the formation of the views of a new generation of intelligentsia.

The path of formation of the national intelligentsia was not unambiguous, it was
a complex and lengthy process. However, the end of the nineteenth - early. XX
centuries characterized by a new stage in the development of the intellectual forces of
the people. Before the revolution in Kazakhstan, primary education could be obtained
by studying either in Muslim maktabs and madrasah, or in "Russian-Kyrgyz", "native",
village schools. Muslim maktabs and madrasahs were the main, and until the beginning
of the annexation to Russia, the only links in the education and upbringing of children
of indigenous nationality. It is worth noting that although the main purpose of these
maktabs and madrasahs was religious education, secular subjects also took a significant
place in their curricula. These maktabs and madrasahs, with all the imperfection of the
methods of teaching and upbringing, served the interests of not only the church, but
also society and the state. The curriculum of the madrasah included the following

cycles of subjects: 1. Arabic language, grammar, morphology, syntax, etymology,

26



THEORETICAL BASES OF PHILOLOGICAL RESEARCHES OF MODERN LITERATURE
Arabic rhetoric, Arabic history, the science of reading the Koran and the culture of
scientific discussions. 2. Theology and jurisprudence - the content and knowledge of
the Koran, law, religious institutions, the doctrine of the order of division of
inheritance, the basics of jurisprudence 3. Philosophy, logic, mathematics, geography,
astronomy, chemistry and natural sciences [37].

After graduating from traditional maktabs, Kazakhs sent their children to continue
their studies in such large madrasahs as Galia in Ufa, Khusainiya in Orengburg, Rasulia
and Uazifa in Troitsk, where shakirds were taught according to the new method.

In the madrasah "Galia", in comparison with others, they were taught the
following subjects: oriental languages, logic, philosophy, history, mathematics,
geography, Russian, human physiology. Ziya Kamali Kalamatdinov was the organizer
of the "Gallia" madrasah, its mudaris. Thanks to the large financial allocations of
Salimgerey Zhanturin, Sadretdin Khazirov, Sabyrzhan Shamgulov, it became possible
to open the Galia madrasah. More than 300 Kazakh children studied within the walls
of this madrasah [38]. Among them were subsequently well-known Kazakh writers
Beimbet Mailin, Magzhan Zhumabaev, teacher-akyn Tayyr Zhomartbaev,
Mukhambedgali Orazaev, Nygman Manaev, Jiengali Tlepbergenov, Manan
Turganbaev, Gabulhamit Kairov, Abdrakhman Sultanov, etc.

Researchers note that the professional Kazakh intelligentsia of the early XX
century was not the only bearer of the region's intellectual potential. By the nature,
content and results of social practice and intellectual influence, they divide the national
intelligentsia of the early twentieth century into two large groups. In the first group,
they included representatives of the so-called traditional intelligentsia, to which they
include representatives of literary and musical creativity, poets in whose work
practically all the problems of life and being of the steppe were reflected, from the birth
of a child to criticism of the tsar's decree. They explained the world of Kazakhs, this
was their merit and purpose. They were not prepared for a mission to change the world
of Kazakhs. The subtleties of the politics and ideology of the state were not included
in the orbit of their interests. The representatives of the traditional intelligentsia were

servants of the Islamic religion - mullahs, khoja, ishans, leaders of mosques. Since the
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religiosity of the Kazakhs had an uneven, sometimes contradictory character before,
the significance and role of this group of intelligentsia manifested themselves
ambiguously. In general, its influence did not extend beyond a specific settlement, at
best, a single region. In addition, the colonial authorities adhered to an anti-Islamic
position [39].

The number and proportion of the traditional intelligentsia in the composition of
the Kazakh population cannot be counted. In the public consciousness of the nomads,
the registration and census of the population was perceived as the beginning of trouble.
One thing is clear - the Kazakh society has always nominated from its midst as many
akyns (poets), kyuishi (musicians), zhyrshy, baksy-bulgers, zergers (jewelers), emshi
(doctors), folk veterinarians, agronomists, architects, as many were needed to ensure
the natural-historical development of the system that has developed over many
centuries.

We refer to the professionally trained intelligentsia to the second group of the
national intelligentsia in the period under consideration. Despite the fact that scientific
publications of different years cite numerous facts, digital materials regarding the
number of Kazakh students and graduates of a particular university or secondary school
in pre-revolutionary Russia and a number of foreign countries, all scientists are united
in one thing: the Kazakh intelligentsia with a professional training was small: for 70
years of the pre-October period, no more than 1000 Kazakh youth received secondary
specialized and higher education [40]. The colossal gap between the size of the
indigenous population and the insignificant scale of training of specialists testifies to
gross miscalculations and the anti-popular nature of the national, cultural and
educational policy of the tsarist government.

The Orenburg Neplyuevsky military school (1825), later renamed the Orenburg
cadet corps, was the first secondary educational institution in which access was opened
for children of "foreigners".35 Kazakhs graduated from the Orenburg cadet corps from
1828 to 1866 [41]. Sultan M. Taukin, an active member of the Russian Geographical
Society and the Kazan Museum of Antiquities and Ethnography, S. Zhantorin, a

member of the commission to develop rules on the organization of teacher schools for
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the Orenburg' s region "foreigners", were the first pupils of the cadet corps. S.
Babazhanov, the first Kazakh scientist awarded with a silver medal of the Russian
Geographical Society, was a graduate of the cadet corps.

The Orenburg gymnasium, in which 52 Kazakh scholars studied from 1868 to
1892, 10 people received a certificate of maturity [42], was one of the educational
institutions. Of these, Seitmukhamet Suyunshaliev, who graduated from high school in
1877, Akhmet Beremzhanov - in 1891 were awarded a silver medal for academic
excellence. The cultural life of Kazakhstan was greatly influenced by the Kazan
University, which was a hotbed of democratic culture, a center for the development of
education. Many pupils of the Orenburg gymnasium continued their education at
Kazan University. There were only a few Kazakhs who studied at Kazan University
until the 70s. Only with the adoption of the University Charter in 1863, the
Mohammedans who graduated from the gymnasiums received the right to enter Kazan
University. At Kazan University since the 70s. XIX century. Until 1917, 25 Kazakhs
studied, of which 16 people studied at the Faculty of Law, the rest - at the Medical
Faculty. Studies had a positive impact on the formation of scientific views in society,
on the national language and literature, educated young people in the spirit of
friendship between peoples. The process of creating a public education system was
complex and was important for the formation of the first national intelligentsia cadres.

The crystallization of the Kazakh intelligentsia social and political views took
place under the influence of various factors. First of all, this is the traditional culture of
Kazakh society and socio-economic changes in it, which led to the gradual emergence
of elements of the bourgeois way of life, the acceleration of the ethnic consolidation
process and the growth of national self-awareness. The increasing deterioration of the
workers situation, especially in the field of land use, their lack of rights, oppression
and poverty, an extremely low level of education, the anti-popular nature of the
management organisation, conservatism of the court, etc. caused growing discontent
of the masses and found expression in the social and political activity of the most

prepared social layer of the intelligentsia for it.
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At the same time, studying in universities in Russia, Poland, Turkey, acquaintance
with European culture in the broadest sense were played the most important role in the
ideological and political formation of the Kazakh intelligentsia. At the beginning of the
twentieth century, the advanced Kazakh intelligentsia entered the historical arena,
which considered the protection of both national and universal values to be the main
thing in its political activities. Alikhan Bukeikhanov, scientist-economist, member of
the Central Committee of the Constitutional Democratic Party of Russia, deputy of the
I and II State Duma, Akhmet Baitursynov, poet, translator, linguist, editor of the
Kazakh newspaper, Myrzhakyp Dulatov, Zhakyp Akpaev, Mustafa Shokali,
Mukhamedzhan Tynyshpaev, Bakhytzhan Karataev, Khalel and Dzhansha
Dosmukhamedovs and others - most of them are graduates of St.Petersburg, Moscow
higher educational institutions and schools of St. Petersburg, Moscow, Warsaw, Kazan,
Omsk and Orenburg [43].

The desire to combine traditionalism with the beginnings of Western democracy,
the achievements of human civilization in the life of Kazakh society was perhaps their
most characteristic feature. It is also impossible not to take into account the importance
of traditional culture, which is decisive for the Kazakh society, within the framework
of which even its most pro-Western-minded part had to build its actions. The socio-
psychological atmosphere and structure of society developed under the strong
influence of regional (zhuz) and generic principles of identification. The feudal-clan
community with its characteristic relations of strict hierarchy, economic dependence
between the wealthy strata and the poor, intertwined with a complex system of kinship
ties and preferences, the stable authority of the aristocracy representatives and those
who had a Muslim or secular education - all this permeated everyday life and people's
world perception [44].

The social and political position of the new Kazakh intelligentsia was multi-
vector. In the main, she saw her mission in serving the people, alleviating their colonial
fate. She took upon herself the responsibility to return the political and sociocultural
debt of many decades. A real demonstration of the new intelligentsia potential and its

ideological and political maturity was the adoption of the Karkaraly petition of 1905,
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drawn up by A. Baitursynov and signed by 14.5 thousand Kazakhs, to the government
of Russia. Subsequently, A. Bukeikhanov, evaluating the petition and noting some of
its shortcomings, pointed out that it had become the political program of the emerging
liberation movement Alash [45]. The petition singled out the pressing problems of the
Kazakh society, marked the birth of a new national idea, and its authors, over time,
deepening their program guidelines, replenishing with new supporters and like-minded
people, organizing themselves into a political party, headed the Alash liberation
movement.

The revolution of 1905-1907, which caused resistance to the imperial regime,
responded in the steppe region and brought Kazakh leaders to the forefront of the
political struggle. Representatives of the Kazakh intelligentsia openly exposed the
inequality of the people in the socio-political and cultural-spiritual life, the lack of
democratic rights and freedoms, distributed propaganda and agitation leaflets among
the population, sent petitions to the higher authorities. The national representatives
delegation to the deputies of the highest legislative body - the State Duma, where they
could defend the interests and aspirations of the people, and the appearance of the first
periodicals in their native language, was a particularly important achievement.

Politics and ideology were the main, but not the only area of the new Kazakh
intelligentsia activity. She expressed her life credo in science, education, literature, art.
The participation of Kazakh deputies A.N.Bukeikhanov, A.K.Beremzhanov, B. B.
Karataev, M. Tynyshpayev in the State Duma, their experience of parliamentary work
played an important role in their social and political activities and work in scientific
societies [46]. In the domestic history of the 20th century beginning. A. Bukeikhanov
1s known as a scientist-economist, historian and publicist, A. Baitursynov - as a teacher,
linguist-reformer, S. Seifullin and M. Zhumabaev - as poets and composers, M.
Dulatov and M. Seralin - as journalists and organizers of the press, S. Asfendiarov - as
a professional doctor, M. Tynyshpaev - as a scientist and railway engineer.

The creative heritage of Abai Kunanbayev became the Alash movement's
ideological basis. It was from this generation that at the beginning of the twentieth

century a brilliant galaxy of Kazakh intelligentsia was formed, which played a huge
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role in awakening its people. They dreamed and strived to see their people civilized
and independent. But unfortunately, after the approval of the Bolsheviks' power, the
national intelligentsia is removed from social and political activities and subsequently

subjected to political repression.
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2.2 IpoHis sIK [JOMIHAHTHHI NPHUHUOHMI TEKCTOYTBOPeHHs Yy «YapiBauBux
Jogoxepax» P. Pirrza

Pencom Pirr3 € oguuM 3 A0BOJI  BIIOMHUX CYYaCHUX aMEPUKAHCHKUX
MMCbMEHHUKIB, aBTOPOM JIEKIJIbKOX OecTcelsiepiB, HAW3HAMEHUTIIINM 3 SIKUX € «J[im
JMBHUX AiTeit» (aHri. «Miss Peregrine's Home for Peculiar Children»). Horo TBopua
CHAAIIMHA CBIJYUTh NPO MPUHAIECKHICTH JO TIOCTMOJAEPHI3MY, SKUWA TOHUHI
3QJIMIIAETHCS OJIHIEI0 3 HAMOUIBII AMCKYCIMHUX Tedld y cydyacHId KyibTypli. B
€TUYHOMY aCIIeKTI IOCTMO/ICPHI3M IPYHTYETHCS Ha 718X PI30OMHOCTI Ta PEISTUBHOCTI,
110 nepeadavae He MPOCTO BIICYTHICTh «UEHTPY», ajle i NPUHUUIIOBY PIBHOLIHHICTh
PI3HHX, HaBITh CYNIEpEYHUX MK CO00I0, 1IeHHO-TYXOBHUX MIABAIHMH. SIKIIIO K HEMae
YiTKOi aKciojorii, TO BCE MOXE MIAraTd CyMHIBaM, I1apOJiIOBaHHIO Ta
BHUCMIIOBAHHIO.

Iponis onpa3sy x BUCTyHAa€ Mepea YUTaueM [EHTPAIbHUM MIPUHOMOM, Ha SKOMY
OynytoTbes «YHapiBiauBi JHOJ0KEpPU» — TBIP, AKUH BXOAUTh A0 30ipku «Kas3ku mpo
nuBHUX». P. Pirr3 maponitoe TyT TpaJulliiiHI CTEPEOTUIM HAIIOTO0 MHCICHHS U
JiTepaTypHI MITAMIIU 3 OCOOJIMBUM OJIMCKOM.

He3Baxatoun Ha MOMyJSIpHICTh y 4MTauiB, TBOpUICTh P. Pirr3a He mpueprana
0COOHMBOI yBaru JiTEPaTypO3HABIIB, 1 KPUTUYHA JyMKa OOMEXKYEThCS TYT JIHIIE
HU3KOI0 pereHsii. [1{ogo oOpanoi Hamu ka3ku «HapiBiauBi JTHOI0KEPH», TO PO3BIIOK,
MIPUCBAYEHUX LIbOMY KOHKPETHOMY TBOpY, B3arajil HeMae. [Ipu nupoMy, oJlHaK, 1poHis
AK KOHCTPYKTUBHUN MPUHOM y MOCTMOAEPHI3MI SIKpa3 HEOJAHOPA30BO PO3TJIsganacs
7100 HU3KOW JociigHukiB. Tak, M. OpioB y cBOill aucepTalii mnuiie Mpo
TEKCTOYTBOPIOIOYY pPOJIb 1POHIi, OKPECIIOYHM i OCHOBHI (DYHKIT y KyJIbTypi
NOCTMOJIEPHY: KOHCTpPYIOIOYa, KOMYHIKATHBHA, JI€CTPYKTHUBHA, 1HJUKATHUBHA,
I'YMaHICTUYHA, KPUTUYHA, TEPANEBTUYHA, po3BaxayibHa Towo [47]. O. KoHnoBanoBa
Ha3MBAa€ 1POHII0  CBITOIVBIZIHOIO  OCHOBOIO  TOCTMOJIEPHICTCHKOI  KYJBTYpH,
I1KPECIIOI0UH, 10 «Y MOCTMOJEPHI3MI 1pOHISI IPOHU3YE 1 BU3HAYAE CTABJICHHS 1 J0
CBITY, 1 10 LIIHHOCTEMW, CTA€ HE JIUIIIE OL[IHKOIO, aJIe il OHUM 3 HEHTPAIbHUX NPUIOMIB,
1 caMUM CMHCIIOM omucy. SBisoun co0010 coriaabHO-(UTOCOPChKY KaTeropiro,

1pOHIsl B)K€ HE OOMEXKYETHCS (POPMYBAHHSIM CTABJICHHS IO IACHOCTI, @ BUCTYIAE SIK
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OJIMH 3 YNHHHKIB ()OPMYBAHHS CaMOi COLIIOKYJIbTYpHOI niticHocTi» [48]. U. TmikcOepr
iae me Jangi, KOHCTaTyH4M, IO IpOHIYHE OaueHHs CBITYy NpUTAMaHHE Cy4YacHIN
miteparypl 'y nuiomy [49]. OueBuAHO, IO 3aJUIIAETHCS MOIIMPUTH L1 BIpHI
criocTepekeHHs Ha TBopu P. Pirr3a.

PosrisitHemo (QyHKIiIO 1pOHIT SK OCHOBHOTO HPHUHIMIA TEKCTOYTBOPEHHS Y
«YapiBnmuBux mrogoxkepax» P. Pirrsa i KopoTko oOkpeciuMo poJib 1poHii y 30ipii
«Ka3ku mpo JUBHUX» B LIJIOMY.

IpoHis mpoHU3ye el TEKCT BiJ MOYATKy 1 10 KiHIM. Bike 3 camux mocCBST,
BMIIIIEHUX TIepe] TEKCTOM, IMoYnHAe (OpMyBaTHCS Ta IPOHIYHO-TAPOIiIHA
peabHICTh, IKa CYNPOBOIKYBaTUME PELMITIEHTA 10 OCTAHHBOI CTOpiHKU. Tak, aBTOp
BIJI IOYATKY 1pOHIYHO IEPEOCMHUCITIOE IIPABUIIA TOBOYKEHHS 3 KHUTaMU — HE 3aTMHATH
CTOpIHKH, HE KOIIIOBATH, HE KPACTH, HE MIJMUPATH KHUTOIO BEP1, @ TAKOK HE UUTATU
TpeTE OMOBIIaHHS 301PKM HABIAaKH, OCKUIHLKHA BUJIABEIb HE HECE BIJMOBIAAIBHOCTI 3a
MoxutiBl Hacmiaku [50 ]. TyT-Taku aBTOp HAaBOAUTH 3HAMCHUTHUH JTATUHCHKUM BUCIIIB
«Caesar non supra grammaticos» («Lle3ap He BHIlle rpamMaTHKIBY), ajie 3HOBY K TaKu
HOro MmepeocMMUCIEHO B 1IPOHIYHOMY KJIKOYl, OCKUIBKM BIH CIIJY€ 32 PEYEHHSAM IPO
JIBOTOJIOBOTO KOpekTopa 3 m’arbma ouumMa [larpicito IlanonmrukoT, 1mo BucCTymnae
IPOTECKOBUM YHAOYHEHHSIM TaKMX BAXKIMBUX IUISI KOPEKTOpa PHUC, SIK MUIBHICTD 1
3ipKicTh [ 50].

IponiuHO 3ByuYaTh Takox Bijomi cioBa Tepeniiist «kHomo sum: hymani nil a me
alienum puto» («4 noauHa, 1 HIMIO JIOJACHKE MEHI HE YY3Ke»), 0 NePeayIOTh 301pIii.
CrpaBa B TOMy, L0 IepOosSIMH BUCTYIAIOTh HacaMIlepell He JIIOJU, a PI3HOTO POy
Mariui ((paHTacTUyH1, Ka3koB1) icToTu. Y. Ex0, 01H 3 PyH1aTOPiB MOCTMOAEPHI3MY,
BUCJIOBJIIOE CIIYIIHY JYMKY IPO T€, IO MOCTMOAEPHI3M, 3BICHO, YEpPHAE 3 MUHYIUX
€NoX — MUHYJIE HEMOXJIUBO 3HUIIMTH, aji€ BOHO IPOHIYHO MEPEOCMUCIIOEThCS [51].
OTxe, 13 BpaXyBaHHAM KOHTEKCTY, IUTATa 3 aHTUYHOTO KJIAaCHKa 3BYUYHUTh M1JKPECIEHO
1POHIYHO.

[HaMKaTOpOM 1pOHIT MOXKE BUCTYyNaTH HE JIMIIE MPUMOM 1HTEPTEKTYaJbHOCTI,
aKkuid y Pirrza 3actocoByeTbesi Jaye 4acTo. IpoHisi MepeTBOPIOETHCS HA OCHOBY

noOynoBu TBOpy. M. OpiioB Ha3uBae Takuil BHUJl IpOHII TEKCTOYTBOPIOIOYUM 1
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XapakTepu3ye il K KOHILENTyalbHY KaTEropito, 3a JOMOMOTOI0 SIKOi aBTOp IMepesae
CBOE CTaBJieHHS JO 300paXyBaHOTO; TIPU IBOMY IHTEPIIPETATOp JEKOIYE
repMEHEBTUYHI BKAa31BKU, IPUXOBaH1 BiJl nepcoHaxa [48]. Lle MoxkHa criocTepiraTtu Ha
MPUKJIIAJl Ka3Ku «YapiBJIUBI JTHOI0KEPH.

dabyna TBOpY MOJIAra€e B TOMY, III0 MOTOPOIIHI, MPU BCii CBOIN JIOJCHKIN
NpUBAOJIMBOCTI, MAaHJPIBHI JIFOJOKEPU 3aKIIOUMINA yTOAYy 3 JIOJIBMH TPO TE€, IO
OCTaHHI NMPOJABATUMYTh iM CBOT KIHIIBKU JIJIsl Xap4yyBaHHs. BinOyBaeTbcst mapoiiiHa
iHBepcisa — o0pa3 kaHi0ana, SKWi TPAIUIIHO Ma€ OJTHO3HAYHO HETaTUBHI KOHOTAIII],
MEPEOCMHUCITIOETHCS B 1HIIOMY KIIIOYl — HE T€ II0O0W MO3UTUBHOMY, ajie MPUHANWMHI
IIIJTKOM TPUHHATHOMY y IIbOMY KOHCBIOMEPHUCTCHKOMY CYCITUIBCTBI, OCHOBHOIO
I[IHHICTIO B IKOMY € HOBUM OYJIMHOK, HOBUU OJIAT, FapHa i3ka ToI10. 3aMICTh KaTOPAKHOT
poboTu Ha Oo10Tax MenIKaHIsIM bonoTsHo1 TBaH1 MpONOHy€EThCs OAAMKYyBaHHS, 1 BCE
11e — JIMIIE 3a BiApyOaHy pyKy 4d HOT'Y (OCTaHHI BIAPOCTAIOTh Y HUX 3HOBY, SIK XBICT Y
smiipku). KaniGanmu, mo 3a3BW4ail BUCTYyNAarOTh MaKaOpPUCTUYHUMHU ICTOTAMH, TYT
MOJAIOThCS K 3aKOHOCIHYXHSHI TPOMAIsSHU, IO MNPONOHYIOTh B3a€EMOBHI1IHUM
KOHTpaKT. bispiie Toro — BOHU Jiep He OJaroAiiHUKH, 10 CIIPUSIOTH EKOHOMIYHOMY
3pOCTaHHIO MTOCEJICHHS ¥ BIAKPUBAIOTh HOB1 MOYJIMBOCTI JIJIsl HOTO MEIIKAHIIIB.

OnoBiJb Aa€ YUCIEHHI IPOHIYHI MapKepH, ajie s 1pOHIs CTAa€ 3p03YMIION0 JIUILE
HAIPUKIHI OMOBigaHHSA. Tak, JOCSITHYBIIW TEBHOTO PiBHS J00pOoOyTy, BUOpAIIIHi
CEJISIHU MEePeCcTaloTh HA3UBATU OJIHE OJHOTO (pepMepaMu, ajie 3BEPTaIOThCI «MICTEp» 1
«wmicicy [50]. 3maBanmocst 6u, Bce JOTIYHO i paIlioHAIBHO, aJIe KOMIYHICTh CUTYaIlii, 5K
JIEMOHCTPY€E MOJANBIINN HAPATHUB, MOJSATAE y TOMY, IO HACIIPAB/l CEJITHH CTalOTh
Jieialll MEHII CXOKMMU Ha JII0JIEH, MOCTYOBO MEPETBOPIOIOYNCH HA 00pyOKH 0€3 pyk
1 HIT, SIKl KOTSATHCS Ha Bi3KaX, SIKUMHU KEPYIOTh 1HIII J0JUd. OTKE, CIOBAa «MICICH 1
«MicTep», M0 MaJIi OW CBIIUMTHU MPO TOBAry, y KOHTEKCTI TBOPY OTPUMAIOTh 1HIITY
CEMaHTHKYy, OyJy4M CKOpillle BHpPa30M 3HEBarM MW KEMKyBaHHS, IO I[IJIKOBUTO
BKJIAJIA€ThCSL y KOHIEMIII0 ipoHii, chopmynboBany I. ApHONBA: «ipoHis — 1€ BUpa3
[JIy3yBaHHS IIJITXOM BUKOPHCTAHHS CJIOBA Y 3HAY€HHI, MPSAMO MPOTUIICKHOMY HOTO
OCHOBHOMY 3HAYEHHIO, 1 3 MPSMO MPOTHIICKHUMHU KOHOTAIIISIMU, y1aBaHE BUXBAJISTHHSI,

3a SIKUM B JTICHOCTI X0BaeThes ocya» [52]. A. Po3coxa kinacudikye moaiOHui mpuiioMm
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K aHTHdpa3uc, HA3UBAIOYM HOTO0 OJHUM 3 HAWOUIBII BIIOMHUX 3aCO0IB CTBOPCHHSI
IpOHIi Yy XYyJOXHBOMY TEKCTI: «aHTU(pa3uc — BHUKOPHUCTAHHS CIOBa YU
CJIIOBOCIIOJIYYEHHSI Yy MPOTHIEKHOMY CMUCHI», «4acTo OyIyeTbCS HAa KOHTPACTI
3HAUEHHS MEBHOTO CJIOBA UM BUPA3y 31 CMUCJIOM YChOTO BUCIOBIIOBaHHS [53].

[TocTynoBO cesiHU JOXOIATh J0 1]1e1, 110 MOKHA MPOJAaBaTH HaBITh T1 YACTUHU
TiJ1a, IK1 HE B1IPOCTAIOTh (ByXa, HIC 1 HABITH A3UK), TOMY 1110 MOXXHA 3aMacKyBaTH IXHIO
BIJICYTHICTh, HAIPUKJIaJ, HaBYIIHUKaMU 4yu mapdom. Bpemri-pemT iM crnajnae Ha
TYMKY, 110 MOKHA HaBiTh MPOJABaTH JITEH «HA Xapu» — 1 OAWH 3 HUX MPUBOIUTH IS
1i€i 11111 cBoro rieMiHHuKa [50]. YTiM, JT10/105KepH BIIMOBIISIOTHCS KyITyBaTH JUTHHY
U BIANOYCKAIOTh ii, NPUTOCTUBIUU JIbOASHUKOM. IMIUIILIMTHO WS CHUTyallisl TaKOX
I'PYHTYETBCS Ha IPOHIT — a/1ke KaH10aJIu BUCTYMAOTh OUTbII JIFOASHUMH 1CTOTaMU, HIXK
cami JIIOJU, TOTOBI 3a 30JIOTHI KyIOJI HaJ MajaloM 3aIUIaTUTH KUATTAM BIJIACHOTO
MJIEMIHHHKA.

Kanibanu BUrIsgaroTh HE JHINE OUIBII TyYMAaHHHMH, ajlé W 3HAYHO OLIBII
po3BuHEeHUMH. Tak, koiau mictep berrenbraitm nounHae mMorpoKyBaTu KaHidagam, 110
JIOHECE Ha HUX BIafi, OylIMTO BOHH KPaAyTh AITEH i rOTYIOTh 3 HUX MUPOTH (110 OyJ10
BIJIBEPTOIO OpexHero), KaHibayl, «OCBIUYEHUH ICMaHels Ha iM’s ['ekTopy, momparisie
10ro, 110 MUPOTU HE TOTYIOTh, a neuyTh [S0]. [TapagokcanbHo, ajie caMe JII0A0KEPHU B
IIJIOMY HaAUISIOTHCS O1IBIN JIFOACBKUMU SKOCTSIMH, HI’K 3BUYAMHI JIFOIH.

3aBepIieHHs 1CTOPii MPO «YapiBIUBHUX JIFOJOXKEPIB» TEX MICTUTh BHUPA3HY
IPOHIUHY CKJIaJIOBY — MU OM HaBITb MOIJIM BU3HAYMTH ii K TparikomiuHy. Crpasa B
TOMY, IO 3 YChOT'O CEJIUIIA, IT0 CYTi, JTIOAMHOIO 3aUINaEThCs aule [ edBopT — e auHUN
MOCEJISTHUH, 1110 BIJIMOBUBCS MPOJAaBaTU CBOI KIHI[IBKY KaHi0aaM. Y TiM, y OPIBHSIHHI
3 CaMHMH JIFOJI0KEPAaMHU BiH TAKOK BUIJISAAE HE YK€ MO-JIFOJICHKU: )KUBE Ha 00JIO0TI y
MaJeHbKOMY HENpuBaOIUBOMY OYAMHKY, XapuyeTbcsi OO3Ha-uMM. Y 1Ieil 4ac
HAWOUIbII XTUBHM Ta 3a3apicHUI mocenstHuH berrenbraiiM, mo mpojaB yci  CBOi
YaCTHHM TiJ1a, SIK1 3MIT, KEBPi€, MPUB’ I3aHUM J10 IEpeBa y Caay Mapu JIF0I0KEPIB, TKUM
BiH TIOCTYIMBCS CBOIM OyJIuHKOM. BoHUM 16at0Th mpo HBOTO, SIK Mpo Xya00y, a 3a 11e
BIJIP13al0Th YACTUHU TN, K1 BIAPOCTAIOTh Y HHOTO, i XapuyroThcsl HUMU. Takuii coO1

MOTOPOIIHUN JIAHIIOT xapuyBaHHA. [lomiOHa o croiTkana BCIX MEIIKaHIIB
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bomotrsnoi TBani, okpiM Bxe 3rajgaHoro [eliBopra, KOTpUH €IUHWUN HE ITiJIIaBCS
KOHCBIOMEPUCTCHKIN icTepulll. TUM HE MEHII, He3Ba)Kalouu Ha Te, 110, MO CYTI,
CeJIMILE HACEIWIN KaHi0alu, a JI0IU MMoYaJld BUKOHYBAaTH MPU HUX POJIb CBIMCHKOI
XyJ1I00H, 10 BUPOIIYIOTh COOl «HA Xap4», OMOB1/Ib 3aBEPIIYIOThCA cioBaMH «I xuau
BOHHU JIOBTO i miaciuBo». MoBa itjie came nipo ['eiiBopTa Ta kaHi0amiB, Skl HE 3aBaKaju
OJTHE OJTHOMY, aJIe KUJIM KOJKHHMM Yy cBiif crioci0. Ile TumoBe ka3koBe 3aBEPIICHHS, aje
3p03yM1JI0, IO BOHO BUTJISAE BIABEPTHUM KEMKYBAHHSIM IOAO CUTYaIlll B ILIIOMY.
[ToniOHe 1pOoHIYHE IEPEOCMUCIIEHHS pyHHYE YCTalIEHY Ka3KOBY aKCIOJIOTTYHY CUCTEMY
3 YITKUM TOJIJIOM Ha TO3UTHBHUX 1 HETAaTUBHUX MEPCOHAXKIB 1 HEYXWIHHOIO
nepeMororo 100pa. YTim, 1e, Ik MU B3K€ TUCAJIH, TUTIOBO ISl TOCTMOJIEPHI3ZMY — aJIKe
«IpOHIYHA TIO3UIliSl  MHUCbMEHHUKA-MIOCTMOAEPHICTA  BUSIBISE  BIAMOBY  BIiJ
YTBEPIKEHHS OY/Ib-SKOi CXEMH SIK €JMHO MPABUIIBHOT, ICTUHHOT, i YHUKA€E Oy 1b-IKOTO
lepapxigyHoro mnopsiaky. O0’€KTOM 1pOHIi CTalOTh HE JIMIIE KOHKPETHI SBHUINA abo
KaTeropii, ajie i BCS CUCTEMA IIHHICHUX OPIEHTHUPIB, MiJl CYMHIB CTaBUTHCA Oyb-sKa
YIOPSIIKOBAHICTEY [54].

[le BHCMIIOBaHHSI «BCHOTO 1 BCS» MOXE CHOPHUMMATHCS SK O3HAKa BLIbHOI
1HIMBIAYaJIbHOCTI, HE 3B’ 513aHO1 OYyIb-IKUMH HOPMaMU Ta MpaBWIaMU, aje HaclpaB/i
yce HE HACTIIbKM OJHO3HA4YHO. AJIKE IpOHIs, Ky MU B €HOXY paJsHCHKOrO
TOTAJIITAPU3MY 3BUKIIA CIIPUUMATH SIK BUPA3 JYXOBHOT HE3AJIEKHOCTI OCOOUCTOCTI Ta
il 1HTeJeKTyalbHO1 TMepeBaru (Iie aKTUBHO 3alpOBaJKyBaJIOCS y HalIy CBIIOMICTb
pizaumu KBH’amu, CaHKI[IOHOBaHMMH BIAJHUMHU CTPYKTYypaMH), HacCHpaB.l, SK
MEPEKOHJIMBO CBIIYUTH 1CTOPIsl KYyJIBbTYPH, € BIACTUBICTIO IMICUXOJIOTIT pada, KUl He
pO3yMi€ MPUXOBAHUX CHJIOBHX JIiHIA peajbHOCTI ¥ HE MparHe Ha HUX BIUIMBATH.
CamouunpHe Ona3HIOBaHHS 0€3 YCB1IOMJIEHHSI OCHOBOIOJIOKHMX 3acajl OyTTs 3/1aTHE
3aBECTH B TJIyXHH KyT 1 BUTOHUEHOIO IHTEJIEKTyasa, 1 MOCIOJIUTY Macy, Mpo IO

BHPA3HO CBIIYaTh peajili Cy4acHOro CBITY.
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2.3 Oco0,1MBOCTI B)KMBAHHSI OHOMATOIEIYHOI JIEKCUKH Yy Cy4YacHIiil KopeiichbKii
noesii

Kopeiicbka moesis, sik 1 Oyap-sike muctenTBo CxoJy, CiBCTaBHA 3 aicOeprom,
10 BUCTYITA€ HA30BHI JIMIIIE HA OJHY ChoMY [55, ¢. 3]. 3aBasku Benuue3Hid TIMOMHI
Ta HE3piBHIHIN MeTadOPUIHOCTI 3MICTY HE TaK MPOCTO BIAKPHUTH 1 3pO3YMITH AYITY
Cy4acHOTO KOPEHCHKOTO MoeTa.

OO0pa3Hi 3ac00M MOBHU B KOPEICHKIM M0€31i MOXKHA ITYKaTH BKE HA (POHETHYHOMY,
TOOTO 3ByKOBOMY piBHI. OKpIM BiJIOMHX aCOHAHCIB 1 amiTepalii Ha (OHETUUHOMY
piBHI € i 0araTo 1HIIUX CTUJIICTUYHHUX 3aC001B, SIK1 I0MIOMaraloTh CTBOPUTH Y UMTaya
edeKT «3BYKOBOI MpHUCYTHOCTI». Crienrdika GOHETUIHOTO CKIIaTy KOPEHChKOi MOBU
Ta 1i TpaMaTuyHOi OyJOBM BHU3HAUAIOTh BUCOKUU CTYMiHb MPO30POCTI OHOMATOIIIB.
Taka nekcuka nepesiae Mo3aMOBHY PEAIbHICTB 33 JOMOMOI'OI0 3BYKIB y TaKUi CIIOCIO,
110 CTa€ MOMITHOIO (DOHETHYHA MOJIIOHICTh 300pakyBaHO1 IT03aMOBHOT PEaJIbHOCTI.

OnomarorneiuHa JIeKCMKa BIAPIZHSAETHCSA BIJ 3BUYAHHOI HE JIMIIE CBOIMH
dbopManbHO-TPaMaTUYHUMHU OCOOJTUBOCTSIMU, ajieé W 3a CEMaHTUKOK. 3BHYaiiHa
JIEKCHKA 32 BUKJIIOYEHHSIM BJIACHUX IMEH 1 BJIACHUX 3aliMEHHUKIB O3HAYa€ TOHSTTS,
HATOMICTh 3BYKOHACIIAyBajJbHI Ta OOpa3OHACTIIyBalbHI CIIOBa MO3HAYAIOTH 00pa3
peaMeTy.

Y cBoeMy JOCHIKEHHI 3BYKOHACHIAYBaJbHOI JIEKCUKH OypsITChKOI MOBH
JLA. llarmapoB 3BepTae yBary Ha Te€, L0 Yy3arajibHIOOYA CUJIa TAKOI JICKCHKH
HaJ3BUYallHa MaJjieHbKa, OCKUIBKM BOHU BHPI3HSIOTHCS KOHKPETHICTIO CBOTO
3HaueHHs. Taki coBa BUKOPUCTOBYIOTHCS JUIS MPEACTABICHHS O3HAK HEUHCIICHHUX,
OJIMHUYHUX TIPEJAMETIB, 1 IX 30BHIIIHIX SIKOCTEH, 110 JOCTYITHI B OCHOBHOMY JIJISl 30pYy
Ta OTUKY. SIKIIO 3BUYAiHE CIOBO ‘“KPUBUM, 30THYTHUH MOXE BHUKOPHCTOBYBATHUCS
JUISL XapaKTePUCTUKH YCIX “KpHUBHX’ MPEAMETIB, TO 00Opa30HACHIiTyBaJbHE CIOBO HE
BOJIOJII€ TAKOIO IMIMPOKOI0 BUKOPUCTOBYBAHICTIO [56, c. 124].

VY 3ByKOHaCIAyBaIbHIM Ta 00pa30HACIyBaIbHIHN JEKCUIIl Cy4aCHOT KOPEUCHhKO1
MOBH y3arajbHEHHS 3aCHOBAaHO Ha BUOKPEMJICHHI 1 00’ €IHaHH1 HANO1IBIN SICKPABUX,
30BHIIIHIX, aji€¢ HE CYTTEBUX Il LbOTO TMpEeAMEeTa O3HAaK, YHACHiJI0OK YOro

OHOMATOTEIYHA JIEKCUKA HE MOKE IPOHUKHYTHU JI0 CYTHOCTI pedeil, mpeameTis [57, c.
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31]. Hampuknan, icaye 3aransae norsattsa’Ch — xooumu, a € mame fioro 30BHIimHI

nposeu: HIEH|E — imu noxumyrouuce, 6es cun, nosoni. (L= O|M FI12{%| A

HI=H|[=08 ZtCF — 4 poseybueca i niwos noxumyouucs.); ‘S

niocmpubyiouu, timu Jcéaso niocmpubyiouu, enepeitino (1H= OIO|& H™ OtO}

-

=10 48483 AYZ2 22lLLt - Bona niousana oumuny i oceaso niousnacs

cxooamu.). Sxmo y miecnosi ZtCF — imu, xooumu, i30umu, ixamu Hemae KOTHMX

YKa31BOK Ha T€, 110 115 JIisI CTOCY€EThCSA TIEBHOTO TIPEIMETY, HAPUKIIA, JTFOIMHU, KOHS,
aBTOMOO1JIs, TIOTsSITa, TO B 00pa3oHACHIAYBaNIbHINA JEKCHIIl /i CTOCYEThCS MEBHOTO
npeaMera abo 3BYKY.

VY cnoBax, 110 MO3HAYAIOTh MOHSTTS, 00pa3, SIKUM HAAETHCS ISl CIPUUHSTTS Y
Horo MiTICHOCTI 3aBAAKK a0CcTparyrouiid poOOTI MUCIICHHS, PO3KIIaJICHU Ha OKpeMmi
MOMEHTH: Ha Pid, ii AKOCTIi, AISITBHICTH TOIO. HaToMicTh B OHOMATOMEIUHIN JEKCHIT
00pa3u BUPaKarThCA TaK, IK BOHU IIPEICTaBJICHI Y YYTTEBIN ysBI.

TakuM YMHOM, TOBOPSIYM TPO OHOMATOIEIUHY JIEKCHKY CydYacHOI KOpEHChKOi
MOBHM, MOXHa CKa3aTd, [0 BOHA CJIYTye€ /I Ha3BH PI3HOMAHITHUX 30pPOBUX Ta
o0pa3HUX YsBJIEHb (SIKOCTEH), OTPUMAHUX Y PE3yJIbTaTl CIyXOBHX, 30pPOBUX Ta
YyTTEBUX CIIPUASHSATTIB.

JloBesieHo, 10 OHOMATOIETUHA JIEKCUKa O3HAYAE MOHSATTS 1 YSABJICHHS, HAUOIbIII
TICHO MOB’A3aH1 3 6e31mocepeTHIMA 30POBUMH, CITyXOBUMHU, TOTUKOBUMH BPAKEHHAMHU
i IyIMIeBHUMHU TEpPEKUBAHHSAMU. Y TIOPIBHSHHI 3 1HIIMMH PO3pSIaMH CIIiB Taka
JIEKCUKa Ma€ HalMEHIy y3arajlbHEHICTh W aOCTpakTHICTh. BoHa Biga3epkamioe y
MOBJIEHHI KOHKPETHO-0Opa3Hl XapakTEpUCTHUKUA NPEIMETIB 1 Alil, 0 HAJalThCA
0e3nocepe/lHb0 HAIIMMH OpraHamMu 4yTTiB. Taka JIeKCHMKa Ma€ BJIACTUBICTb
3MaIbOBYBATH JIIi MpeIMeTiB abo mpeameT y aii [58, ¢. 156].

®dincbkuii MoBO3HaBelb JI. XakyiiHeH, SKUM Ha3WBa€ 3BYKOHACIITYBAIbHY
JIEKCUKY OMMMCOBUMH 200 TUCKPUTITUBHUMH CJIIOBAMHM, TaKOXK BiJ3HAYAE ii UyTTEBUI

nmovatok. Ha #oro gyMKy Taki ciioBa HaOMKEHI 0 MY3UKH y TOMY CMUCIHI, IO TIPH
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YTBOPEHHI 3HAY€HHS BEJIUKY pOJIb y HHUX BIAIrpae MOYYTTS, TOHKI XYIOXKHI
BIIMIHHOCTI BIATIHKIB YYTT€BOTO CIPUUHATTA, a HE JIOTIYHE BUPAXKEHHS CYTHOCTI
noHATTA [59, c. 54].

3aragpHUM I YCiX BHCJIOBIIIOBAHb IIOJ0 MPHUPOJM OHOMATONEITYHOI JICKCUKH
noctae ¢GakT TOro, 10 MPOTITOoM 0araThoX POKiB y (DUIOJIOTIT CKIIAIOCs TBEPIXKCHHS,
BIJIMOBIHO JIO SIKOTO 3BYKOHACHIyBajbHI 1 00pa30oHaCIiyBaJIbHI CJIOBA OB’ sI3aHi 3
YyTTEBOIO CXOJMHKOIO Mi3HaHHSA. Taki clioBa B1IOOPaxXyroTh 00pa3 mpeaMeTa, Jal0Th
HOr0 KapTUHKY, ysBIEHHS Mpo Hhoro. Came i3 UM IMOB’s3aHE iX TEPEBaKHE
BUKOPHUCTAHHSA y XYAOXKHIN JITEPATYPl il )KUBOMY NMOBCSAKICHHOMY MOBJICHHI.

OCKIUTBKM  3aBIaHHS MOBIIS JIOHECTH 3MICT BHUCJIOBIIIOBAHHS, CTBOPIOIOYU
KOHKpPETHY KapTHHY, HAMaraloyuch JIObOPKHYTHUCS IO MOYYTTIB, TO HAWOLIbIIE IS
IILOTO MIAXOAUTH OHOMATOIIETYHA JIEKCHKA 1 00pa30HACIiTyBaIbHI CIIOBA 30KpeMa, sKi
JIOTIOMAraroTh YSBUTH JIETATBHY W pPEaiCTHUHY KapTUHY.

Haouno mosxHa npeacraButu 1ie y Burisifl Bipma Kson ¥V Cyna [60, c. 12]:

Z0ok2ob Ak Ol 214 I naoenvki kpanii cpibHOi pocu Ha
ZEXE Ol E0| 2312 nenroCmKax pucy,

202 Z=Qlotct &= I na nagymunHi, Hibu 0opozoyinme
HF 1 QL JolniCh A KaMiHHs, 8UOIUCKYIOMD.
T0|10| QMAIO 1O A Ha xoorcniu mpasunyi csaroms 3ipxu,
CHEl A= XM 2J10| =2t A Ha 6ymoHax, wo po3nycCmuiucs, —

EATS ASHE =Q HIJICHI KpAanJii.

Oy A& TS| HAM 252 Ha niosixonni — 3onomunxu

MICAYHO20 CBIMAA HA PIZHOKOJIbOPOBUX
HUMKAX:

Yeecw oens 1ide bicepruii dowy.

PosrisiHemMo JeTaibHO OHOMATOIETUHY JIEKCHKY, III0 BUKOPUCTAB ABTOP Y LILOMY

Bipml. Tak, SUEL — gerura xinoxicmos manenmvrux Kpaneib, 2SS na

 CHE0E - : EX
JUCMOYUYKY eucsanbsv Kpanii, (=) [=) Kpanil 3jiecka noxumymnvcCi, S o YImKo
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; HE1 - : A A : -
BUOHO CASIHHA 3IPOK, 'S X — MU0 nocmixamucs (6€3 CMIXy), S S S— po3pizanuil Ha

minki wmamouku m’sxuii npeomem, LO|100| — xpacuso, cnoxiiino, 6razopoono,

TT 2 17 A o . .
LSS - dow tioe pioKo i MaleHbKUMU KPanisamu.

OTxe mepes HaMU TNOCTA€ KapTUHKA IUJIOrO JHS, HMPOTATOM SIKOTO WJIe MUIKHUNA
JOLIMK. 3paHKy MPH CBITIII JHS MU MOKEMO OOAYUTH KPAaIIMHUA CPIOHOI pocH, Aalll —
YCIOIM CSAIOYl Kparuii JOILy. A KOJM HACcTylae Hid MiJ MICSIYHUM CSIMBOM Kparuil
HEPETBOPUIIUCS Ha KPYIIUHKHU 30J10Ta.

3BepHimo yBary Ha Bipi FOu Cok J[xynra [61, c. 29]:

0| L2 HiEhe §}oF "Gt Hanismicayw, oinuti Haniemicayb
SHLIO| ACHHEI AROI 7L 3 516UBCSL BOCHD.
97| 0}7| OFRIO}AL A LS HY2 [ Hesoice ye cmaputi uepesuuox, wo
SHRF Hhof| thzbeEkZt AlF{FE O BUKUHYTIO COHYe?

Konu nawa oumunka nouunana
Xoo0umu — mon-mon,
Xominocsa naosiemu Ha it HIJICKY yeil

YepesudoK.

OfHOtY — o0pa3, KoJiu MajeHbKa JtoJuHA a00 TBapUHA Ude NOBILIbHO U

CC CC
nepesanioouucy, ‘=222t — 1) 36yx, wo eudacmucsa, Konu npedmemu cmyKaomocs

ooHe 06 00He; 2) 36VK, WO MOMCHA NOUYMU, KOJIU JIOOUHA XOOUMb V 0epes sHux

uepesuxax.
Lleit Bipm ga€ HaM 3MOTY YSIBUTU MaJltOKa, SIKUH TIIBKU-HO HABUMBCS XOIUTH.
Bin kymenHO mepeBalOEThCS 3 HOTM HA HOTY TakK, II0 XOUYEThbCS BISTTH HOMY
JIEpeB’ sTH1 YePEBUUKH, 1110 [IOKAIOTh.
PosrnsHemo 1ie oguH quTtsuunii Bipir [62, ¢. 48]:
SAIS Al 1lo Heby neksanaueo nau8ymv XMapKu,
U eenuuesni wapu niueymo.
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St=0| 2HF20| A na mopi noginbHo naugyms Kopaoii,
SAEA U 2ycu 3 kaukamu niasaroms maxooi.
FCIE ZEM T SAIE Al Hebo i mope oyace cxooxci.
HICHO| = CHEf 7t S S
NRE ENEE SUEN
S 0l2 HHChE & SHtY

Tak, y 1b0My BipIIi 0Opa3oHACIiTyBalIbHE CIOBO ‘& & & 2 03HAYAE NOBIILHO,

Jle2K0, HeK8aNnIu8o, CROKIiHO 8iibHO (KOJM MOBA Hie PO MAJICHBKI pedi Ta MPeIMETH ).

Taxka nekcuka mae 0arato noaioHoro 10 metadopu. I meradopa, 1 oHoMaToneiyHa
JIEKCMKa BUKJIMKAIOTh 00pa3, KapTUHY MpeaMeTa 1 B iX CHPUUHATTI BETUKY POJIb
Bizirpae yssa. IIpote Meradopu cyTTEBO BIIPI3HIIOTHCA Bl 3BYKOHACTITYBAJIbHUX Ta
oOpa3oHaciIyBaIbHUX CIIB THM, 10 MeTahOpu BUKOPUCTOBYIOTHCS IIJISi TOTO, 100
3pOOUTH 3arajibHe OLIbII KOHKPETHUM, BOHM BUCTYNAlOTh AK 3aCO0M TMOJIOJIaHHS
y3arajibHEHOCTI 1 abcTpakTHOCTI [57, ¢. 36]. Metadopa, K 1 1HILI TPOIH, — 1I€ CJIOBO,
SKOMY TIpUTaMaHHe HEeCTiliKe, TMMYacoBe 3HaueHHs. J[0CcTaTHRO 1€ CJI0BO 130/TF0BATH,
BIJIIPBATH B1J 1IHIINX, i BOHO BTpayae CBO€ 00Opa3He 3HAYECHHS, IPUIMHSIE OYyTH TPOIIOM
1 Mo3Haya€e BU3HaUeHe NMOHATTS. OHOMaToIeiuyHa JIEKCHUKa K HaBIIaKH, cama 1o coOi €
KOHKPETHOI0, 00pa3How. TWM He MeHII MK Hew, MeTadopor 1 BHYTPIIIHBOIO
dbopmoto cioBa iICHYe TICHMI 3B’s130K [56, ¢. 139].

TaxuMm 94MTHOM OHOMATOTETUYHA JTIEKCUKA J1a€ MOKIIMBICTh YUTAYEB1 YSBUTHU U )KUBO
NPEICTaBUTH KapTUHY TOro, 1O Bi0yBaeThcsi. CaMe TOMY 3BYKOHACHITyBallbHI Ta
oOpa3oHaciiAyBalibHI CJI0Ba Hal4acTillle BUKOPUCTOBYIOTHCS Yy BiplIaxX, KOMIKCax, a
TaKOXX y TBOpax, 110 MpU3Ha4yeH1 A aited. Lle moscHIoeThCs THM, IO Y JUTSIYOMY
Biri [lepeBary mae o6pa3He MUCIICHHS.

PosrisiHemo 111e AeKUIbKa NPUKIaAiB IUTSUYUX BIPIIIB JJIs1 HaliMeHux [62, ¢. 25],

y SIKUX PEIPEe3eHTOBaHAa OHOMATOINEIYHA JIEKCUKA CY4aCHOI KOPEUCHKOI MOBH:

ARH 7RH Y “UUK-4UpUK, YUK YUPUK
O} 7| &M= =L} 0| ['opoOuuk kaxe: “Uuk-uynupux’.
H D Ch & m Uuk-ynpuk” — X04y iCTH.
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20| = Kp 0 “UUk-4yupuK’ — XOUy TpatTu,
SHHCE D e “YUuk-uyupuK’ — S HE3aJO0BOJICHUM,
OFOFEHE} 11 RH AH RH “Yuk-4ynpuk” — 001MH MEHE.
2 =9l QEC= Yupukae nidid 1eHb —

Lf S48 20}, () 30BciM sIK Miif OpaTHk!
MaMa I'eii, HOBroHoruii ;KypaBeib,
=20|0f Kymu ta ipem?

ZZ 21z MBS CHE| 2 Kpuxitai ropo0iri 3a T06010
Xt0psE & ANS 0| Ctpub-ctpud, crpud-cTpuo.
=== fgp7te K| o AJne TOBrOHOrOro XypaBJs BXKe il CIlijl
CERERSERE npoctHr,
e LR T He norsan fioro .
SELE
Aot A 3A2
Ottt = A=Y=

Ak crae 3po3ymMulO0 3 MPUKIAAIB, OHOMATOIEIYHA JIEKCUKA IIUPOKO
BUKOPUCTOBYEThCS Yy XYyJIOXKHIX TBOpax. OCHOBHa, 3araibHa, crenu@diuyHa puca
XYJO)KHBOTO MOBJICHHSI — 1€ XYAO0XKHS oOpa3Ha KoHKperu3zalis. He nuBnsduch Ha
BEJIMYE3HY KUIBKICTh CHOCOOIB 11 IOCATHEHHS, BapTO MiJKPECIUTH OCOOJIMBE MICIIE
3BYKOHACIITyBaJIbHUX Ta 00pa30HACTIAyBAIBHUX CJIIB Cepell HU3KU 3aC001B MOBHO1
BHUPA3HOCTI. BOHH CTBOPIOIOTH MOXUIMBICTh aKTHBI3allil YUTAlbKOi ysiBH. OCOOIMBO
9acTO Taki CJIOBa BHUKOPHUCTOBYIOTHh IMOETH, OCKUIBKHM BOHH JO3BOJISIIOTH YSIBUTH 1
NPEICTaBUTH LIIICHY KapTUHKY.

OHoMarorieiuHa JIEKCHKa 3arajoM 1 CyYacHOi KOpPEHWChKOi MOBH 30KpeMa
MOB’si3aHa 3 YYTTEBOIO CXOJMHKOIO Mi3HAHHS. Takoro poay JeKcHKa MpeACTaBIIse
o0pa3 mpeaMera, a TAaKOXK JIONOMArae ysBUTH YITKYy KapTUHY mpo ioro aii. Ll
CEMaHTHUYHI OCOOJIMBOCTI OHOMATOMIB IIUPOKO BHKOPUCTOBYIOTh MUCHMEHHUKH 1

NOETH, CTBOPIOIOYM 00’€MHI KapTUHU-OMHMCH MPEIMETIB, JIOJEH, TBApWH, MTaxiB
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TOIO. TUM CaMUM aBTOPH JIOCSATAIOTh CTBOPEHHS IIIKOM YITKHX, KOHKPETHUX 00pa3iB
y azpecara.

OnomaroreiuHa JEeKCHUKa, 0 MICTHTBCS B JIITEPATypHO-XYAOKHIX TEKCTax,
30KpeMa B 1oe3ii, MOKJIMKaHa MOCUIIUTA 00Pa3HICTh, EKCIIPECHUBHICTh Ta EMOIIHHICTh
NOCTHYHUX TBOPiB. [IpM 1mBOMYy MM CXWJIBHI PO3TJISAaTH BHKOPUCTAHHS
OHOMATONEIYHUX CJIB y Cy4yacHIM KOPEHCBHKIM moe3ii TakoXk sIK OJWH 13 BHUIIB

3BYKOTHCY.
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SECTION 3. RIVNYAL'NE LITERARY KNOWLEDGE

3.1 HopiBHsinbHMI aHAJI3 (PpPa3eosOriYHUX OJAMHMIb i3 KOMIIOHEHTOM «Ha3Ba
KBITKH» B aHIJIICHKINA, paHIy3bKill Ta yKpPaiHCbKill MOBax

Bbararo3nayni ¢paszeosioriudi oqMHMIL i3 KOMIIOHEHTOM «HA3Ba KBITKH)

B anrgiiicekiii mMoB1 ychoro 4,1% Bia 3arajJibHOi KUIBKOCTI OOCTEXKEHHUX
dpazeonoriamMiB 13 KOMIOHEHTOM «Ha3Ba KBiTkW» («HK») € Oaratoznaunumm.
AHIIIHCBKI TOJIICEMIYHI MoAUIseMO Ha 1Bl rpynu. Jlo mepmioi Mu BIJHOCUMO
¢dpazeonoriuni ogunuii (PO), nepBuHHE MeTaPOpUYHE 3HAYECHHS IKUX MOB’sI3aHE 13
BJIACTUBOCTSIMU KBITKH, a JIpyre BHHHUKJIO BXE B PE3yJbTaTi MOJAJIBIION
metadopu3artii. Tak, ¢ppazeonorizmu bud or blossom Ta buds and blooms MaroTh 1Ba
3HAUEHHS: «PO3KBITHYTH» Ta «yjAada». AHaJoriuHo, in bloom, in blossom, in (full)
flower — «y pO3KBITI» Ta «y MOJIOAOCTI»; better late ripe and bear, than early blossom
and blast «nepenyacHe UBITIHHS» «BTpaTta». o npyroi rpynu Hanexarb DO,
3HAUCHHS SKUX € pe3yJbTaroM TpeTtuHHoi (1 T.4.) mertadopwusauii: full flower
«MoJIomui» 1 «0OaratcTBO»; no shrinking violet «HecopoM’si3MBa JIIOJMHAY Ta
«EKCTi0iIoHICTY; gather ye rose buds while ye may «CBO€YaCHICTb» 1 «OKUTU 0€3
TypOOT, JOKH € MOXJIUBICTbY; fo take to the heather (OyKB. suxopucmamu 6epeck)
«TIEPEXOBYBATUCS» 1 «CTATH PO3OIMHUKOMY; fo lay in lavender «n0aTu npo OLTU3HYY,
«BIJIIABATH 1]l 3aCTaBY», «IIOCATUTU A0 B’SI3HULIY; to lay up lavender; as gentle as
zephyrs blowing before the violet «<HDXHMI Ha JTOTUK» 1 «HDKHHI» (CTaBJIICHHS 0
HIIKX).

VY ¢panny3bkiii MoBi nosicemiuni ppazemu 13 komnoneHToM «HK» cTaHOBIATH
2,8 %. 3a aHAJOTTYHUM MPUHILIKUIIOM J0 NEPIIOi IPYNH BIAHOCUMO ychoro ojny PO:
effeuiller la marguerite «3HIMaTH oOASAT», «OyTH B IHTUMHHUX CTOCyHKax». Jlo
dpazeonorizmiB, OaraTO3HAYHICTh SIKUX YTBOPWJIACh B pPe3yJbTaTl MOJAIBIINX
NepeHEeCeHb, HaJIeXKaTh HACTYIHI: (a) fleur de coin (coins) «MoOHeTa, 1110 30eperiacs B
17IeaIbHOMY CTaH1» 1 «MeJaib, 0 30eperiacs B iieaqbHOMY CTaH1»; d fleur de peau
«Ha TIOBEPXHI MIKIpU» Ta «HAIMIpHA YYTJIMBICTBY, au ras de pdquerettes «Iyxe

ONMU3BbKO», «HU3BKO», «IPUMITUBHO»; avoir les pinceaux  en fleurs «0ytu
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po3cnabieHuM», «BIAU4yBaTH 3a10BOJICHHS (Y T.4.  CEKCyalIbHE)»; avoir les pinceaux
en bouquets de violettes mc. i dooaemuvcs we 3HauenHs «0yTHU BTOMIICHUMY; cueillir
les pdquerettes «ixaTu TOBUIBHO BEJIOCUIIEAOM» 1 «BIACTH»; envoyer dans les
roses «mocnatu 10 0icay, «30utH 3 HIry; s'enfarger dans les fleurs du tapis «vatu
HEMIPUEMHOCTI» Ta «MaTu AeheKTU MOBIEHHs»; une fleur ne fait pas le printemps
«paHHS BECHa» Ta «IHAMBIMyami3my»; cueillir la rose «HaCONOKYBATHCH KUTTIMY 1
«1030aBUTH NIBYMHY HEBUHHOCTI».

HaiimeHioro € kuibKicTh noniceMiyHuX @O B yKpaiHCBKid MOBI, 4aCTKa SIKUX
ctaHoBuTh ychoro 0,8%. Ha Bigminy Big aHrmichKoi Ta (paHIly3bkoi MOB B
YKpaiHCBKI MepeBakaloTh (Ppa3eosiori3Mu, MEpBUHHE 3HAUYEHHS SKUX IOB’S3aHE 13
010JIOTTYHUMHU BIIACTUBOCTSIMU KBITKU: KGIMOM po3yeimamu «PO3KBITHYTH», «MaTH
yaady»; He 3 KOJMCHO20 ysimouxka seioouka (He 3 xooicnozco ysimouxa seioouxa!)
«BIICYTHICTb TUIOAY», «HE 3aBXKIU MACTUTH». [HIIMIA Ppa3eosorizM Ha MaKo8y poCuHy
Ma€ 3HAYEHHS «MaJIO» 1 «TOJIOMI».

Ak BUIHO 13 IpeACTaBIeHUX OaraTo3HauyHuX (ppazeonoriunux Bupasis (OB), yci
BOHM O00’€HaHI CIUIBHUM CMHCIOBUM CTPH)KHEM, ajleé IOB’s3aHl 13 PI3HUMHU
npeaMeTaMH AYMKU, MalOTh HECXO0X1 rpaMaTU4dHI yMOBH peaizalii. Kpim Toro, ixHs
MOJIiceMisl € HE3aJIeKHOKO BiJf KOHTEKCTY, IO MIiATBEPIKYE BHINE3TaTaHy IYMKY
M.®. Anedipenka .

OMoHiIMist y cTiHKMX BUpa3ax

JLI'. CkpunHUK CTBEpIKYy€, II0 «OMOHIMIYHMMH Haiyacrtime OyBarTh
¢dbpazeosioriaMu THUITY CIOBOCIOJIYYCHb (IIEPEBAKHO JIECIIBHI) Ta KOHCTPYKIUi 3
npuiiMeHHUKaMu». Lle TBepyKeHHs BUeHa pOOUThH Ha MiJICTaBl aHAI3y YKPAiHChKUX
¢dpazem. OmHAK, MO0 CTOCYETHCSA HAIIOTO JOCHIKEeHHsS, To Ha mpukiani PO i3
komrnoneHToM «HK» omMoHIMIB B ykpaiHcbkiii MoBI Hamu He BusBieHo. II]o
CTOCYETbCS AHIJIINCBKOI Ta (paHIy3bKOi MOBH, TO Takl (pa3eoyiori3MH €
onuHUIHUMU: BianoBigHo 0,9% ta 0,6% Bij 3araabHO1 KUIBKOCTI MpOaHaIi30BaHUX.
Tak, anrjiiicbkumu omoHiMiuHuMH DO € nHactynHi: [ily-white «paBIUBICTHY,
«TUIBKKA 1Sl O1ux»; red rose redolent «OCh IyKe TPUEMHE», CIPUXUIBHUKHU

JIAaHKACTEPChKOI AUHACTI»; under the rose «TaEMHOY», «HAPODHKCHHH 1032 IMUTIOO0MY.
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VY ¢panny3bkiii MOBI HaMU BUSIBJICHO HACTYITHI (pa3eosiori3Mu-oMoHIMU: cueillir la
rose «1o30aBUTH MJIBUMHY ITHOTH», «BECTH 0€3TypOOTHE XKUTT»; fleur de lis
«Dpaniiisny, «noBis». Hamu Bxke Ha3uBaBcs cTiikuil Bupas effeuiller la marguerite six
0araro3HayHuM 13 3HAYCHHSIMU «3HIMATU OAATY», «OyTH B IHTUMHUX CTOCYHKaxX» (JIUB.
Buile). Onnak, 11 @O Mae 1 OMOHIM 13 3HAUCHHIM «BOPOKUTH Ha KBITHI». OTXKe, K
0aunMo omucaHi Buile (Gpa3eoyiori3MU-OMOHIMU HE MAlOTh HIYOTO CIHUIBHOTO Y
CeMaHTHII (Ha BIIMIHY BiJ] IOJIICEMIYHHUX) 3a TIOBHUM 301roM y ¢dopmi.

®pa3eo0s10ri3Mu- AHTOHIMU i3 KOMIIOHEHTOM «HA3Ba KBITKH»

[Ilo cTocyeThest aHTilicbKUX (HPa3eosiori3MiB 13 MPOTHIICKHUMU 3HAUYCHHSIMH,
to nume 4,1 % € aHTOHIMIYHMMH. SIK BKe MU 3a3Hayanu, (ppazeMu-aHTOHIMH MU
MOAUIAEMO Ha JBI PYNH: OJHO- Ta HeOAHOTUNHI. Taki T @O € pIBHUMH 32 CBOEIO
KUIBKICTIO. Y TepIniil 13 Ha3BaHUX CTPYKTypa € Maibke 1IeHTHUYHO, BIJIMIHHICTH
NoJISITa€ y HasIBHOCTI 3amepevHoi YacTku: a bed of roses «0e3TypOOTHE KUTTS» — nOt
a bed of roses«Baxke KuTT», bed of roses 1C.; — no bed of roses Tc.; to be a bed of
roses «BeCTU 0€3TypOOTHE KUTTS» — not to be a bed of roses «MaTH BaXKE KUTT»,
shrinking violet «copoM’si3iuBa JNIOAUHA» — nO shrinking violet «HecOpoM’s3/1HBa
JIHOJTUHAY.

Y pisHocTpykrypHux OO aHTOHIMIYHICTH iXHBOTO 3HAYEHHS, SK BXKE
3raJyBajiocs, € IICHTHYHOIO0 AHTOHIMIYHOCTI TXHIX JIEKCUYHUX CUHOHIMIB. [lop.: a rose
without a thorn «ynada» — better late ripe and bear, than early blossom and blast
«BTpata»;: be coming up roses «Matu yjpauy» — he who plants thorns should not
expect to gather roses «3a3HaTu BTpatw»; lotus-eating existence «0e3TypOOTHE
KUTTI» — life is not a bed of roses «BaxKKe XUTTS.

Y ¢panny3bkiii moBi Hamu BusiBieno 1,8 % anToHIMiYHMX (Ppazeosnorizmis i3
komoHeHToM «HK». OcobnuBicTio iX € Te, 1110 yci BOHH € ofHOTUITHUMU. Cepe X
@O nepeBakaroTh TaKl, 1110 32 HASABHOCTI Mai’Ke OJJHAKOBOI CTPYKTYpPH BOHU MAlOTh Yy
CBOEMY CKJIaJll KOMIIOHEHTH 13 MPOTWICKHUMH 3HadueHHsMHU. I[lop.: domner une
giroflée «natu nsmnaca» — recevoir une giroflée «oTpuMatH simnacay; étre sur des roses

«BeCTH 0€3TypOOTHE KUTTA» — éfre sur des chardons «MaTu Baxke XKUTTA»; Oter la
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plus belle rose du chapeau «otpumatu niepemory» — perdre la plus belle rose de son
chapeau «3a3HaTU BTPATH.

Kpim TOro, crogm BigHOCHMO (pa3emMu, MNPOTUIICKHICTh 3HAYEHHS SKUX
BUPAXXAEThCSI HASBHICTIO 3alepeyHUX YaCTOK: éfre sur un lit de roses «BecTu
0e3TypOOTHE KUTTSI» — n’étre pas sur un lit de roses «MaTu BaKKe KUTTS».

B ykpaincbkiii moBi Takux @B namu BusiBneno Haiounbie — 8,1%. Cepen Hux
olHa mapa (paszem, 10 MalTh y CBOEMY CKJIaJl KOMIOHEHTH 13 NMPOTHICKHUM
3HAYCHHSIM: 2071084 AK MAKIBKA, a pO3yMY 5K HAKAA0EHO «0arato po3ymMy» — 20064,
K MAKi6Ka, a po3ymy, K HAKARAHO «MAJI0 PO3yMY».

[Mogo HeonHOTUHHUX (HPA3€OIOri3MIB-aHTOHIMIB, TO B YKpAiHChbKIA MOBI
3a()IKCOBAHO TEHJICHIIIO0 0 aHTOHIMIYHOCTI Himnx BCP (BapiaHTHO-CUHOHIMIYHUMN
pan). [lop.: BCP «bararo»: 6azamo, sk 3a epiut Maxy, €cmb mo2o ysimy no 8cemy
c8imy; M08 (Hibu) 3a (Ha) epiut Maxky, cbo2o (yboeo) ysimy (bacamo) no ecbomy ceimy;
AK 3a (Ha) epiw MaKy, K MAaucbkKoeo Yeimy, K MaKy, sK Yeimy no 6CbOMy C8imy —
BCP «mano» na makogy pocuny, Ha makoge 3epHo (3epHs, 3epHAmKo), (i, Hi) Ha MaKkogy
3epHUHY, HI HA MAKOBE 3epHO (3€pPHA), | HaA MAKOBY POCUHY, MAKOBA POCUHA, MAKO8e
3epno. Ananoriuno BCP «bararctBo» oypruys (—) 3 maxkom nanaunuys «o6ararcTBo»
npotuctoiTh BCP 13 3HaUeHHSIM «O1IHICTBY: 32a0ati Max, ma ix max, Ha84ums 2ope
3 MAaKoOM Kanadi icmu, Haoas 4opm MaKkom 3a208ims, NOMUHAIOYU MAK, idcme U makx;
wo nupie i3 MaKxom, wio 0y 3 MaKomM — CMaxK 0OuH Ta iH.

®pa3e00ri3MU-CHHOHIMHY i3 KOMIIOHEHTOM «HA3Ba KBITKH»

AHamnizyeMo CHHOHIMHU y (Ppa3eosoTiyHOMY KOPMYCi 32 BHU3HAUYEHUMHU HAMHU
KpUTEPISIMU Ta PUHHATOIO NediHiuiero. Hamu BUsABIEHO, 10 HAOUIBIIOO € KUIBKICTD
CUHOHIMIYHMX (pa3eM B aHMMHCHKIH MOBI — 16,9 % Bim 3arambHOi KUTBKOCTI
oOcrexenux. Y (Qpanuy3pkid MoBI  BiamoBimHO 16,2% dpa3eonorizmiB i3
komnoHeHToM HK MmaroTe cuHoHiMuU. 3BepHemo yBary Ha Te, mo A.I'. Hazapsh,
HamoJArae, mo s (paszeosorisamiB cydacHoi (paHIly3bKOi MOBH CHHOHIMIiS HE €
XapaKTEepHUM  SIBUIIEM: 3a TPOBEICHUMM JIOCIKEHHSIMH ycboro 12,5%
¢dpa3zeosiorizMiB MarOTh CHHOHIMU. TakuM 4rHOM, MOKa3HUKH DB 13 qociiHKyBaHUM

KOMITOHCHTOM € BHIIMMH 32 KUIBKICTh (Dpa3eM-CHHOHIMIB, IO ICHYIOTh Y BChOMY
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dpazeonorivaoMy Kopmyci (ppaHiry3pkoi MOBH. TpOXHU HUKYHM € LeH MOKa3HUK B
yKpaiHchKiil MoBl — 12,2%.

Sk Bxxe OyJO BKa3aHO, OCHOBHUM KPUTEPIEM PO3PI3HEHHS CHMHOHIMIB Y ME¥Kax
onHoro BCP € ixHs ceMaHTH4Ha CHoJydyBaHicTh. Hampukiasn, B aHrjdiicbKii MOBI
BCP «OyTu MepTBUM 1 OXOBAaHHM» MA€ y CBOEMY CKJIAJll BapiaHTU Ta OJIM3BKI 3a
3HauYCHHAM (pazemMu, 10 HE € CUHOHIMAMH, OCKIJIbKA BOHU Y MOBJIEHHI MaTUMYTh
pi3HE KOHTEKCTyajbHE OTOYEHHS: under the daisies; (be) pushing (push)up (the)
daisies (kicking up daisies);, violets ... the «flower of deathy. AnHanoriuio y
¢panny3bkiii MmoBi BCP «xoxanns» cknagaerbes nume i3 OB, Onm3pkux 3a
3HauYeHHSM: d la franche marguerite; la vie est une fleur, dont [’amour est le miel; sur
la couleur rose, l'amour se pose. B ykpaincbkiil MoBi 10 BCP «monoguit» BXOIATh
BapiaHTH Ta OJU3bKI 3a 3HAUYCHHSIM (Pa3CoJIOTI3MU: X10neyb MOA0OUl, SIK OAPBIHOK;
Juye ceidice, K KGIMKaA, 3ip8ana nicis 0owly, we maxk (pocme, cxooums, ygime) y
eonogi. 111 Ta 1HII MPUKIATU y TOCTIIKYBAaHUX MOBaX IMOSCHIOIOTH HEMOIIMPEHICTh
CUHOHIMIT y (pa3zeosnorii.

Onnak, 3 iHIIOro OOKY HaMU BUSIBIICHI TOOAMHOKI BUNAJKHU, KOJIU B ojqHoMy BCP
MOXYyTh OyTH 110 7Ba cMHOHIMIUYHUX psaau (CP). [Ipu xoxkeH 13 1UX OKpEeMHX PSIiB
CKJIQJIA€ThCsl 13 CHHOHIMIB, ajie MK CO0OI0 111 PAJIA € OJM3bKUMHU 33 3HAUCHHSIM.

Tak, 30kpema, B aHrJiiicbKkiii MOB1 Buokpemiitoemo y BCP «cBoedacHicTh» Ba
CP: 1) timely blossom, timely ripe; every month has its flower, every flower has its
hour ta 2) benefits please, like flowers, while they are fresh, gather ye rose buds while
ye may. AHanoriuno, y ¢panny3bKiii MoBi BCP «y XuTTI He 3aBXIu BCE PaJliCHO»
mae CP: 1) aujourd'hui en fleur, demain en pleur (apres bon temps on se répand),
aujourd'hui en fleur(-s), demain (fors) en pleur(-s)); d'abord tout est rose et fleurs
ensuite peines et douleurs, il y a plus d'epines que de roses; tout n’est pas rose (roses)
(dans la vie, pour lui); Ta 2) changer les lauriers en cypres, il a flairé (veut clairer,
flairer) rose et bouton, et il est tombé (puis tomber) sur un (dans son) étron. Tax camo
B ykpaiHcbkiii mMoBi BCP «aypuuity mae asa CP: 1) oypromy [aspunvyi yce
yopHOOpuUBYi; Hema 3 1o2o ysimy, 2) 6 20108i Mak pocme (Mak pocme 6 20108i);

20/1IBOYUKA — SIK MAKIBOYKA, XOU eumpycu na 6UKUHb.
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Hamu BcTaHOBIIEHO, 110 OUIIBIITICT (PPa3eoIOTI3MIB B YCIX JOCTIIKYBAaHUX MOBaX
€ PI3HOCTPYKTYPHUMH, TOOTO YTBOPEHHUMH 32 PI3HUMHU CHHTAKCUIHUMH MOJICIISIMH.
Tak, 30kpema, B aHrJilicbKiid MoBl @B 13 ceMaHTUKOIO «MOJOJIHI» MOXYTh MaTH
HACTyIHI cXeMH: (TIPUKMETHUK + iMeHHUK) full flower abo fresh as a flower
(MpUKMETHUK + as + apTUKIIb + IMEHHHK). [HII1 pa3eosiori3aMU-CHHOHIMH, 1110 MAlOTh
3HAUEHHS «Kpaca MUHAE MBUIIKOY», OYIYIOTHCS 32 HACTYITHUMHU cXeMaMu: (IMEHHHK +
niecioBo + like + apTukiabt+ iMeHHUK) beauty fades like a flower ta (apTUKIb+
NPUKMETHUK + IMEHHHUK + MPUCIIBHUK + JIECIOBO) the fairest flowers soonest fade.
Oco0OnmuBO SICKpaBO Taki PO3OIKHOCTI BHSIBISIOTHCS Y (PpazeosorismMax-pedeHHsX.
Hampuknan, criikuil BHpa3 «Kpalle MaTdh JOMIBKY, HDK OyTH Oe3XaT4yeHKOM)
noOyZJ0OBaHO TaKMM YMHOM: (IPUCIIBHUK + JI€CIOBO + NMPUWMEHHHK + apTUKIb +
IPUKMETHUK + IMEHHHK, CIOJIYYHHMK + Ji€CIOBO + MNPUAMEHHHK + apTHKIb +
NPUKMETHUK + IMEHHUK-IMEHHUK) better keep under an old hedge, than creep under
a new furze-bush. Yloro cuxouim under the furze is hunger and cold: under the broom
is silver and gold wmae cTpykTypy (NpUMMEHHUK + apTHKJIb + IMEHHHUK+ J1€CIOBO +
IMEHHUK +CIOJYYHUK + IMEHHUK: IPUIUMEHHUK + apTUKJIb + IMEHHUK+ JI€CIOBO +
IMEHHHK +CIIOJIyYHUK + IMECHHUK) Ta 1H.

AHanoriyHa KapTHHa clocTepiraerbcs 1y ¢ppaHny3bkiid MoBi. Tak, 30kpema
(b pa3eosiori3aMU-CUHOHIMHU 13 3HAYEHHSIM «Kpaca MHUHA€E IIBUIKO» YTBOPIOIOTHCS 3a
TaKMMHM CUHTAaKCHYHUMH CXeMaMH (apTHKJIbt+ IMCHHHK+ NMPHAMEHHUK + IMCHHHK +
YyacTKa + J1€CIOBO + YacTKa + NPUCIIBHUK + NPUKMETHUK + IMEHHUK) Ta (CIOJIYYHUK
+ apTUKJIb + IMEHHHK + JI€CIOBO + JIEMPUKMETHUK, apTUKIIb + IMEHHHUK + J1€CIOBO).
Iop.: les fleurs du printemps ne gardent pas toujours leur beauté ta quand les roses
seront flétries, les pétales tomberont. Sk 1 B aHTTIIHACHKI MOB1 IOCUTh YaCTO B OJTHOMY
CP moeaHyroTbCsl PI3HOCTPYKTYpHI (¢paHIly3pKi ¢pazemMu, oaHa 13 SKUX €
NOPIBHSUIBHOIO KOHCTPYKIIi€t0, Mop.: femme dans sa fleur (IMEHHUK + TPUHMEHHUK +
NPUKMETHUK + IMEHHUK) Ta fraiche comme une rose (IpUKMETHUK + comme + apTUKIIb
+ IMEHHHUK) «MOJIOJIa.

B ykpaiHcbkiii MOBI TakoX cIOCTepiraroTbCs cXoxl TeHuaeHuii. Taxk,

b pa3eosori3aMU-CUHOHIMH 13 CEMaHTUKOIO «IOCTapIiTH» MOOYI0BAHO 32 HACTYITHUMU
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cxemamu: (MPUAMEHHUK + TMPUKMETHUK + IMEHHHK + IMEHHHUK + JIECIOBO +
CIOJIyYHUK + TPUKMETHUK + J1€CTIOBO) Ta ([1€CIOBO + IMEHHUK + CIOJYYHUK +
JE€CIIOBO + IMEHHUK) Ha C8IdicUll Y8im 60Xcoa cioae, a 3i8 autl 0OMUHAE Ta MUHAIOMb
200KU, wo Hioxanu ygimku. TaKoX PI3HUMHU 32 CBOEK CTPYKTyporo € i iHmn OB,
30KpeMa : 2071084, 5K MAKi6éKd, a po3ymy, Ak Hakanaro (IMEHHUK + K + IMEHHUK +
CIOJIYYHHK + IMEHHUK + SIK + MaCHUBHUMN JIEMPUKMETHUK) Ta po3ymy (yma) Hi Ha
maxose 3eprs ( IMEHHHK + 4acTKa + MPUHMMEHHUK + MPUKMETHUK + IMEHHHK) «MaJjio
po3ymy» Ta iH.

IIlo cTocy€eThCst OMHOCTPYKTYPHUX CHHOHIMIB, TO Y IOCIIKyBaHUX HAMH MOBaX
CIIOCTEPIra€eThCs CHOPAIUYHICTh. Tak, B aHIJIICbKiH MOB1 HAMU BUSIBJICHO YChOTO JIB1
napy CUHOHIMIYHUX ()pa3eoiori3MiB, YTBOPEHUX 3a OJIHIEI0 CUHTAKCHYHOIO CXEMOIO:
1) as white as a lily; as pale as a primrose «06inuity», «omiauit» (as + TpuKM. + as +
apT.+ iMeHHUK); 2) as pleasant as flowers in May;, as sweet as lilies in May
«mpuBaOIUBUID (as + TPUKM. + as + IMEHHUK + in + IMCHHUK). Y (paHIy3bKiil MOBI
3aiKCOBAHO TaKOX JB1 Takux mapu: 1) fumer les mauves par la racine; bouffer
(manger) les pissenlits par la racine «OyTd MEpPTBUM 1 MOXOBaHUM» (JI1ECIOBO
(iH}iHITHB) + apTUKIIB + IMEHHHUK (TIp.1.)+ par + apT. + iMeHHHUK (Hemp. 1.); 2) chemin
de fleurs; lit de roses «6e3TypOoTHE KUTTs» (IMeHHUK + de + iMeHHuK (Hemp.n.). B
yKpaiHcbKiil MOBI HAMH BUSBIICHO yChOTO | psii OMHOCTPYKTYpHHX (Ppa3eosori3mib:
3enend, sIK 6ap8iHOK (pyma) - No6Ha, SIK MAKIBKA - CIdcd, MO8 KBIMKA «MOJIOIay
(mpuKM. + siK (MOB) + IMEHHHUK).

I'engepHMil aCIEKT CEeMAaHTUKH
(¢ppazeos10ri3MiB i3 KOMIIOHEHTOM «HA3Ba KBITKI)

He nuBnguunck Ha Te, 0 (Ppa3eosorisMu € NpeIMEeTOM MNOCTIHHOIO BUBYEHHS Y
HaWpI3HOMAHITHIIIMX aCTIEKTaX, 3AJIUIIAIOTHCS HEBUPIIICHUMH TUTAHHS, TIOB’s13aHi 13
TCHICPHUM aCIIEKTOM 1XHBOI ceMaHTUKHA. OJIHUM 13 MEPIIHNX, XTO CTaB AOCIiHKYBATH
CTIHKI CJIOBOCIIOJIYYCHHS 3 TOUKHU 30py «pojao-ctaTeBoi ocHoBu» OyB JI. 1. PoitzeHnszon
. BuBuaroum 11e nuta”HHs Ha MaTepiaiai pociicbkoi MOBH, BUCHUHN ITOMITHB TEHICHIIIIO

dbpazeonori3aMiB 10 MacKyJiHi3allli Ta ¢peMiHiz3allli, TOOTO 0 «3aKpIIJICHHS 3a TIEI0 YU
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1HII010 (hPA3€OIOTIYHO0 OJIMHMIICIO TTEBHOTO 00’€KTa, HA SKUH PO3MOBCIOKYETHCS
i1 0COOM T1€1 YU 1HIIOI CTATI» .

PesynapTat Hamoro JOCHIIKEHHS IOKa3ylOTh, IO 4YacTKa T'€HAEPHO-
MapKoBaHUX (pazeosiori3MiB 13 JOCHIDKYBaHUM KOMIIOHEHTOM CTaHOBHUTH B
aHrmicbkii MoBi 21,8 %, y dpanny3bkiit — 28,8 %, B ykpaiHncekiil — 32,7 %.

[IpoBenennit HaMmu aHai3 NUX (Ppa3emM MO03BOJIUB BUOKPEMHUTH YOTUPHU TPYIIH:
1) mackyminH1 (pazeosnorizmu; 2) deMiHiHHI CTiKKI Bupasu; 3) (paszeosioriamu, y
CEMaHTULI SKUX BUPAKEHO OJJHOYACHO PUCH 1 YOJIOBIKA, 1 )KIHKH; 4) (hpazeonorizmu,
110 32 CBOTM 3HAYEHHSM MOXKYTb BIJIHOCHTHCS «JI0 YCIX 0C10, TOOTO 5K JI0 YOJIOBIYOTO,
TakK 1 J10 *KiHo4Yoro pedepenty» . Ciinom 3a I. 3uKOBOIO Taki CTIHKI CJIOBOCTIONYYECHHS
HA3MBAEMO IHTEPIE€HACPHUMH .

CrTiliKi ¢JIOBOCIIOJIyYEeHHSI HA MO3HAYEHHSA MACKYJIHHOCTI

Jauuii THn sBisie cOO000 (pa3eosori3Mu, IO MarTh Y CBOIM CEMaHTHII
TpaJuIliiHI BIACTUBOCTI MaCKyIIHHOCTI. Hamu BUsIBIIEHO, 110 YacTKa IIUX GpazeM Bijl
yCIX TE€HJIEPHO-MAPKOBAHUX CTAHOBHUTH B aHTJHChKiNH MOB1 4,0%, y (paHily3bKiid —
18,2 % Tta B ykpaiHchkiil — 6,6 %. Jlo 03HaK, 10 CTOCYIOTHCSI OCOOM YOJIOBIYOI CTATI
BIJTHOCUMO, HacaMIlepe1, TAKUi BUJT AIsUIBHOCTI, SIKOIO y JJaBHI YaCH MOTJIM 3aiMaTUCS
auiie yonoBiku. Tak, y koponiBcTBl @paHIii TUTYA MOHapXa MepelaBaBcs JUIIE MO
qyoJoBiviH niHii: p. les lis ne filent point (OyKB. ninii He npadymy). Y 111 Ke KpaiHi
TIJIBKU YOJIOBIKM MOTJIM 00iiiMatu mocany cyaai: p. étre assis sur les fleurs de lis
(OyxB. cudimu Ha keimax ninii), ToOOTO Ha TOKpPUBaJi, BUIIMTOMY KBITaMHU JLii,
CUMBOJIOM KOPOJTIBCHKOT BIAIH.

TakoX y HaBHUHY B apMmii CIYXKWIM JIMILE YOJIOBIKM, IO 3HAMILIO CBOE
BIIOOpaXkK€HHs1 y HACTYNHHX (hpazeosorizmax: aHri. it is not all lavender being a
soldier (OykB. He 6ce nasanda — oymu conroamom); ¢p. fleur au fusil (OykB. kgimka y
pyuwHuyi)) «matpiotusMm cosgaray; Gp. Fanfan la Tulipe (0ykB. @angan Tionvnan)
«conmar-aBaHTIOpUCT». KpiM BuIIe3raganux CTIMKUX CIOBOCIIONYYEHb, HABEAEMO U
1HIII, Y IKUX TaKOX BIIOOpaKeH1 TaKi pUCH YOJIOBIKA, SIK 34aTHICTh BOJIOAITH 30pOE€I0,

3a015KyBaTICTh: aHIN. fo take to the heather (OyKB. oOpamu 6epeck) «CTaTu
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po306iitHuKOMY; Pp. envoyer dans les roses (OyKB. nociamu y mposanou) «30UTH 3 HITY;
YKp. 6mepmu Maxy «IoOUuTH».

Jlo 03HaK MacKyJTIHHOCTI TaKOX BITHOCHMO O3HAaKH, 3yMOBJICHI (i310I0TTYHOIO
MIPUPOJIOIO YOJIOBIKA, a caMe: BTOPUHHI cTaTeBl 03Haku (dp. avoir la barbe de fleur de
péchier (OyKB. mamu 60po0y i3 K8imKu nepcuxa); 0aTbKIBCTBO (YKP. sKe 0epeso, maxi
U 1020 Keimu, saKuil bamvko, maxi i tio2o Oimu ); 3JaTHICTh YOJIOBIKA BCTYIIAaTH B
IHTUMHI CTOCYHKHU 13 KIHKOO, 1HOAI ¥ mipoTH ii Bomi (qp. effeuiller la marguerite
(OYKB. 0Opusamu nearocmku i3 Mmapeapumi)) «po3asarats KiHky»; Qp. cueillir la rose
d'une jeune fille (OykB.3ipeamu mposaHdy Oiguunu) «MO30aBUTH HIBUYUHY
HEBUHHOCTI»).

CiMeiiHMIl cTaTyCc 4YOJIOBIKA MPEACTABICHO Yy (paHIy3bKHMX Ta YKpPaiHChKUX
dpazemax. Y ¢paniry3pkoMy (pazeokoprnyci IUII00 € HEIIacJaMBUM JIJIs YOJIOBIKa:
bp. le jeune homme qui aime et manie le genét est sur d'étre cocu quand il sera
marié (OyKB. MON0OOULl YONO0BIK, AKUU IOOUMb [ MOPKAEMbCSA 00 OPOKY, MOUHO Oyoe
poconocyem, Kou oopyacumucs); donnez un bouquet de sauge (OyKkB. Oatime Oykem
wiaenii) «BTIIITE HEIIACHOI'O0 HApEUYEeHOro». Y JaBHI Yach OyKeT IIaBJii JaBaju THM,
XTO BTpavaB HAroay OAPY>KUTHUCS Ha CBOiN KOXaHii.

[Ilomo yxpaiHcbkoro (hpazeosioriamy, TO y HOro CEMaHTHIN BiI0OpPaKEHO TIOCUTh
[IUHIYHE CTABJICHHS YOJIOBIKA JIO MUTIOOY: YKP. K JHCIHKA YyMpe, MO JHCIHKY 00 2poby,
SK 2NUHY, a Opyey bepy, AK KAIUuHy, 60 €Cmb MO20 YBIMY N0 6CEHLKOMY CBImY.

XapakTepHoto Ans (paHIy3pKOi MOBH € HAasBHICTH Yy ii (hpa3eosoriyHomy
KOPITYCi CTAJIOTO CIIOBOCTIONYYEHHS, Y SIKOMY BiIOOpa)K€HO BOAHOYAC (PI3UUHY CHUITY
YOJIOBIKA Ta MOTr0 JYIIEBHY Bpa3nuBICTh: Gp. ['homme est plus dur qu’une pierre et
plus doux qu’une rose (0yKB. 40108IK MIYHIWIUL 30 KAMIHb | HIHCHIWUL 30 MPOSIHOY).

Takum yuHOM, OTpUMaH1 HAMU JIaHi MOKA3yIOTh, 110 MACKYJIIHHICTh € BaXKJIUBOIO
BJIACTUBICTIO I (paHIy3bKOi MOBU. B ykpaiHChKiii MOBiI JaHa puca € MEHII
BUPAXEHOIO, a B aHIJIIHChKOMY (hpazeosoriyHOMy Kopiycli Taki ¢pazemMu €
CHOPATUIYHUMU.

3a3HauMMoO, 110 MACKYJIIHHICTh MOXX€ BUSBIIITHCS K Yy IJIaHI 3MICTY, TaK 1y

IUTaHl BUpaKeHHs. B aHrmiiicekiii MOB1 y Tutadi 3MicTy (YyHKIIT 4OJIOBIKa BTLICHO
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JMIIEe B OJHOMY CTajJOMy CIIOBOCTIONYUYCHHI fo take to the heather. 1llo crocyeTbes
¢paHIy3pK0i MOBH, TO y il (pa3eosoriyHOMY KOPIYCl CHOCTEpITa€EThCS SCKPABO
BHUpaX€Ha TEHJEHIIIS A0 MPIOPUTETY BTUIEHHS MACKYJIHHOCTI CaM€ y LbOMY ILIaHI:
81,5 % Bia yCiX aHAPOMETPUYHUX (Ppa3eM MaloTh YOJIOBIYY MApKOBaHICTb Yy 3MICTI
(étre assis sur les fleurs de lis; la fleur des pois, les lis ne filent point Ta iH.). Sk
0aunMo, 151 MAapKOBAHICTh B AHIJINCHKIN Ta (paHIly3bKili MoOBax sBIs€ COOOIO
pesynbTar nepeHeceHHss 3HadeHHs. [llomo  ykpaiHCbkOi MOBH, TO TaKuxX
¢pazeosnorizmiB HaMu BUBICHO 54,5% Biag MacKyJiHHUX, 1 BOHU BHPaXaIOTHCS SIK Y
CTIMKMX BHUpa3ax y MpsSMOMY 3HAuY€HHI (30)0yi xamy 3 MaxkosuHu ma 01s ardoi
OI8UUHU, SIK JHCIHKA YMpe, MO IHCIHKY 00 2pody, K eIuHy, a opyey bepy, K KAluHy, 60
€CMb MO020 Y8imy No 6CEHbKOM) C8imYy ), Tak 1y CTIMKUX (Pa3eoOrTUHUX MOPIBHIHHAX
ab6o metadopuuHux dpazemax (8'emocs, sk bapsiHOK,; Hamepmu MAaxy).

lo crocyeTbcst poOAy Ha3BU KBITKM K KOMIIOHEHTa  JTOCIIHKEHHUX
dpazeosiorizmiB, TO y GpaHIly3bKUX HaMU 3a(iKCOBaHO 3 HA3BH Yy YOJOBIYOMY PO/Ii
(génet, lis, lys) Ta 5 — y xinouomy (fleur, marguerite, rose, sauge, tulipe); B
yYKpaiHCBbKii MOBI BIAMOBI/IHI TOKa3HUKU CTAHOBIIATH: 4 (Oapeinok, Keim, max, ygim)
ta 1 (makosuna). SIk BUIHO, TIPIOPUTET Yy BHOOPI HA3BU KBITKHM YOJIOBIYOTO POIY
HAJIE)KUTh YKPATHCHKIM MOBI, @ BUOIp y SIKOCTI pepepeHTa Ha3BU 0COOM YOJI0BIYOi CTaTI
Ta 11 XapaKTepUCTUK — (PpaHIly3bKili.

Sk moka3yloTh OTpuMaHi daHi, ¢paseosoriamiB i3 kommnoHeHToM «HK» Ha
NO3HAYEHHS CIIUIBHUX JUJIS YCIX JOCIIKYBAaHUX MOB PUC YOJIOBIKAa HAMH HE BUSIBJIECHO.

YacTkoBi 30ird CIOCTEPITalOThCS Y BHUPAXKEHHI TAaKUX BUMIIB JISUTBHOCTI, SIK
ciyx0a B apmii (aHrmiiickka Ta (ppaHiy3bka MOBH). B aHrmiiicbkiil Ta yKpaiHCBKIH
MOBax CIUJIBHUMHU € (ppa3emMu 13 CEMAHTHKOIO «(i3nyHa npaus». HaliO1ap1ma KibKICTh
30iriB BUSIBJICHA HaMU Ha Martepiayli ¢paHIly3bKOi Ta YKPaiHChbKOi MOBHU: CIMEHHUIN
CTaTyC 4YOJIOBiIKa, 3a0iKyBaTiCTh, 30BHIMIHIA Burisa, Bik. [llomo creuudiku
AHAPOTCHHUX CTIHKHUX CIOBOCIOJNYYECHb y KOXKHIM OKpeMiil MOBi, TO HaWsCKpaBilie
BOHAa BHUpaXkeHa Yy (QpaHiy3pkoMy (paszeosnoriuHoMmy Kopmyci, ae (¢paszemu

N03HAYalTh JOCUTHh IIMPOKHM CHEKTp PHC XapakTepy YOJOBIKAa (aBaHTIOPHU3M,
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TBEPIICTh, BPA3NIUBICTh); (PYHKIlI YOJOBIKA y CYCHUIbCTBI (KOPOJiBCbKa BIaja,
ciyx0a y BepxoBHOMY Ccy/i); 34aTHICTh BCTYNIATH B IHTUMHHI 3B’ 30K 13 XKIHKOIO.

B anrmiiicekiit Ta ykpaiHCBKili MoBax crenndivyHi TEHACHIIi BUPaXXeH1 JOCUTh
cnabo: I aHTVIMCBKUX MACKYJIIHHUX (pa3eosiori3MiB € crherudiuyHuM 3HauYCHHS
«PpO301MHUIITBOY, a JJIsl YKPATHCHKUX — «O1THICTHY.

®pa3eo/IOTiYHi OJUHMIII HA TO3HAYEHHS PUC KIHK

Hamu BcTaHOBNEHO, 110 HAHO1IBITY YaCTKY TTHOMETPUYHUX (Ppa3eosiori3aMiB 13
JOCIIKYBaHUM KOMIIOHEHTOM Mae€ yKpaiHcbka MoBa: 54,8 % Bij yciX reHAepHO-
MapKOBAaHUX CTIUKUX CIIOBOCIOJIYYCHb XapaKTepH3yrTh 0ci0 kiHovoi ctarti. [{omo
aHTJIIACHKOT Ta ()paHIly3bKOi MOB, TO TaKl MOKa3HUKHU CTAaHOBJIATH BiAnoBiAHO 14,7 %
Tta 42,6 %.

KinbkicHy nepeBary y deMiHiHHUX dpazemMax 3aiiMaroTh CTaJll CJIOBOCIIOTYYEHHSI
Ha TO3HAYEHHS 30BHINIHBOIO BUTJISIAY, aJKe BpojAa JJIS KIHKA a00 JIBUMHH Mae
BEJIMKE 3HAUYCHHS.

VY naniii rpyni HaMu BUsIBJIeHI 4acTKoBi 30iru. Tak, dpaniy3skomy belle comme
une fleur (OyKB. eapHa AK K6ImMKa) € PsAJl YKpaiHCbKUX BIMOBIIHUKIB: YKP. Xopouia, sK
K8ImKa, YKp. 2apHa, K KGIimKa 2aiosa, yKp. 2apHa, sk keimka 6 nozi, Ta in. KpiM Toro,
B YKpalHChKiii MOBI HamM 3a(iKCOBaHO psJ AHAJOTIYHUX (Qpa3zeM 13 IHIIUMHU
KOMITIOHEHTamu, sK-0T: Papaver, Rosa. Ilop.: ykp.eapuna OJieka, ax maxiska;
YKp. eapHa, Have podxca Ta 1H. 1le 3HaUeHHS peaizy€eThes 1 B eIINTUYHUX TOPIBHIHHSX.
VY ixHill CTPpyKTYpi BIACYTHI OL[IHHI €MITETH, OJHAK 3MICT € LIJIKOM IIPO30pUM Yepe3
T€, 0 y CBIIOMOCTI YKpaiHIIIB HAa3BH IIUX KBITOK € 3araJIbHONPUHHATAMHA CUMBOJIAMHU
Kpacu: YKp. 5K K8IimKa (MO8 K8imouKka, Mo8 ma Keimka Ta 1H.), YKP. K MAaKieKd, Mo8
Maxie yeim, yKp. 5K pooca (K NaHCbKa podica). AHaIOTIYHUM YMHOM BUPAXKEHO
JIBOYY BpPOJy Ye€pe3 CUMBOJIKY KBITOK y HAaCTYNMHHX (pazeosiorizMax: YKp. 0iéKu &
XOp0B800i — Haye MakKie yeim Ha 20poodi, OieUUHA-pYmMa, OIGUUHA, K KGIMKA, Oi84UUHA,
SAK MAaKieka, 0i8UUHA, K podca Ta 1H.

VY HacTymHUX CTAJIUX CIOBOCIOIYYEHHSX TAKOX BIJICYTHI OI[IHHI IPUKMETHHKH,
OJIHAaK Kpaca JIBUMHHM TYT BUPAXAE€THCS IMILTILUTHO. SIKIIO BOHA € BPOIJIMBOIO, TO

3aKOHOMIPHO, 1110 Ma€ 0arato NMPUXWIbHUKIB: Q. des fleurs de romarin et des filles a
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marier il y en a toute l'année (OYKB. yinuti pix € K8imu po3mapuny ma 0iguama Ha
BUOAHHI); YKP. MAA HCEHUXIB, K MAKY.

VY CB1IOMOCTI €BpONEMCHKUX HApOJIIB, 30KpEMa, HOCIIB JOCIHIKYBAaHUX HaMHU
MOB, ICHY€ MEepEeKOHAHHS MPO Te, 10 CIPABKHIO KPacy Hilll0 HE MOKE 3aTbMapUTH YU
3incyBatu. dpa3eosori3Mu 13 UM 3HAYEHHSIM 3aikcoBaHI HAaMU B aHIJIINCHKINA Ta
YKpaiHCBKill MOBI, 1IOp.: aHTL.the most beautiful flowers flourish in the shade (6yks.
HauKpacusiuli Keimu KeimHyms y mini); auri. the lotus flower blooms in the mud (Oyxka.
K&Imu 10moca KGImHyms y epAa3ioyi); yKp. poica i 8 mepHi 20xca, YKp. mposaHoa i Midc
KPONUu8oo mposiHoQ.

KpiMm TOro, numie B yKpaiHChKIi MOBI HaMu BUsBIEHI (pa3eosorizaMu 13
(peMIHIHHUM pe(epeHTOM Ha MO3HAYEHHS AIBOYOIO PYyM SHLIO: YKP. YepEoHda, SK
poodica (1ep8ora M08 podica); YepeoHa, sIK NiBOHISA; NOYEPBOHIIA, MOB NIGOHIAL.

KpiM MO3UTUBHOTO acmeKkTy y AOMJISIAL 3a 30BHILIHICTIO, ¥ (paHIy3bKiii MOBI
HaMHu 3a(iKCOBAaHO ¥ HETaTUBHHM, a caMe, MIBUJIKOIUIMHHICTh BPOJIU: aHTIL. rose the
fairest at last is withered (OyKB. natieapniwa mposinoa onione),; ¢p. la plus belle rose
finit par étre gratte-cul (OYyKB. HaueapHiuia MposAHOA 3AKIHYYE MUM, WO CMAE
wunwunor); &p. passer fleur (OykB. nepevimu ysim) «mocTapiTu» (Mpo JIBUYUHY);
bp. de belle femme et de fleur de mai en un jour la beauté s'en va (OykB. i0 eaproi
JHCIHKU Ma 8I0 MPABHEB0i KGIMKU 3a 00UH OeHb Lide Kpaca); YKP. podca uep8oHa, ma i
masi O7i0He;, YKP. 0i6Ka — KGIMKA, NOKU He 3MApHina, 0i8o4Ull GiK, SIK MAKi@ ysim:
Cb0200HI Y818, a 3a8mMpa onas.

HeraTtuBHe 3HaueHHs BUSBJICHO HaMU 1y (pazemax, M0 BUPAXKAIOTh JAOTJISI 32
30BHIIIHICTIO: . les filles qui prennent constamment du jus de pissenlit pour
s'éclaircir le teint, auront plus tard des enfants malingres (OykB. diguama, sKi
NOCMILIHO NpuimMaroms Cik Kyiwboabu, wob eiobinumu od1UYYs, NisHiue Mamumynms
keoaux oimeti); &p. grande et grosse me fasse Dieu, blanche et rose je me ferai (OykBs.
BUCOKOI Ma BeNUKOI0 MeHe pooumb boe, i cebe 3pobaiio b6inoto ma mposinoow); Gp. si
une femme suce les fleurs du trefle, toutes ses vaches creveront (OyKB. AKWO HCIHKA

CMOKYe CIK KOHIOWUHU, YCI KOPOBU 300XHYMb).
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3a HOpMaM¥ XPUCTHUSHCHKOI MOPaJIi IIBYMHA MaJjia 3JIMINATACS HEBUHHOIO X 10
CBOT'O Becl/UIs. 3BIJICM HACTYIHI clOBOCNONydeHHs: a fleur de femme fleur de vin
(OykB. yeimy owcinku ysim euna (IUTICHSIBA)) «BTpaTa IHOTU (MICHS 3aMIXOKS)»;
bp. perdre sa fleur (OykB. 6mpamumu c6010 KIMK)Y) «BTPATUTH CBOIO ITHOTYY;
bp. perdre sa rose (OykB. smpamumu c8oto mposanoy).

Crnenudiunoro s ¢paHIly3pKoi MOBU € HasBHICTh Yy 11 Kopryci (pazem Ha
MO3HAaYCHHS HerapHoi penyTaltii (pp. des fleurs de mars, ne tiens pas compte non plus
que des filles sans honte (OyKB. He 36epmail ygaeu Ha OepesHesi Keimu, a maKodic Ha
be3copomHux diguam)) 1 HaBITh 13 3HAUCHHSIM «TOB1s». [[ikaBUM € CJI0BOCTIONyUYEHHS
fleur de lis, ceMaHTHKa SIKOT'O 3yMOBJIEHA 3BUYAEM CTABUTH PO3NEYCHUM 3aJ1130M Ha
IJieyl y HoB1i TaBpo y (opMi Jiiii. 3B€pHEMO yBary Ha Te, 110 y (paHIy3bKiii MOBI
icnye i ppaseosnorizm-omoniM fleur de lis' i3 3naueHHAM «koponiBcTBO DpanLisny, ane
BiH BMOTHMBOBaHUM THUM, 110 JILJIisl OyJjia CHMBOJIOM (PpaHIy3bKHUX MOHApXIB.

CnoBocnionyuenns dame aux camélias (la dame aux camélias) yTBOpHINCH
3aBasikd pomany A. ltoma-cuHa «/lama 3 kamenisiMmuy». [HIIN € OLIbII CydacHUMH
YTBOPEHHSIMM, Ha IO BKa3yIOTh CTPYKTYpHI KOMIIOHEHTH, Kl [O3HAYaOTh MiCIIE
JUSITBHOCTI K1HOK I11€1 Ipodecii 1 ToMy SIBISIOTH COOO00 JIGKCEMHU Ha MO3HAYEHHS JOPIT
abo wmarepiany, 3 sikoro Oyaywooth goporu. Ilop.: fleur de pavé (OykB. keimka
mpomyapy, (bpykiexu)); fleur de bitume (0yxB. kgimxa 6imymy (acghanomy)); fleur de
macadame (OyKB. xkgimxa maxadamy (TOPOKHBOTO TTOKPUTTH)).

3HAYCHHS «TOCTIOWHS» PEalli30BAaHO Y HACTYMHUX AHTJIINCHKUX Ta YKPATHCHKUX
dpazeMax, e BHPaKEHO BHIU AISUTBHOCTI, TPAAUIIAHI came IS JKIHKH, SK-OT:
npubupanus, roryBanHs ixki. Ilop.: aurn. to lay in lavender (OykB. 3aknacmu y
J1aganody) «nepeknaaatu Oun3Hy (J1aBaHION)»; YKp. Y xami 6 ii, sIK y 6IHOUKY, X0
sunevenull, 1K COHye, cama CUOUMb, K KEIMouKa.

3a mpUKMETaMHU 3axiJHOEBPONEHCHKOI KYJIbTypH JpiK TPUHOCHB IIACTS
MOJIPY>KKI0, 3BIZICH — HACTYIIHI (Ppa3eoori3Mu B aHTIHCHKIN Ta GpaHIly3bKiii MOBaxX:
aHrI. the bride should wear: something old, something new, something borrowed,
something blue, and a sprig of furze (OyKB. Hapeuena noBUHHA 80ACMU. WOCH 30]I0Me,

UWOCh HOBe, WOCh No3UUeHe, WOoChb CUHE, ma 2i1ouKy 0poky); &p. senteur de thym et de
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lavande accompagne les jeunes filles, senteur de genét enfumé accompagne les femmes
mariées (OYKB. apomam mum’siHy ma JA8AHOU CYNPOBOO’CYE OIBUaAm, aApoOMAam
3A0UMNIEH020 OPOKY CYNPOBOONCYE 3AMIHCHIX HCIHOK).

CTiiiKi CIOBOCTIONYYEHHS 13 3HAYEHHSIM «HEIACTUBHI NUTI00» 3adiKCOBaHI HAMU
y QpaHiy3bKiid Ta YKpaiHChKii MoBax. HeBaase moapyKHE *KUTTS MOTJIO CKIIACTUCS
yepe3 OIAHICTh HapedeHoi: ¢p.chapeau de roses (OyKB. kanenox mposuo) «HAITO
Manuii mocar». IcHye moBip’s mpo Te, IO y TpaBHI HE MOXKHA BUXOJIUTU 3aMIX
(dp.mariage au mois des fleurs mariage de pleurs (OyKB. 3amidxwcoics y micsayb K8imie —
3amixcoics y civo3ax)). Takox HemacIuBUi IITI00 MIT CKJIACTHCS 4epe3 3a0000HHU,
OB’ s13aH1 13 aHOMaJILHUMMU ABUIAMU: (p. lorsque la bruyere sera sans fleur les jeunes
filles seront sans amour (OyKB. axwjo eepeck 6yoe be3 ygimy, disuama 6yoymuv Oe3
KOXAHHSL).

Kpim Toro, € cnopaguuaumu (ppa3eosorisMu Ha MO3HAYECHHS! 1HIIUX PUC KIHKU:
notpeba y n0aitnmuBoMy cTaBiieHHi 110 ce0e (Pp. il ne faut pas battre une femme, méme
avec une fleur (OyKB. He mpeba bumu JHciHKY Hasimb keimkoi); Pp. il faut pas pousser
grand-mere dans les bégonias (OykB. He mpeba wmoexamu 6abycto y be2oHii) «HE
Tpeba 3JI0BXKHUBATH TEPIIHHAMY»; G&p. joncs marins en fleur, filles en chaleur
(OYyKB. MopcwKi ouepemu y ygimy, disuama y menii)); JIALEMIPCTBO, K€ MPUXOBYETHCS
3a 30BHINIHBOIO BPOJOIO (aHTI. fo take her for a rose, I but she proved a nettle
(OYKB. nputimamu ii 3a mposHOy, aie 60HA 008e1d, WO B0HA KPONUBA)), CBABOJIA
(YKp. eopina, maxy He ina,— Hainacs, mo U po3cinacs); HaaMIpHa O0alakydiCTb
(YKp. 3acunana, 5K Makom OpiOHeHbKO).

VY miaHi BHpaxeHHs BIJ3HAYMMO HACTYIHI crocoOu. /[l yciXx Tpbox
JOCIIKYBaHUX HAMU MOB € CHUIBHUM B)KMBaHHS y ckjiaal (pazeM 3aiiMEHHKIB
KIHOYOTO POJNY: aHr. her, she; &p. elle; ykp. ii, mos, nei, cama, ma, mas, meos.

Jlnst ppaHily3pKO1 Ta YKPAiHCbKOI MOBH XapaKTEPHOIO € HAsIBHICTb Y CTPYKTYp1
¢dpazeM IMEHHHUKIB Ha TTO3HAYEHHS OCi0 xiHOUOi cTaTi (dp. belle dame, femme, fille,
grand-mere , jeune fille, mémé, mémere; ykp. 6aba, digxa, O0iguuHa, JHCiHKA, Mamu,

MAMIHKA, MAMIHOYKA, MOI00UYs); TPUKMETHHUKIB y ¢opMi kiHOYOTO poxay (dp. belle,
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blanche, fraiche, grande, grosse, petite, toute; yKp. oatioysica, eapHa, 20ca, 3eiend,
ceidica, cmapa, Xopouid, 4epeoHa, yyxca).

Jnsa ¢panIry3pK0i MOBH clieu(piyHIM CIIOCOOOM BUpPaXEHHS (EMIHIHHOCTI €
BXKUBaHHA Yy CTPYKTypi ¢pazem QopMm giecimiB y >KIHOUOMY PO, a came:
TIEMIPUKMETHUKIB participe passé€ (éclose, fermée, mariée); niecioBa y Crnocooi
Subjonctif (qui ne devienne); antpononima Marie.

[30MOpdhHOI0 pUCOI0 YKPaTHCHKOT MOBH € HasIBHICTh y (hpazeosiorizamMax Ji€ciiB y
MUHYJIOMY 4aci, )XKIHOYOMY pojil (eopina, 3acunana, 3mapHing, ina, mana, Hainacs,
NOYepeoHiNA, pO3Cinacs, po3ysina).

3 TOYKH 30py rpaMaTUIHOTO POJTY Ha3BU KBITKHU K KOMIIOHEHTA TaHUX (pa3eM y
dpaHIly3bKiii MOBI HaMU BUSBJICHO S5 (iioposekceM xkiHodoro poxay (bruyere, fleur,
lavande, rose, violette) Ta 8 — yonosiuoro (bégonia, camélia, églantier, genét, lis, lys,
pissenlit, trefle). B ykpaiHCbKiii MOB1 KOPENIITUBHI TOKa3HUKHU CTAHOBJISTH BIJIIIOBIIHO
10 (xsimka, keimouxka, MaxiéKa, NAHCLKA podJCA, NIBOHIA, podica, pydca, pyma,
mposnoa, gianka) 14 (6apgiHok, KpuH, mMax, yeim).

[Monin pemiHIHHMX CTIMKUX CIIOBOCIIONYYEHb 3a ()pa3e0CeMaHTUIHIUMHU IPyHaMH
MOKa3ye, 10 YHIBEPCATbHUMHU JUIsl YCIX TPbOX JOCHIKYBAaHUX MOB € (hpazeMH Ha
MO3HAYCHHS BPOJIM, HEBUHHOCTI MIBYMHU (KiHKM), HUIIOOY. st aHrmiichKoi Ta
YKpaiHCHKOI MOB CIIJTBHUM € 3HA4eHHS «rocnoauHs». CHiibHOIO /IS PpaHIly3bKOo1 Ta
yYKpaiHChbKOi MOB € (pa3zeoceMaHTUYHA Tpyla «MOJOMICTh MIBYMHU (OKIHKH)Y,
«MaTtepuHCTBOY». Cenu(pIYHUMU IPYNaMH y PI3HUX MOBAX € HACTYIIHI: JULIEMIPCTBO
KIHKH (aHTJI1HChKAa MOBa); CKPOMHICTh, 0€3COPOMHICTh, BPA3JIMBICTh MAPHOTPATCTRO,
MPOCTUTYIIIS, Manui rocar (¢ppaHily3pbka MOBa); CBaBOJISI, MATEPUHCTBO, TOXMJIMM BIK
(YKpaiHCbKa MOBA).

OTxe, TEHACHINA JO TEHISPHOI MapKOBAHOCTI y (¢paseosnorizmMax i3
komroHeHToM «HK» HalisckpaBilie BHpax€Ha B yKpaiHChKiil MOBI, HaiiciaOuie B
AHTIHCHKINA. AHaII3 CTIMKUX CJIOBOCIOJIYYEHBb 3 TOYKH 30pPY POJIO-CTATEBOi OCHOBH
MOKa3ye HaWOUIbIIYy CXWIBHICTH JO aHAPOMETPUYHOCTI y  (paHIly3bKOMY
dpazeokopmyci, a 10 TIHOMETPUYHOCTI — B yKpaiHcbkomy. Illomo anrmiiickkoro

¢bpazeosorivHOro KOpIycy, TO HOMy IpUTaMaHHa IHTEPreHACPHICTb.
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3.2 PaasiacbKka igeosioris B penenii JitepatypHux 00’eqnanb «Jlankay-MAPC
Ta «CepanioHoBi OpaTu»

[Touarok TBopuoro xkutti «Jlanku»-MAPCy Ta «CepanioHoBux OpatiBy NpuIias
Ha 100y, KOJIM PETYJSATOpHA CKJIaJ0Ba BIUIMBY PAJSHCHKOI IE€p:KaBH Ha MUCTEITBO
TIIbKM HaOWpana 00epTiB, HAMararOYucCh MAMOPSAKYBATH OMIMINHINA MOMITHYHIN
11eodorii KynbTypy. [lucbMeHHUKH, BiIUuyBaloun HEOE3NEKy CTBOPEHHS TOTAIITapHOI
JIEp’)KaBHOI MAaIIMHU, OMUPAIUCA CIpo0aM TMEePEeTBOPUTH XYyJIOXKHIO TBOPYICTH Ha
JoKepeno pansHcbkoi nponaranaud. M. IllunoBuy okpecnuia xapakTep BIJHOCHH
NapTiHO-paJAsTHCLKOIO KEPIBHUITBA 3 JIITEPATYpPHO-MHUCTELLKOIO IHTEIITCHIIED B
1920-T1 poku. ocniHuiig 3a3Ha4dae, 110 Micisi BCTAaHOBJICHHS PaJAsSHCHKOI BN, CaMe
y Tol uyac, koyiu 3’sBuiucs «Jlanka» (1924) ta «CepamionoBi Opatu» (1921), «B
JITEPATYPHO-XYI0KHII TBOPUOCTI 30€epiraBcsi NIEBHUI MPOCTIP, AKILIO HE IS BUIBHOI
TYMKH, TO TPUHAWMHI JUIsi €HEpriiHuX (OopMaNIbHUX TOMIYKIB 1 CTHUJIHOBOTO
caMOBHM3HAYeHHs <...> AJle BCe II€ HE 3aBakKaJll0 HAIOJICTJINBOMY MPOBEICHHIO
reHEPANbHOI JIIHIT OUTPIIOBUIBKOIO KEPIBHUUTBA IMIOJ0 YKPAiHCBKUX — 3pOOUTH iX
CIIyXHSTHUM 3HapSJsIM B CIIpaBax po30yI0BU «COLIANICTUYHOD KYJIbTYPH, KOPCTKO
[EHTpaIi30BaHO1 Ta periameHToBanoi» [69]. B ki1 1920-x pokiB Oys10 BCTAHOBJIEHO
JIep>KaBHUM TOJITUYHUN TUKTAT, SKUW BU3HAYaB 00OB'SI3KOBI 1/1€0JIOT1YHI OPIEHTUPH,
00yMOBIJIIOBaB XapaKTep CYCIUIBHOI PO3BUTKY, MIAMOPSAAKYBaB co01 BCi Tay3i
JyXOBHOTO JKHUTTSI JIOJMHU B TOMY YHCIIi, i MUCTEITBO. «BiI HE3ameKHO MUCTITINX
MUTIIIB AOOMBAIMCS BHU3HAHHSI aOCOJIOTHOI MPABOTH MPOJETAPCHKOI 1A€0JIorii 1,
TOJIOBHE, 3aCy/PKEHHS TMMOMMJIKOBOCTI IHIIUX, OOJail AEII0 BiAMIHHMX TMOTJISIIB.
Bumaranu BU3HAHHS CBOIX ITOMHJIOK, CAMOKASATTs, IIOBHOI BIIMOBH Bij] ce0€ K BUILHO
MUCIIAYO1 1HIUBIAYaJbHOCTI B IM’S PO3YMHEHHS B Maci TOKIPHUX, O€3qyMHUX
TaJIMYJIMCTIB BI1J] MapKCU3MY» [69]. Cepen TuUX MHWTIIB, XTO IIJKOPUIHCS
«TEHEpaNbHIN  MapTidHIA  JiHID»Y, HE TUIBKA MIATPUMYBAIU  3aCyPKCHHS
1HaKOMUCJIEHHS, ajie ¥ cami cTaBaju 1HILIaTOpaMu MyOJIIYHUX MOJITUYHHUX PO3IPaB,
OyJaM NMUCbMEHHMKU-«cepamioHn». B «Jliteparypo3snaBuunii eHuuknoneniin 1935 poky
nojnano iHdopmaiiito npo Te, mo «I Beecoro3nuit 3'i31 paasHChKUX MUCbMEHHUKIB

(iunenp — cepneHb 1934) 3'aBUBCS peanbHUM MIATBEPIKEHHSIM (DaKTy CTBOPEHHS
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€IMHOTO BHUPOOHMYO-TBOPUOTO KOJIEKTHUBY, IO CKJIAJA€TbCd 3 IHUChMEHHUKIB-
KOMYHICTIB 1 BEJIMYE3HOI OUIBIIOCTI Oe3mapTiiHUX paASHCHKUX MHUCbMEHHHKIB.
Buctynu Oe3mapTiiiHMX MUChMEHHUKIB, [0 B MUHYJIOMY Ha3UBAJIUCA MOMYTHUKAMU
(B. IBanoBa, I. EpenOypra, JI. Jleonora, K. ®exnina, M. Tuxonona, F0. Oxnemi Ta iH.),
13 3asBaMM MPO NapTIMHICTh TBOPYOCTI, MPO HAMBAXJIMBIII 3aBJIaHHS MHCbMEHHUKA
CTBOpUTHU 00pa3 OuIbIIOBHKA, OyiBETbHUKA COIIATI3My — Taki BUCTYNH Oy HE
TIIBKM MOTYTHBOIO JIEMOHCTpAII€0 JOBIpHM A0 MapTii, BU3HAHHA IUIJHOCTI 1l
KEpIBHUITBA 1 pO3yMIHHSA 3aBJaHb COLIAJIICTUYHOI JITEPATypH, a U NPIMHUM
BUCHOBKOM 3 TBOPYOi MPAKTHKHU PaJSHCHKOI JiTepaTypH 3a ocTaHHl poku. Crape
MOHSTTS «IOIYTHULITBOY 135KUJIO ce0€ SIK B JITEPATYPHO-MIOTITUIHOMY, TaK 1 B TBOPUYO-
MucTenbkomy ceHe» [70]. MokeMo KOHCTaTyBaTH, 1110 A0 LIbOTO MOMEHTY aKTHBHOI
MOJIITUYHOT ISUTPHOCTI 3rajlaHuX B €HIUKIJIONE/11 MMCbMEHHUKIB JIITepaTypHa rpyna
BXKE po3mnanacs. K. ®enin, M. TuxoHoB, M. Mukutin nepecraau OyTH
«CepamioHoBuMH OpaTaMu», BOHH 00paliy IUISAX JIITEPATypPHOTO Kap'€pu3My, SIKUi HE
TIJIBKU J1aBaB TBOPYl Ta (piHAHCOBI MPHUBIJIEI, ajie i rapaHTyBaB MEBHUN 3aXUCT BiJl
CTaJIHCBKOTO Tepopy. Bce 11e, 3p03yMisio, LIHOK 3paju 1 BJIACHUX MNPUHIIUIIB, 1
OMM3bKUX JPYy3iB MO0 MUCBMEHHHUIILKOMY IIeXy. AJie B JOCTIIKYBaHUM TIepiof BCi
MMCbMEHHUKHU-CEPAMIOHN», TaK camo, K 1 «JIJaHYaHU-MapCiBL», YUHWIN CIPOTHUB
NaHyBaHHIO OQIiiHOI 11e070rii B MHCTENTBI, CMIIUBO 3asBJISUIM PO  CBOI
NEepPEeKOHaHHS Ha CTOPIHKAX MEPIoJIUYHUX BUAAHb Ta Y MyOTIYHUX JUCITyTaX.

[Ipomosu B. ITinmoruneHoro ta b. AHToHeHKo-/laBuaoBuya B aucmyTi «nsaxu
PO3BUTKY YKpaiHCBhKOI JiTepaTypu», 1m0 BinOyBcs 24 TpaBHa 1925 poky y
Bceenopoaniii 616mi0Teni YKkpainu, J03BOJIAIOTH 3pO3YMITH TO3ULIIO «JIAHYaH» 1010
MaHyBaHHA 11€0J10r1i B niTeparypi. «Jlanka», —Ha nymky 0. KoBaniBa, — nporucrosia
BYJIbIapHUM TEHJEHIISAM O(IMIAHO 3a0X04yBaHOI «IPOJETIITEPATypU», KHUIBCHKUM
¢durism «apty» Ta «llmyry», necTpyKTHBHIN npakTHlll naHyTypucTiB, 00CTOIOBaIa
BHUCOKI KpHUTEpli JOCTEMEHHOTO MHCTEITBA CJIOBAa, TOMY IMiATpUMalia IIO3MIII.
M.XBunsoBoro y JliteparypHiii auckycii 1925-1928 pokiB, mnpore BusBIsAIA
00epeXHE CTABJIICHHS 10 «IOJITUKA MapTii B Tally3l XYyJIOXHBOI JIITEpaTypu»,

BJIAIOYUCH J0 MaCUBHOIO onopy» [71].
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B. [linmormnbamii, cnuparounch Ha crartio M. XBunboBoro «IIpo «carany B
Oouni», abo mnpo rpadomaHiB, CHEKYJSHTIB Ta IHIIUX «HIpocBiTsSH» (1925),
I1JKPECIIMB, L0 JITEPATypa, B SIKOI € «3a MaTepisl CJIOBOY, 13 BCIX BU/IB MUCTELTBA
Ma€e HaWOLIBII CHOPHUATIMBI yMOBU ISl TMOSBU TpadomaHiB 3 BIAMOBIIHOK 0
odiiHUX BKa31BOK PaAsHCHKOIO ifeosioriero. Ha nyMKy NMUChbMEHHHMKA, 1HII BUAU
MUCTEITBA CBOEIO CIEIM(PIKOI0 HE I03BOJISIOTh TAK AKTUBHO BTPYYATHUCS B XYIOKHIM
npouec: «Koyu 6 sikuil ToBapuIll «cipoOyBaBy HAINKMCATH COHATY 1 CKa3aB Ow, 110 1€
rapHa coHara, 00 B Hel rapHa 11€0JIOTisl, TO HIXTO He 3aBarancsi O HOMy BiAMOBICTH, 11O
1€ My3WUYHA HICEHITHHMIIS, 1 HIXTO O Ti€i coHatn He ciyxaB. Komm 6 1meil ToBapuil
y34BCsl O MaJIIOBaTH, MAlO4YM TakKi 3410HOCTU 10 MAJSIPCTBA, K 0araro-XTo 3 HallluX
MOETIB JI0 MOe3ii, TO HIXTO HE XOAUB OM TUBUTUCH HA HOTO KAPTUHU 3a T€, [0 BOHU
17I€0JIOTIYHO BUTPUMaHI. A B JiiTeparypi Iie¢ MPOCTO — IHIIHU, KOJHU BMIEII MUCATH
B3arajii» [72].

B. [limMoruibHMiA BiIBEPTO yKa3aB Ha JIEPKABHY MIATPUMKY Tpad)OMaHCHKUX,
ajie 17e0J0T1YHO BUTPUMAHUX TBOPIB, UepPe3 3aCUIIIS SIKUX FaJIbMY€ThCS JIITEpaTypHUN
nporec, MiAKPECIUB TepeBary KOH IOHKTYpH HaJ TBOPaMHU TaJlAHOBUTHUX aBTOPIB:
«JIroguH1, KOJMW BOHA 3aCBOITh MEBHI MPUHIMIM, 110 € odiliiiHl, 6arato i 6araTo
MpOIAEThCS 3a Oe3MapHICTh 1 HaATO Oarato naerbcs i mpaB» [72]. CydacHa
KOH IOHKTYpa BUMArae CyBOpOro JOTPUMaHHS NapTIHHUX 17I€0IOTIYHUX JI0TM, 00 11e —
TOJIOBHUW YMHHUK, 32 SIKUM BU3HAYA€THCS SKICTh TBOPY, HOTO NepeBara HaJl IHIIUMHU:
«Marepian y Hac LIHYIOTb, KOJM BIH BIJNOBIJAE YOMYCh IHIIOMY, TUIBKH HE
JTITEpaTypHUM BUMOTram. A camMe — y Hac BCSKWHW TBip, KOJU BiH aOCONIOTHO W
KaTeropuyHO HE BIANOBIAa€ BUMOraM O(ILIIHOI 11€010r1i, 3aCyKYIOTh HE3aJIEkKHO
B1Jl TOT'0, UM TAPHUM BIiH, YU AIMCHUM 1 Ui TOTpiOHMI [72]. Came 3aBasiku oPiiiiHIi
NIATPUMKHU PaASTHCHKO1 BIaau, 0e3/1apHi MMCbMEHHHUKH, TpadoMaHu, «3aCBOIBIINA Ha
OPUMITHBAX 17I€0JIOTII0», 3aCUIAJId «HAIlle MUCBMEHCTBO MAaKYJATypOIOy», MOYaiu
«3aXOILUTIOBAaTH KOMaH/IHI B JIiTepaTypl BUCOTU». Mu 6aunmo, mo B. [TimMorunbamii
BIIKDUTO 3acTepiraB MpO HACHIJAKKA ICHYBaHHS 1JICOJIOTIYHO BUTPHUMAHOTO
NUCBMEHHHUIITBA, $IKE 3rOJAOM BCE 3aXONWJIO Ta  CTAJO KepyBaTh OQIUIHHUMHU

JTITEpaTypHUMHU CIIJIKAMHU, BHU3HA4YaTH TMAPTIAHI BEKTOPU PO3BHUTKY XYJI0KHBOI
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TBOPUYOCTI. 3aKiHYMB MTPOMOBY TUCbMEHHHUK 3aKJIIMKOM «ITiJIBUIIATH PIBEHb XYI0KHIX
BUMOT y Halllil JITEpaTypi», TOMY IO — «II€ € MEePIINI KPOK HA NUIAXY ii PO3BUTKY»
[72].

[leti xopoTkuit (3a craHoMm 370poB’s) BucTyn B. IlinMorunbHOTO 103BOJISIE
pO3TASAaTH HOro, SIK JIEMOHCTPAII0 MPOTPAaMHUX TBOPYHMX MPUHIUMIB «JIaHKH»—
MAPCy. [IucbMeHHUK, SKOTO «OJHO3HAYHO BBAXKAIOTH OPTaHI3aTOPOM 1 <(IYIICIO»
«Jlankny» [73], CMITMBO BUCJIOBIB IEPEKOHAHHS B HEOOX1THOCTI 3YIIMHUTH PYWHIBHUM
opoLec NOomyJspu3alii 11€0JIOrIYHOI KOH'IOHKTYpHU B JITeparypl Ta BKa3aB Ha
HEOOXIJHICTh CIIITyBaTH KPHUTEPISIM XYHOXKHOCTI B OIlHII JIITEPATypHUX TBOPIB.
To6To BKazaB Ha Bce Te, IO W BH3HAUAJO MPOTPaMHI 3aBJAaHHS HOTO JiTepaTypHOI
rpynu. Hwkue mMum mobGaummo, mo ueid Buctyn B. ITiTMOTHIBHOTO BUSBIAETHCA
Omm3bkuM 110 To3uIlii «CepamioHOBUX OpaTiBy», SKY MPOLITIOCTPOBAHO B JIMCTax Ta
CTaTTSAX MUCHhbMEHHUKIB.

[IpomoBa b. AnToHeHKO-/[aBumoBHYa OUTBIIT JETANBHO PENPE3CHTYE TBOPUI
NepeKOHaHHs «JIaH4aH». Ha modaTtky cBOro BUCTYNY NMUCBMEHHUK 3ayBa)KHB, IO
TOJIOBHA MPUYNHA JUCITYTY TOJISATAE y BIJICYTHOCTI «HOBOI YKPATHCHKOI JIITEpaTypm»,
Ipy TOMY, II0 CydacHa CHUTYyallis JEMOHCTPyBajla BEIUYE3HUN PICT KiITBKOCTI HOBUX
NUMCBbMEHHHUKIB Ta JITEPATYpHUX OpraHi3aliid, Kl «30UIbIIYIOTbCS HE OJUHULISAMM, a
JecsiTKaMH, COTHSIMU». OITHUM 13 KpUTEPIiB HASBHOCTI TAJIAHOBUTUX YKPATHCHKUX
TBOpiB b. AHTOHEHKO-/[aBUI0OBHY HA3MBA€E MOXJIMBICTH JOHECTH iX 3aKOPIAOHHHUM
yuTayaM, BU3BAaTH IXHIM 1HTEpecC Ta NMepeKiacTH Ha iHUI («xo4 OM Ha pOCIHCHKY»)
MoBH. «TyT Mu MmoGadyuMoO HEBEIWMKE YHCJIO OIMOBiJaHb Ta BIpIIiB», —KOHCTATye€
NUCbMEHHUK [72]. BiAcyTHICTh AIMCHO SKICHUX XYJOXKHIX TBOpIB 0OyMOBJEHA
BHMOI'OI0 BIAMOBITHOCTI NpUHIMIAM OQILIMHOI paagHChKO] 11eoorii. b. AHTOHEeHKO-
JlaBUTOBUY OKPECITIOE TOJIOBHI MPOOJIEMH, 3 IKUM CTUKAIOTHCS MOJIOJI TUCbMEHHUKH,
NPUXOASYH J0 JITEpaTypHUX opraHizariii: «Koiu sSBIS€THCS MUCHMEHHHUK B TY YH
1HIITy OpraHi3aIlito, TO HOro Mepil 3a BCe MUTAIOTh: B SIKUX OpraHi3aiisx Tu 0yB, KU
y Te0e CTax, MIKABIATHCS 17IC0JIOTI€10, aJIe 30BCIM HE TUTAIOTh 1 HE IIKABIIATHCS CAMOIO
CYTTIO TOTO, III0 YTBOPIOE MUCHbMEHHKKA, HOTO 3/10HICTIO, Horo TBopamu. | Komu 1o

4acTi 1/1e0Jorii Bce ONaromoyiy4Ho, TO TaKy JIOAWHY MPUHMAIOTh B OPraHi3alliio
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IMMCbMEHHUKIBY [72]. 3aMicTh TOTO, 100 BUMAaraTu BiJi TUCbMEHHUKA OPUTTHAIBHOCTI,
CBOEPIJTHOCTI, HOBOTO MOIJISITY, «OpraHi3alli HaMararThbCcsl MOOLTI3YBATH 1/1€0JIOTIIO
OpoJeTapisATy, 17eosoriro kommnaptii» [72]. b. AHTOHEeHKO-/[aBUIOBHY KOHCTaTy€e
BIJICYTHICTh YMOB JUIsl PO3BUTKY TaJaHOBUTUX aBTOPIB, NMpPAarHeHHS JITEPaTypHUX
oprasizaiiil manopsaKoByBaTu c001 XyJI0XKHIA CBIT MUCbMEHHUKA, MMO30aBUTH MOTO
1HJUBITyaJIbHOCTI, BJIACHOTO TOJIOCY, 3pOOUTH YEPrOBUM TBHUHTHKOM 1J1€0JIOTTYHOT
cucremu. [lani b. AHTOHEeHKO-/[aBUI0OBUY TOBOPUTH TPO TE€, IO «KOXHUM HOBHM
MMCbMEHHUK HE3aJIEKHO BiJ] TOTO, B SIKy OpraHi3allito BiH BXOAUTh, TOM MUCbMEHHUK,
IO Jla€ CIPaBXHIA XyHOXHIN TBip <...> TOW NMUCHbMEHHUK BHOCUTH HOBHH CKapO B
mitepatypHy ckapOuumro YCPP, 1 i#ioro Tpeba Bitatu» [72]. 3ayBaxkeHHs
NUCBMEHHHMKA, IO I XYAOXHIM TBOPOM BIH PO3YMIE «SK-HalMEHILE
TEHJICHIIIO3HOCTH» [72], IeMOHCTPY€E HE TUIBKU HOTO OCOOUCTE MEPEKOHAHHS, aje i
OPUHIIMIIOBY TO3MIIIO BCI€l TPyN «JIaHYaH», SKa BUSABISIETbCS MPOBIIHOKO B IXHIX
TBOpax. B kiHmi mpomoBu b. AHTOHEeHKO-/laBumoBuu Bix iMeHi «JlaHku»—MAPC
BUCIOBUB racio («Omxe Hamie racio He — «EBpona yu [IpocBiTan, a — mitepatypa
Y CPP, no36asieHa xajitypu, IpOCBITSHIIMHY 1 XaxJlalbKoi Makyaatypu!» [72 ]), sike,
HAa Hally JyMKY, BUSBIIS€ 3allepeuyeHHs 1/1€0JIOTIYHOI TEHACHIIWHOCTI Ta
KOH IOHKTYpH, [parHeHHs MUCbMEHHMKIB-«IAaHYaH» [0 CBOOOAM  TBOPYOI
camopeanizamii. I{s1 mpomoBa b. AnToHeHKO-/[aBHIOBHYA € LTIOCTPAIIIEI0 TOTO, IO 1
JUISL HBOTO, 1 JUII MUCHbMEHHUKIB MOT0 JIITEpaTypHOi IPYNH TOJOBHUMHU KPUTEPIIMHU
BU3HAYEHHS SKOCTI JIITEPATYpHOIO TBOPY BHUCTYIAIOTh MOr0 XYJO0>KHI JOCTOIHCTBA,
TajaHT, 3aTpeOyBaHICTh 3a MEXaMu Y KpaiHW, MOXKJIMBICTh 3alHITH BIacHE MICIE y
CBITOBIH JiTEpATYPI.

Bnepuie no mpobiiemMu mapTiiiHOI 11€0s1orii Ta XynoxkHboi TBopuocTi JI. JIyHi
3BepHYyBcA B ctarTi «HYomy mu CeparioHOB1 OpaTuy», sika cTajia JeKJIapalicro TPyIu.
TyT, BIANOBIAAI0YM HAa MOKJIMBI 3alUTAHHS JITEPATYPHOTO0 OTOYEHHS «3 KUM K€ BH,
CepanioHoBi 6patu? 3 KOMyHICTaMH Y IPOTH KOMYHICTIB? 3a PEBOJIIOII0 200 TPOTHU
PEBOJTIONIT?» [74], Moyoauii NUCBMEHHMK 3asBisie: «Mu 3 MyCTEIbHUKOM
Cepanionom». I Bipasy >k ipOHIYHO HABOJUTH KOHTPAPIYMEHTH CBOIX OIIOHEHTIB, 10

JEMOHCTPYIOTh CTUJIICTUYHY IIA0JIOHHICTD, KA ICHyBaja B TOW 4yac: «3HAYUTh, Hi 3

64



THEORETICAL BASES OF PHILOLOGICAL RESEARCHES OF MODERN LITERATURE
kuM? 3HAUUTH — 00J10TO? 3HAYUTH — €CTETCTBYIOUA iHTeNireHnisn? bes ineonorii, 6e3
nepeKoHaHb, Halla xara ckpato?» [74]. ¥V Bianosiai JI. JlyHua 3By4ars rojgoBH1 TBOpUI
YCTaHOBKH «OpatiBy, siki ciiB3ByuHi 1 «Jlanku»—MAPCy: «Mu x pazom, Mu 6parcTso,
BUMAaraemMo OJHOTO: 106 rosoc He OyB danpmuBuii. 1106 Mu Bipuiau B peaibHICTh
TBOPY, SIKOTO O KOJIbOpY BOoHA He Oyna »[74]. Lle criB3By4YHO /10 3aKJIUKIB YKPAiHCHKUX
MUChMEHHHUKIB TI030aBUTHCS BIJl TBOPUOI MaKyJIaTypH «IIJBUIUTH PIBEHb XYI0KHIX
BUMOI» B jiTeparypi. Tak camo, sk B. [linmorunbumii 1 b. AHTOHEeHKO-/[aBU10BUY,
JI. JIynny 3amepedy€e MOJIMBICTh OLIHIOBAaTH TBOPH XYAOXHBOI JIITEpaTypu 3
ypaxyBaHHSM TOJITHYHO! TPHUHAJIEKHOCTI aBTOPIB: «3aHAATO JOBro 1 OOJICHO
naHyBaja B POCIMCBbKIA JITepaTypi TI'POMAJICHKICTb. [lopa ckaszatu, 110
HEKOMYHICTUYHE OIOBIJIaHHA MOK€ OyTH Oe31apHuM, aje MoKe OyTH 1 IreHIaIbHUM
<...> lle a30y4Hi i1CTUHH, ajl€ KOKEH J€Hb IEPEKOHYE HAC B TOMY, 1110 TpeOa TOBOPUTH
3HOBY 1 3HOBY»[74]. VY ¢iHanmi mporpaMHOro BHUCTYMY aBTOp MiJIKPECIIOE, IO
MOJIITUYHA PI3HOPIIHICTh «CEPAMioHIB» HE 3aBaguTh iM OyTH pa3oM, TOMY IO
BCyIriepey «(haHaTUKaM-TIOJITUKAHAM 1 MACIMYBAaTUM KPUTHKAM», BOHH 3aJTUIIATHCS
OparaMy, KpPOBHO MOB'SI3aHUMH JIOOOB'I0 [0 CIPABXKHbBOI JITEPATypH, SKY
«CeparioHW» pO3yMUIM TakK caMo, SK 1 «IaH4YaHW», «I030aBleHy XalTypH,
OpOoCBITSHIIMHWY [72]. Po3MexyBaHHA 3 OQIUIMHUMH MapTIMHUMU yCTaHOBKAMHU
1 IKPECITIOETHCS OCTaHHBOIO (Ppa3oro neknapartii: «Mu He ToBapuili, a — bpatwy [74].
Ile cminuBa 3asBa JI. JIyHna, oro 3HEBaKJIMBE CTaBJIEHHS 1O CJIOBA «TOBApPHUIID)
3roJIOM MpHU3BEIO A0 TOro, mo B 1950-60-1 pokM NHCBMEHHUKH, IO TOJl BXKE
CIIOBIIYBAJIN «coIiamicThuHuid peamizm», M. Tuxono, K. ®exin Ta Bc. IBaHOB
BUCTYTIAJIH 3 3aIBaMH, B IKUX HAMOJETINBO 3allepeuyBa CBOE BiJHOIICHHS 70 IIbOTO
MaHidecTy 1 BKa3yBaJjy, 1110 15 CTaTTs — 0coOucTa AyMKa ii aBropa. OaHaK HAa MOMEHT
nyoumikamii (ceprienb 1922 poky) Bci 0€3 BHHATKY «CEpaIioOHW» BBa)xaau il
Nekapaiiero Oparcta. «Biaryku, TOYHIIIE — KOPCTKI BIAMOBIAI HAa 1EW BUCTYII
CeparrioHiB MHIIUIM TPAKTHYHO MHUTTEBO. 12 cepmHs 3'SBHIIacs BiANOBIIb Jiaepa
niTepcbkux mpoisierapcbkux moetiB Lt CamodbeBa (ctattss «MydeHUKH 17ei» B
«KpacHoii razerey). 28 cepnHs Ha CTOpiHKax ra3eTd «MOCKOBCHKHI MOHEIIIOK»

IPYKY€EThC 00'€éMHA CTATTS BIUIMBOBOTO TpoJieTapchkoro kputuka [lasna JleGenena-
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[MomstachKOTO ( «Cepamionosi Opatu»). 25 BepecHs B nonemiky 3 JlyHiiem BcTymae
I1. Koran (crartsa «mpo maHiectn« CepamnioHoBux OpaTiB» — «KpacHas razerax.) 5
’KOBTHSI NUTaHHSA PO MICLE 1J€0JIOTil B JITEparypl Ha HOBUU pPIBEHb BUBOAMTH
Tpoupkuii (ctarts «Ilo3a-xoBTHEBa JiTeparypa: JliTepaTypHi MOMYTHUKUA PEBOJIIOLIII.
CepamionoBi 6patu. BeeBonon IBanoB» — «IIpaBma»)» [75].

Hactynna crarra JI. Jlyana «Ineomoris 1 myOmimictika» (1922) crama i
BIJIMOBIJI0 KPUTHKAM, 1 OJHOYACHO MAOKJIAJHUM TMOSCHEHHSM TBOPYOi MO3MUIIIT
«CeparmionoBux OpatiB». TyT aBTOp, ipOHI3yr0uM HajA OQIIIHHOI KPUTHKOIO, SKa
«cama He 3Ha€, 4Oro BOHA XO0ue», KOHCTATye, IO IS Hel BaKJIMBO HASBHICTh HE
171e0JIorii B IIMPOKOMY CEHCI IIbOTO CJIOBA, a «IJE0JIoTii CTpOro BHU3HAYEHOI,
naptiitHoi» [74]. CopocToBYIOUYM yCTAaHOBKY O(ILIHHOI KPUTHKH Ha T€, IO «1A€0JI0T1s
B MucteuTsi Bce» [74], JI. JlyHI miaTpuMy€e poMaH, B SKOMY «OpraHI4YHO PO3BUHEHI
LUIbHI ¥ OpUTiHAJIbHI MEPEKOHAHHS, MOJITUYHI, Piaocodcbki abo <...> pemniriiH,
TaKOX «pPOMaH 0€3 TOYHOTO 1 ICHOTO «CBITOTJISIIY» MOXKE OYTU MPEKPACHUMY, POTE
TBIp «HA OJHINA TUIBKKM TOJOI imeonorii »— HecrepnHuid. [lpu mpomy odimiiiHa
KpUTUKA BHMAarae BIJ NHCbMEHHUKA MPSAMONIHIMHOCTI B (HOpPMYJIFOBaHHI 17€d,
BUCJIOBJICHH1 1€0JIOT11, «I100 CBITOIVISIA JieXkaB Ha JojoHi» [74]. Hami aBTop
E€MOI[IHHO TOBOPUTH TMPO HENPUITYCTUMICTh KJIACOBOTO TIAXOAY JO OI[HKH
JTITEpaTypHUX TBOPIB, JI€ «MHUCTEUTBO MOTPIOHO JUIIE SK 3HAPSAAS BIUIUBY Ha
CycniabcTBO» [74]. 3 TOYKH 30py BYJbrapHO-COIIOJOTTYHOI OMIIIHHOT KPUTHUKH,
tBopu P. KimmiHra «mpoHu3aHi mnponoBiaw imnepiamsmy», B. Illekcmip -—
«MPEJCTAaBHUK «IMAHCHKOI T0E€31i», CMIBaK «KOPOJIB 1 MaHiB», BiH A0 IJIeOCy
BIJIHOCUTHCSl 3HEBAXKIMUBO», ['OMep OCIIBYBaB «apHCTOKpaTiB-BOXKIiBY», JlaHTe —
«MICTHK 1 IPUXWIBHUK IMIIEPATOPCHKOI BIAAN», TOMY iXHS TBOPYICTh «UIKIJJIMBA 1
HeOe3nevHay, TOMy« MUCTEIITBO JJIS TIOJIITUKIB HEMa€e CeHCy i Oe3iiibHO»[74]. Bcee
e IPOHIYHE MapOAIIOBaHHS pPaASHCHKUX KPUTHUKIB MEPEryKYeThCsl 31 CIOBAMH
b. AuTonenko-/laBugoBIYa PO KIACOBUH MIAX1]] B OI[IHIII TBOPUYOCTI, TPO IPArHeHHS
MPUBECTH BCIX aBTOPIB JO €IWHOTO MAPTIMHOTO 1J1€0JOTIYHOrO0 IadbjoHoOM. «Mwu
0aunMo, SIK <...>HaMararoTbCsl CTPUITH KOKHOI'O MMCbMEHHHKA MiJ OJAHY MIPKY, 1 4

ySBISIIO, IO MOXKE BUUTH 3 1iel 1mupynpHi? Komm Tyau momane BUMAAKOBO
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MUChMEHHUK TAJTaHOBUTHH, 10 MOYMHAE TIIHKYA BUCTYTATH Ha 1110 IOPOTY, TO € BEJIUKA
HeOe3MeKa, 0 el MUCbMEHHUK BPEIT] OAULTI(YETHCA», — MIIKPECIUB YKPATHCHKHMA
MUCHbMEHHHUK [72].

Takum yuHOM, ToJOBHa JayMka crtarei JI. JlyHna mossirae B mparHeHHI B
YeproBui pa3 MOBTOPUTH JUisl OQILIMHOI PaAsSHCHKOT KPUTHUKUA HE TUIBKH CBOIO
MO3UII110, a I TIO3UIIII0 BCIX «cepamioHiB»: «Hare OpaTcTBO, Hallla «€IHICTh KPOBI» HE
B TMOJITUYHIM oaHOAyMHOCTi. Ham Oaligyxke, SKUX TOJITHYHUX TEPEKOHAHD
TPUMAETHCS KOXKEH 3 Hac. AJjie MU BIPUMO, IO MHUCTEUTBO PEAJbHO XKUBE CBOIM
0COOJIMBUM >KHUTTSIM, HE3AJIEKHO BiJ] TOTO, 3BiIKM Oepe BOHO CBilt MaTepian. Tomy mu
— Opartu »[74]. B ux cimoBax aBTop, Tak camo, sik 1 B. Iligmorunsauii, b. AHTOHEHKO-
JlaBu0BUY, BIJCTOIOE MPABO MUTLSA Ha CBOOONY CJIOBA 1, B KIHLEBOMY MiJCYMKY,

IIPaBO CTBOPIOBATHU TAJIAHOBUTI, HC KOH'FOHKTYPHI TBOPH.
M
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SECTION 4. UKRAINIAN LITERATURE

4.1 Emotive substrat peculiarities in the novel “Felix Austria” by S.
Andrukhovich: dialectical materialism of a character psychophysiological state

Abstract. The study deals with the interdisciplinary approach of research
conducting, in particular the combination of literary studies, linguistics, psychology
and philosophy. This paper investigates the cognitive paradigm of the empirical and
essential and intelligible ousia of the emotive substrate of the person’s
psychophysiological state. Text signals in the above mentioned work make it possible
to understand the emotional states of characters. They are the portrait characteristics,
the ways of communication with other characters, the indications of certain
physiological conditions (a headache, nausea, dizziness, fever, insomnia, nightmares),
the uncontrolled body movements or its individual parts, certain activities and
behavioral states. The paper analyzes the corresponding states of the characters, which
make it possible to draw attention to the character awareness of his / her emotional
state. Using the experience of emotionology, psychology, and philology observations,
new approaches are applied in considering emotions and emotional states of characters
by means of lexical-semantic and stylistic means, which contribute to determining the
level of emotionality of the fiction literature text. It is stated that the emotional
component of the character directly affects the consciousness of a person, who appeals
to the "motion of matter" reconstruction in his / her memory, language, and the way of
thinking. As a result, the philosophy of dialectical materialism is chosen as the basis,
which manifests that there is only the matter in the world that involves motion. The
work shows the duality of the world traced in the empirical and intelligible struggle of
a person with himself, the contradiction and the interaction between the matter motion
and the process of consciousness. It is stated that DM in the novel is represented by
three primary laws: 1). The law of the unity and conflict of opposites; 2). The law of
the passage of quantitative changes into qualitative changes; 3). The law of the negation

of the negation.
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Human emotions have recently become the research subject in various branches
of science. They are studied, in particular, in psycholinguistics, stylistics, cognitive
linguistics, phraseology, and others. Emotion investigation have become of of
considerable interest among literary scholars as well. They actively study emotions,
psychic states and experiences of fictional characters in terms of psychopoetics. Using
the experience from emotionological observations, literary studies and literature, in
particular, can implement new approaches to exploring emotions and emotional states
of the characters with lexical-semantic and stylistic means. Such a way allows
determining the level of emotionality in the fiction works.

It is well known that the emotional component of the person's character a priori
depends on the central nervous system (CNS). Along with the motor, musculoskeletal,
auditory and olfactory functions of the brain in the occipital lobe of the cortex, the
visual function, which plays a key role in the emotional and psychophysiological
system of human consciousness, is activated. Synthesis and the simultaneous operation
of these functions involves the following factors: memory, language, thinking,
consciousness. All of these factors are the higher mental functions of a person whose
logical evolution ranges from reflex reactions, mental activity to abstract thinking and
intelligence. Consciousness as the basis of this process is synonymous with invention
and freedom (Bergson, 2010, p. 205).

The above mentioned anatomical features of the human brain on the emotional-
psychological level correlate with the notion of illusion as one of the forms of internal
ontogenesis, supplied by the processes of the human brain. In turn, philosophy defines
three approaches to the theory of illusion: agnosticism, dialectical materialism,
fictionalism. According to the structural and content guideline of the novel, “Felix
Austria” by S. Andrukhovich, the second approach — dialectical materialism — will be
logical, since it determines illusion as a reflection of reality the falsity of which has its

epistemological, psychological or social causes.
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Linguists are more frequently implementing the cognitive paradigm to
linguopoetics. It significantly contributes to the formation of new approaches to
disclosing the essence of such human emotional states as love (G. A. Oharkova),
surprise (N. Dorofieieva), happiness (S. Vorkachov), anger (Y. Pokrovska), fear (O.
Borysov, S. Zaikina). Beside these states, in recent years psychologists and
psycholinguists are actively studying mechanisms of occurrence and the course of the
anxiety state, which is always present in human life. All of the aforementioned
emotional states are considered and reconsidered through the prism of fiction in the
works of modern Ukrainian literature.

Thus, G. Kharkevych, researching the state of anxiety among characters in
English-language fiction, noted: "Anxiety in a work of fiction acts as a versatile and
multifunctional phenomenon. On the one hand, as an emotional state, anxiety is
associated with the image of the character in its statics and dynamics, on the other
hand, it can be the driving force of the plot, defining content of the whole work as a
mental state, for example, in the novels Sophie's Choice by W. Styron, August by J.
Rossner and others" (Sepetyi, 2014, p. 12). So, the researcher emphasizes the
functional features of characters’ emotional states, which play an important part in
shaping their personalities.

In a work of fiction any emotional state of a character can be indicated and shown
through facial expressions, gestures, movements, and reproduced by means of fiction
text. Modern emotionologists distinguish text markers in a work of fiction, which make
it possible to understand the essence of characters’ emotional states; they are
appearance descriptions, the ways of communicating with other characters, indications
of certain physiological states (headache, nausea, dizziness, fever, insomnia,
nightmares); uncontrolled movements of the body or its parts, certain activities, modes
of behavior. Analyzing the respective states of the characters in works of fiction, it is
important to pay attention to whether the characters themselves understand their
emotional states. The following self-assessment can be expressed in behavioral

reactions, in reflections of person’s own condition.
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So, through component analysis, we will try to explore the ways of presenting
psychological models of characters in the novel Felix Austria by S. Andrukhovich.
Cultural scientist O. Schur believes that "the system of characters and plot conflicts of
Felix Austria can be used to illustrate psychoanalytic theories” (Schur, 2019, p. 6).

Emotionality is an integral part of any fictional text. Totality of emotions in the
text is a kind of dynamic array that changes in the course of plot development.
Emotions reflect the inner world of a character under various circumstances, and in
relations with other characters. Removing emotional vocabulary from the text and
studying it separately can give only a superficial idea of the set of emotive senses,
implemented in the text in their uniformity or variety, monotonality or polytonality.
The most common way of describing emotions in a fictional text is the lexical
representation of a certain state.

The author conveys disappointment and annoyance of the majority of spectators
in the novel through the tool of gradation in the following way: "Krisla ryplyat' dedali
enerhiynishe, shepotinnya narostaye, zlyvayet'sya v odnomanitnu tovshchu zvukiv, z
yvakoyi dedali chastishe vybyvayut'sya okremi, mayzhe holosni, vyhuky"
(Andrukhovich, 2016, p. 17). And then the tension eases and "prokochuyet'sya khvylya
pozikhannya..." (Andrukhovich, 2016, p. 17). Thus, in this description the expression
of emotions (boredom) on the faces changes unconsciously through purely automatic
movements. Described condition is best conveyed by verbal forms.

In addition to general emotional state of the spectators, S. Andrukhovich skillfully
conveys the state of rage in some of them: "...zmiryuye lykhym okom... vytonchuyut'sya
na nytku yiyi nervovi huby" (Andrukhovich, 2016, p. 19). The protagonist’s, Adele’s,
state of admiration for performance of the world-renowned illusionist Ernest Thorne 1s

!

presented by an array of adverbs visualizing woman's facial expression: "...yiyi ochi
shyroko rozplyushcheni, vusta napivrozkhyleni..." (Andrukhovich, 2016, p. 22).
Consequently, general euphoria engulfs the entire audience. Euphoria is a positive and
bright emotion, a special state of bliss, when deep and powerful experiences occur, and
leads to a decrease in self-control. In the described scene causes of this state are

artificial.
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In similar dynamics S. Andrukhovich shows the state of anger of another main
character, Adele, who was not so easy to calm down, because the nature of her
emotions relied on a solid foundation of infantilism: "Vona todi yak dytyna: sprobuyesh
rozvazhyty — krychyt', lahidno zaspokoyuyesh — plache, hrymnesh — hordo
vidvertayet'sya, a todi zhburlyaye u vikno portselyanovoyu zhyrafoyu" (Andrukhovich,
2016, p. 41). In such moments, Adele clenched her fists in anger. State of Adele’s
constant "childish anger" the author showed through physiology of the woman's face:
"ochi vuzki, mov shchilyny, hotovi mene prodiriavyty, usta stysnuti v nytku, mizhbrivia
zmorshchene, yak u khyzhoi kytsky" (Andrukhovich, 2016, p. 72). Here the writer adds
the glabellum to the traditional Ukrainian culture of perceiving facial expression at the
eyebrows, eyes, and mouth level.

In addition to the state of anger, the author describes the state of annoyance
experienced by another main character of this novel - maid Stephtsya, who narrates the
story. She was annoyed because of making fun of Adele, Stephtsya was reducing her
to tears. Adele's tears were stopping Stephtsya, and then the girl was leaving the room:
"..zasliplena, zla, samotnia, rozirvana na chastyny svoimy zhaliamy, liuboviu,
obrazoiu" (Andrukhovich, 2016, p. 47). State of Steftsya’s exasperation indicates acute
agitation and annoyance.

Relations between Adele and Stephtsya included moments when Stephtsya
incredibly hates her friend. Reasons for this hatred originated from their childhood.
Steftsya was very jealous of Adele for Dr. Anher. She longed to have a father, too, one
like Anher, as he was to his own daughter. When she felt hatred, Stephtsya's gaze was
so dreadful that on Adele's face "raptom bezturbotna posmishka zatremtila i z-za nei
vystupyla tin dytiachoho pereliaku. V ochakh zablyshchaly slozy" (Andrukhovich,
2016, p. 75). Adele's quivering smile indicated her helplessness and fear of Steftsya,
who at any moment could leave her alone. It was Adele's tears that did the job: "vazhke
bezsyllia nakrylo mene temnoiu riadnynoiu, nudotno loskotalo v yamtsi vid durnoi
nizhnosti" (Andrukhovich, 2016, p. 75). Adele played Stephtsya's feelings well, so she
kept using trusted from childhood the tool of touching her friend’s heart.
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Human face is known to reflect entire emotional range of the addresser. In our
opinion, addresser’s emotions become valuable information for the addressee,
necessity to decode the further actions: "Petro tak hlianuv na mene, shcho ya azh
spitnila. Ale posmishka ne znykla z moho oblychchia. Ne tak lehko mene naliakaty,
Petryku, ni" (Andrukhovich, 2016, p. 36).

In the novel Felix Austria the writer describes certain emotional states of the
characters with their own words: "Mene zavzhdy okhopliuie rozdratuvannia, koly v
nashomu domi ziavliaiutsia chuzhi liudy. Krim toho, terpity ne mozhu vyiaviv takoi
krychushchoi nevvichlyvosti" (Andrukhovich, 2016, p. 78). This Steftsya’s state is
derived from the fact that she can’t control the situation because the guests are invited
by Petro, the master of the house. Unlike Stephtsya, Adele was ecstatic when guests
appeared in the house. This state of exaltation is shown by the verbs (rushed, grabbed),
which provide some dynamics.

It is interesting how the writer describes Stephtsya’s state of extreme anxiety as
"growing pallid": "U roti vmyt peresokhlo tak, niby ya shchoino prozhuvala
pryhorshchu paperu. Zabihala ochyma po kimnati, todi blahalno pohlianula na
Adeliu..." (Andrukhovich, 2016, p. 82). The state of growing pallid is very visible on
a person's face, because it pales from emotional excitement. Stephtsya's state of rage is
expressed by "casting glances", by sharp movements and a hard look directed to the
one who caused this state. Unlike anger, the state of rage is one of its forms, to which
a short flash is inherent. S. Andrukhovich depicts combinations of various emotional
states in her characters: perplexed and joyful, annoyed and nervous, etc.

Beside adults’ fear, the writer describes children’s fears, expressed by the
movements and gestures of a child's body: "...khlopchyk u moikh obiimakh
napruzhenyi, yoho tiltse stalo tverde, yak kamin, rucheniatamy vin tsupko vchepyvsia
u mii zhaket, a nihti azh vpyvaiutsia u plechi. Vin ves tremtyt..." (Andrukhovich, 2016,
p. 146). The author describes Steftsya’s anxiety with a colloquial verb meaning
“bugging” (“it’s bugging me”), which is characterized by the following physiological

!/

processes: "...tryvoha ta strakh pidnimaietsia do horla..." (Andrukhovich, 2016, p.

148). And the colloquial adverb «mulko» meaning anxious uncertainty, used by S.
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Andrukhovich to clarify this state, reveals its reasons for it more specifically: "Tak
mulko zavzhdy buvaie pered nevidomistiu. Koly musysh zrobyty shchos, choho ne robyv
dosi. Zustritysia z chymos neznanym, iz chymos chuzhym" (Andrukhovich, 2016, p.
148). In addition to the described state of this character, the author reveals another one
— her burning shame. Psychologists claim that the state of shame includes a beneficial
point. The state of shame gives people clues on further course of action. And this state
is the most natural for a person. Burning shame in Stepha induces a boy called Felix, a
child who always has the same facial expression, and also a child who was deprived
from childhood and ruthlessly exploited by adults. That’s why the young woman feels
burning shame, which always maddens her, when she sees Felix. Interacting with this
unusual boy, Steftsya reveals an array of emotions: indignation, anger, aggression.
These emotions indicate that the process of being in contact with a child is not so easy.
It 1s difficult for a young childless woman to establish a relationship system with a
weird unrelated child, who does not speak, but perceives and comprehends everything
well.

Human face is the place of symptomatic expression of a wide range of feelings,
one’s state of mind and interpersonal relations. That's why emotionologists claim that
the emotional function is one of the main functions of the face. Other functions of the
face include communication, which involves conveying certain information to the
addressee and reflecting interpersonal relationships; regulation, in particular
establishing contact, which is used in facial reactions to other people’s messages. In a
dialogue even the smallest changes in interlocutor’s face can be extremely informative.
Taking them into account people often make all kinds of judgments regarding their
communication partner. In the text of Felix Austria there are many examples when the
certain facial expressions of the characters become almost only nonverbal reaction to
words, events, actions: "Adelia movchky povernula pakunok iz podarunkom parubkovi,
pohliadom vykazavshy yomu vse prezyrstvo, na yake tilky bula zdatna" (Andrukhovich,
2016, p. 168); "O, sviatishoho vyrazu oblychchia, nizh u Torna tsiiei myti, nikhto y
nikoly na sviti ne bachyv — vyrazu sviatoho oburennia ta vtilennia naivyshchykh

chesnot" (Andrukhovich, 2016, p. 177). It should be emphasized that when the fiction
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work conveys the communicative content or depicts a characters' emotions, it is the
certain area of face that becomes a meaningful detail. These emotions can not only be
as informative as the whole face, but even become a more important tool of plot
development, character revealing, etc. That is why, describing the predatory behavior
of the illusionist Thorne, the writer draws attention to the look in his eyes. Hiding from
Thorne the presence of Felix in the house, the entire family behaved discreetly, but
their facial expressions easily revealed the general tension. For example, Petro
"zberihav ironichnyi vyraz oblychchia” (Andrukhovich, 2016, p. 178), Adele had
"...mitsno stysnuti usta, ochi bez naimenshoho slidu koketstva, lyshe serioznist ta
zoseredzhenist” (Andrukhovich, 2016, p. 178), Stephftsya was mostly silent, but the
crafty charlatan Thorne read her face easily. It all incredibly annoyed her, since the girl
could not manage to conceal anxiety.

Stephtsya's hysterics is depicted with the verbs vereshchaty», «tilo kydaie», «ochi
vylaziat z orbity, «rozduvaie nizdriy, «usta perekryvliaiutsia v sudomnomu
napruzhenni» (Andrukhovich, 2016, p. 189). All these verbs show the state of hysteria.
Stephtsya behaves like she’s possessed by a demon. This behavior of Stephtsya not
only frightened Adele, but also caused ‘“zohydzhennia”. The writer uses facial
expressions of the characters as a kind of an artistic means to convey the intensity of
emotion or the degree of information explicitness. Psychologists argue that to show the
character's emotion, author should focus on the expressions of individual area of the
face. It gives the general idea of the facial expression.

One of the characters’ confusion is indicated by his furrowed eyebrows. The state
of anger the writer describes in the following way: "Malenkyi sukhyi heneral
strashenno rozliutyvsia. Vin poblyskuvav ochyma i sychav pidlehlym prokliattia
nimetskoiu movoiu" (Andrukhovich, 2016, p. 216). This state is quickly and
successfully subsided under the influence of Adele’s violet perfume and an offer to
have some cold Lithuanian kvass. It is worth noting that Adele understood the situation
very well and felt the general's dismay; that’s why she effortlessly cut short any

aspirations to carry out his malicious plans.
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The state of "dangerous exasperation" Stephtsya suppresses in the following way:
"...zakhodylas shche enerhiinishe draity dereviani doshky, a yimost tym chasom
zamriiano hovoryla pro znanu na sviti opernu spivachku...” (Andrukhovich, 2016, p.
229). It was the physical activity that took away the girl’s state of dangerous
exasperation, because she was terribly indignant at helplessness and ineptitude of
Father Joseph’s young wife. Stephtsya was well in control of her condition, and
therefore immediately found ways to curb it. All this shows Stephftsya's ability to
control her emotions. However, the state of exasperation was sometimes breaking out
again, since Father Joseph’s wife was following Stephtsya on the heels: "..ne
prypyniaiuchy somnambulichnoi movy" (Andrukhovich, 2016, p. 238). Using the
means of gradation, S. Andrukhovich describes Stephtsya's state of rage: "Mene trusylo
vid liuti, vyvertalo vid ohydy, kintsivky nimily vid rozpachu" (Andrukhovich, 2016, p.
251). This state affected physiological functions of the woman’s body because a strong
blast of unpleasant emotions made her disgusted by Adele’s and Father Joseph’s
conduct. All this caused nausea, disgust, and sleep disorders. With metaphorical phrase
"mozok kypiv vid zIlyvy dumok” (Andrukhovich, 2016, p. 251), the writer conveys

woman's state of stress, comparing her to

blyskavka" (Andrukhovich, 2016, p. 252).

...spopelilym derevom, u yake viuchyla

In other words, dialectical materialism, in contrast to agnosticism, which treats
illusions as an argument for the inadequacy of the human perception of the real world,
and fictionalism, which considers the idea of a person about the world in general
illusions, DM makes it possible to understand illusion as a separate world with its own
moral and ethical vision, principles. This world takes place and worth no less attention
than the real world. The latter is confirmed by S. Andrukhovych in her novel: «Shchob
rozviiaty iliuziiu, dostatno prosto buty uvazhnym. I vyznavaty chesno: ty bachysh same
te, shcho bachysh» (Andrukhovich, 2016, p. 20).

"Felix Austria" by S. Andrukhovich presents the peculiarity of the illusory image
through the image of the world-famous illusionist, chevallier Ernest Thorn. The
magical, illusory nature of his role is evidenced by a detailed description of the

whimsical (and, consequently, attracting the attention of the crowd and enticing trust)
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appearance of the magician: «Na holovi u shevalie — shovkovyi tsylindr, a odiahnutyi
vin u frak z lastiviachymy faldamy, shcho pidkresliuie yoho velychnu postavu. Pid
frakom — bilosnizhna sorochka z nakrokhmalenym stoiachym komirom, kutyky yakoho
zahnuti. Svitlo vykhopliuie smarahdovi iskry na yoho vochevyd koshtovnykh
zaponkakh. Poverkh sorochky — bila kamizelka z pike, zastibnuta na try gudzyky.
Shovkova kravatka-metelyk. U nahrudnii kysheni — bila khustynka, na rukakh — bili
rukavychky. Vse, yak i nalezhyt iliuzionistovi. Na shtanakh — atlasni lampasy.
Poblyskuiut lakovani cherevyky. Cherez zihnutu v likti pravu ruku perekynuto tkanynu
chornoho koloru. U rutsi Torn trymaie nevelyku podorozhniu skrynku zi shkirianymy
remintsiamyy (Andrukhovich, 2016, p.19).

The prerequisite for the collision of the two worlds in the novel, real and illusory,
is the monologue of Stephania, delivered prior to the show of an illusionist: «4 nyni —
fotohrafichni aparaty za licheni khvylyny zberezhut na vichni viky tvii tochnyi obraz,
mov vidobrazhennia v liustri, tilky shche doskonalishe. A telefonnyi aparat dozvolyt
tsiiei zh myti kriz triskuchi tovshchi povitria i zavyvannia vitriv, kriz stiny, stovbury
derev i skladky pahorbiv pochuty holos kohos, do koho Margoshesovi na svoiemu
shvydkisnomu avtomobili shche mchaty i mchaty. Prominnia Rentgena naskriz bachyt
liudske tilo z usima fliakamy...lakshcho tak pide i dali, to i Boha poiasnyt fizykay
(Andrukhovich, 2016, p. 13). The above quotation shows the appeal of the main
character to a rational, materialistic beginning of being, but it is in this monologue that
dialectic is traced. On the one hand, Stephania proves the primacy of rational logical
reasoning and argumentation. On the other hand, the girl whose psychotype (K. Jung),
in our opinion, is between the sensory and ethical introvert (SEI), since the main feature
of this type i1s to feel oneself needed, which shows the characterization of the
protagonist, and the intuitive-ethical extrovert (IEE), who can delicately feel people,
Stephanie has a developed fantasy (for IEE). Obviously, this contributed to the
synthesis of introverted-extravert character traits. Thus, due to the ability to feel the
people who are watching on the example of Steffa's attitude to Adele, there is self-
assertion of the their live necessity is to other people. So the psychological wall

between the real and illusory world collapses. Stephania projects her attitude to others,
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also to feel self-necessety: «Sered moikh dytiachykh fantazii naiuliublenishoiu bula
melodrama pro te, yak ya vypadkovo doviduius, shcho doktor Anger naspravdi mii
ridnyi batko, shcho vin mav korotkyi zviazok iz moieiu matiriu, koly ta hotuvala dlia
pani doktorovoi snizhnu babku zi zbytykh vershkiv. Dovhi hodyny ya provodyla pered
liustrom, doshukuiuchys u sebe z Adeleiu spilnykh rys, yaki b odiahnuly v plot moiu
mriiuy (Andrukhovich, 2016, c. 28).

Such thoughts and dreams accompany Stephania throughout the whole piece.
Such a tendency in the language of philosophy is characterized by a split of
consciousness, where the real and illusory perception in its synthesis is a correlation of
imagination. A. Bergson, in his work "Creative Evolution", explains the mind division:
"Difficulties and illusions, as a rule, are connected with the fact that the predominantly
temporary way of expression is perceived as the final, and the method intended for
practice is transferred to the sphere of reasoning" (Bergson, 2010, p. 175). It is a
deliberate re-matching of an event, subject or phenomenon, the nomination of things
not by their names. The substrate of this process represents the already mentioned
features of the protagonist's. Its fundamental (given the content line of the novel) is a
trait of the constant necessity to other people. Thus, during the development of events
in the work, by actions and acts, as a sign of confirmation of her love and allegiance to
Adele, Stephanie is guided by the phrase that Dr. Anher told her before his death: «Vy
z Adeleiu — yak dva dereva, shcho splelysia stovburamy. Podumai pro nei, podumai
pro svoie zhyttia. Steftsiu, tobi bude vazhko, ale doslukhaisia do mene: ty musysh Adeli
sluzhyty» (Andrukhovich, 2016, p. 57). Furthermore, Stephania says: "The end of the
phrase I already guessed than I heard ..." (Andrukhovich, 2016, p. 57), but it is here
and we are dealing with the substitution of concepts, which also relays the split of
consciousness. The girl wants to hear Anher's phrase exactly like that. However, in the
the novel denoument, illusion is eliminated by reality: « Vy z Adeleiu — yak dva dereva,
shcho splelysia stovburamy. Podumai pro nei, podumai pro svoie zhyttia. Steftsiu, tobi
bude vazhko, ale doslukhaisia do mene: ty musysh Adeliu lyshyty» (Andrukhovich,
2016, p. 260). Thus, in the finale of the novel Stephania comes from the shadow of the

cave (Plato) into the rational ontology, which once again proves the girl's tendency to
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rational thinking. The characterization of the fantasy and illusions can be explained by
the lack of parental care and love in her life. Hence — a sense of necessity of other
people. Applying to A. Bergson's thought about the split of consciousness, we can
assume that Stephania in her internal monologues-considerations refers to the lack of
visualizing in her life, rather than the testing of the existing one. Illusion, keeping in
mind and memory a vivid image through the visual function of the brain, positively
affects the emotional state of the character. Feeling fit, Stephania is in constant motion,
is merry, zealous, attentive to Adele, her dishes - works of art: «Meni ne shkoda moho
zhyttia. Ale poky vono ye, ya mushu buty pry Adeli» (Andrukhovich, 2016, p. 92).

Dialectical materialism states that there is only matter in the world that involves
motion. However, the concept of consciousness is diametrically opposed to matter. By
F. Engels, consciousness (psyche) is a "form of matter", its special foundation, the state
of material processes (Engels, 1965, p. 322). Therefore, consciousness belongs to the
higher function of the ontogenetic development of a person, who does not obey the
matter, especially the central nervous system. Hence there is a conflict between the real
and the illusory, since everything that exists outside the consciousness is explicated
and manifested; everything that is out of matter can not be explicated, because
consciousness belongs to the internal processes of the central nervous system. So, here
the dialectics is implemented, which is based on three basic laws:

1). The law of the unity and conflict of opposites;

2). The law of the passage of quantitative changes into qualitative changes;

3). The law of the negation of the negation (Kharkevych, 2007, p. 356).

Dialectical materialism most fully visualizes both the psychology of Stephania in
general, and her emotional structure in particular. Stephtsya, guided by the last words
of Dr. Anher in relation to her and Adele, created a psychological mask not only of
Adele's need, but also the impossibility of her existence without Stefa. In psychology,
such technique reveals a protective function: thus, following the comments of Father
Josef and Velvele on her slave status in Dr. Anher's house, Stephtsya defends her
greatest illusion - the need of this family. The emphasis of this idea is seen in the

conversation between Stepha and her father Joseph in terms of Dr. Anger's last words
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on the deathbed: « — Ty pevna, shcho vin tak skazav? — Nu zvisno. Ya chula tse tak
samo, yak teper chuiu vashi slova, otche. Chomu vy dyvuietes? — Stefo, koly dereva
splitaiutsia stovburamy, vony ne daiut odne odnomu rosty. Dumaiu, doktor Anger tse
mav na uvazi. Ya ne rozumila. — Ya chula, shcho vin skazav. U mene dobryi zir i dobryi
slukh, otche. Ya sebe ne obmaniuiu. Chy vy dumaiete, sluzhinnia Adeli — med? — Azh
niiak. — Ya davno by vzhe pishla sobi, yakby ne obitsianka, yaku dala doktoroviy
(Andrukhovich, 2016, c. 137).

Actually, Father Joseph, as well as Chevalier Ernest Thorn, appears in the novel
as a symbol of illusion. First of all, he is well aware of Dr. Anher's letter to him about
the role of Stephania in the house. However at the same time as well as Stepha herself,
he is subjected to illusions, trying to assure Stephania that she should leave Adele.
Perhaps, from the moral and ethical point of view, Father Joseph is afraid of the
reaction of the young orphan girl. He did not dare to destroy that myth that she created
for herself, and in which she feels happy. However, from the letter of Dr. Anger, he
knew well the key function of Stephania in the house of Adel and Peter and the causal
actions of this function: "... true, Stefania, like a dog, watches near my deathbed — but
not because she is merciful, but because, she has not been taught anything else"
(Andrukhovich, 2016, p. 258). The aforementioned quotation, in addition to the denial
of mercy of Stepha, appeals to another universal question: does ignorance of something
else overwhelm the dialectic knowledge of anything else? How then, to deal with a
"form of matter", with processes that continuously occur in the human mind and in
their essence do not provide a monolithic result? The plot line of the novel reveals that
Dr. Anger was right: "In any case, I'm not sure that I have the right to go somewhere
from here. Because, perhaps, I myself am Adel” (Andrukhovich, 2016, p. 269).
However, it is logical that the development of the plot line simply would not have
happened, so that the existential truth of Stepha was monolithic.

Stephania herself in her monologue talks repeatedly about "two axes of my world"
(Andrukhovich, 2016, p. 158). The latter indicates what has already been highlighted
before: the girl has a rational mindset, capable to logical and consistent thinking and

deducing conclusions: "Two axes of my world around which life suddenly bloomed :
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Felix, a small nut that hides from all, climbing into the dungeons, is it not the same as
I've always climbed into the dungeons, avoiding having anything of my own, escaping
from myself? .. " (Andrukhovich, 2016, p. 158). The quotation shows that the girl is at
the crossroads of matter and her own consciousness. This is, in a way, an empirical and
intelligible struggle of a person with oneself, the contradiction and the interaction
between the motion of matter and the process of consciousness. Based on the
foregoing, we observe the duality of the world (the very "two axes") of Stephania,
which change each other, depending on the events that takes place at Dr. Anher's house,
the mood of the owners and Stephtsya herself. The symbol of illusion is the tricks of
Thorne, and the symbol of its dispersal — the smoke left after the magical holidays:
«Neosiahnenno Bezmezhnyi zaraz zasope, solodko vytiahne kintsivky — i prokynetsia.
Tiiei zh myti nas, iz nashymy vrokamy y protiahamy, strakhamy, zoikanniamy,
prystrastiamy i slozamy, ne stane. My rozchynymos u nebi, yak chornyi zadushlyvyi
dym pozhezhi» (Andrukhovich, 2016, c. 11).

The empirical and intelligible struggle of a person with oneself is unlikely to have
a kalokagatia in the finale. Rather, on the contrary — such collisions can lead to a
psychophysiological disorder. This occurs precisely under the condition of a dialectic,
which in its essence is multivariable. Objective reality is capable of reproduction, it is
copied, repeated in the art form and content, it is altered in science and combined with
other objects. Consciousness, in turn, is not capable of external visualization.
Consequently, its product is a speech act, a mental state, because of its external non-
reproducibility — an illusion. Despite the rational beginning of Stephanie's
consciousness, there is still the desire of the girl to plunge into the illusory world as
much as possible - in a place where she feels comfortable and safe. That is why she
tries to justify the so-called primacy of "form of matter" over the objective reality:
"What we live in — buildings, clothes, furniture, utensils, can not only serve our needs
But the best is their non-necessity. After all, the excitement is still reduced to a single
point, which you are. Points that tend to emptiness" (Andrukhovich, 2016, p. 52).
Following this thought, Stefa doubts the existence of the real world, even their house

"... somewhere it moves, does not stand still, does not grow into the earth. It seems to
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be dissolving now in the air. Now here again, and in a moment - will disappear without
a trace" (Andrukhovich, 2016, p. 52-53).

Given the emotional substrate of the novel by S. Andrukhovich "Felix Austria"
and its dialectical materialism, we must note that in the broadest sense, the concept of
emotivity as a result of processes of consciousness is explicated by the head of
Cartesian philosophy — R. Descartes. The physical philosopher nominates the "attribute
of length", which by itself correlates with the motion of matter, and thinking, in his
opinion, having a phenomenal essence, is a subjective factor in the ontogenesis of man,
and therefore - an "attribute of thinking" that embraces emotions, sensations and
feelings. The characters of the novel "Felix Austria" undoubtedly are subject to the
doctrine of R. Descartes, because their attribute of thinking appeals to a sense of love.
Dr. Anher, saving Stephania from a fire, takes her to her house, brings up the girl as
his own daughter. The rational grain, in fact, the very objective (physical) reality,
indicates the destruction of the father's code with his daughter Adele and the birth of
another, illusory world, negative for Stephania. Adele supposedly loves Stephtsya as
her sister, but in fact Adele's dependence on Stefa lies in the inability of the first to
organize her life, as this inability to the greatest extent owes to the devotion and help
to the second. Stephtsya is also the most striking example of this illusion and its greatest
victim: “Liubov — tse yedynyi vyiav mahii v nashomu sviti, skhozhomu na kholodnyi
hodynnykovyi mekhanizm. Bez liubovi vsi tsi metalevi kolishchatka shvydko zarzhavily
b i pokryshylys» (Andrukhovich, 2016, p. 181).

According to F. Engels, consciousness, "the form of motion," corresponds to the
following types of matter: mechanical, physical, chemical, biological, social.
Therefore, the following principles of the vital characteristics of "forms of movement"
are singled out: 1) the forms of motion should be considered taking into account the
level of organization of matter — each level correspond to its forms; 2) there is a genetic
relationship between forms of movement of different levels: the higher ones occur on
the basis of the lower ones; 3). higher forms of motion are specific and invulnerable to
the lower (Andrukhovich, 2016, p. 127). Between these principles and the plot line of

the novel, S. Andrukhovich, "Felix Austria" is a logical connection. If to turn to the

82



THEORETICAL BASES OF PHILOLOGICAL RESEARCHES OF MODERN LITERATURE
first principle, we will see that Adele's inability to organize her life is the same "form
of movement" of Stephtsya, who assured herself that Adel would not live without her.
However, this assurance is expressed primarily in the love of Stephi to Adel: "What am
I if not a Little Danube. I am flowing and loving Adel"” (Andrukhovich, 2016, p. 41).
According to the second principle, the illusion of necessity created by Stephania leads
to a constant, continuous overlapping of the meanings and contexts that the girl
invented, and finally concludes that Adele equally relates to Stephania, with sisterly
love,: "We are with Adel — not a girlfriend, not a sister. There is no such word that
could describe the connection we are sewn with" (Andrukhovich, 2016, p. 48). The
third principle finally manifests the emotional substrate of Stephania in view of the
dialectical materialism of F. Engels. As already mentioned, the red thread, the premise
of the main character's existence, is the notion of love. As we see from the development
of the plot line of the work, Stephania, having succumbed first with the illusory axis of
his world, holds the idea that her "love is indivisible, immutable. It will not suffice for
anyone anymore"” (Andrukhovich, 2016, p. 49). Already in the final work, when all
illusory masks were removed, and the real axis outstripped, Stephania would say: "My
love is reliable, unchangeable, eternal. Eternal and immutable, as the Austro-
Hungarian Empire" (Andrukhovich, 2016, p. 278). The Austro-Hungarian Empire here
functions as a bilateral sign (F. de Saussure). The logic of this sign reproduces lethargy,
shakiness, temporality of everything that is on earth. Given the specifics of the work,
such temporality is subject not only to matter, objective reality, but also to the "form
of motion", consciousness, since the latter has no copies, that is, a specific
visualization. All this is confirmed by the vision of objective reality as an illusion. To
Stephtsya all seemed illusory, but real at the same time. The symbol of this synthesis
is the house of Dr. Anher, who in the mind of the girl turned into a metaphorical
legisign (C. Pearce): «Budynok vyrostaie z zemli, mov velychezna slymakova mushlia,
yvaku vidkopuiesh na horodi. Budivlia niby y priamokutnoi formy, ale zavdiaky
nechitkym khvyliastym formam ta opuklostiam spravliaie vrazhennia vidobrazhenoi v
kryvomu dzerkali ...nash budynok skhozhyi na marevo, yake ot-ot rozviietsia. Na

khytryi mahichnyi triuk, yakyi nesyla rozghadaty (Andrukhovich, 2016, p. 50-51).
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The matter takes the primary place in the novel, which confirms the logic of
dialectical materialism. Consciousness is a flexible substance and consequently, it
changes in the way of thinking. The visual function of the cerebral cortex forms only
an internal vision of objects, phenomena and events, but does not produce a concrete
result. Hence, illusions appear, because such factors of visual function as language,
thinking, memory have the property of endless motion — in the sense of stratification
of contexts. The absence of the material result leads to the destruction of not only the
illusion itself, but also the mental state of man in general, from where fear and
resentment, anger, aggression arise. The collision is due to the lack of illusory fictional
objects in reality. However, the illusion is a kind of sublimation of the reality that I
would really like to have. Ernest Thorn, who was arguably anti-utopic: «Budynok
vyrostaie z zemli, mov velychezna slymakova mushlia, yaku vidkopuiesh na horodi.
Budivlia niby y priamokutnoi formy, ale zavdiaky nechitkym khvyliastym formam ta
opuklostiam spravliaie vrazhennia vidobrazhenoi v kryvomu dzerkali ...nash budynok
skhozhyi na marevo, yake ot-ot rozviietsia. Na khytryi mahichnyi triuk, yakyi nesyla
rozghadaty» (Andrukhovich, 2016, p. 175).

S. Andrukhovich depicts a number of universal human emotions, but the nature
of their verbalization in the artistic text of the novel is specific. The text of the work is
dominated by descriptions of the negative states of the characters over the positive
ones. They are mainly anger, rage, irritation and its modifications, hysterics, etc. In
addition, the author reveals the essence of such a state as "refresh". All manifestations
of emotions, studies in the text under study, can be divided into the following groups:

- prosodic (sound perceived by the organs of hearing, speech, cry, whisper,
silence, laughter, moan, crying);

- mimic (changes in the expression of the face and its parts);- manual (hands
movements);

- vegetative (changes in the activity of internal organs, secretion of the gland,
work of the heart, which are not subject to consciousness and will of man);

- kinetic (movement of the body and its parts, the nature of the movement,

posture).
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The emotional component of character directly affects the consciousness of a
person, who, in turn, appeals to the reconstruction of the "motion of matter" in memory,
language, and thought. The psychotype of the main character of the novel, Stephania,
between the sensory and ethical introvert (CEI) (involves self-assertion in the need of
other people), and the intuitive-ethical extrovert (IEE) (the ability to feel people),
appeals to the thirst for the creation of another (one's own, internal) of the world
inspired by imagination. Therefore, the emotional substrate is opposed to matter itself
and ideal in its ousia. All this implies dialectical materialism, developed by the German
philosopher F. Engels. DM in the novel has the expression of the three most important
laws of the doctrine: 1). The law of the unity and conflict of opposites completely
reproduces the bivalent essence of two main images (Stephania and Adele). To a
greater extent, this is due to the illusory self-assertion and self-affirmation of Stephania.
2). The law of the passage of quantitative changes into qualitative changes is revealed
in the function of Stephania in the house of Dr. Anher, where she is herself in charge
of all domestic affairs herself. In spite of the self-assurance in everyday affairs,
Stephania performs her work well. However, on the other hand, the labor of the girl
cannot be called "work", because she does not receive any reward in return. 3). The
law of the negation of the negation — lies in the close interweaving of both worlds the
real and the illusory one. The contradiction between them confirms their
interconnection and in the same time exclusiveness. The controversial combination of

worlds involves a psychophysiological disorder, pertaining to the protagonist.
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4.2 OcobauBocTi BUsIBY apxerumy TiHi B Ka3umi «Xo» M. KonroounHcbkoro B
npoekuii Ha (GOoJbKJIOPUCTHYHY OCHOBY TBOPY

Kinenp XIX — mouatoxk XX CTOMTTS y CBITI — 11¢ HOBA €110xa, J00a BIIX0My Bif
TPaAMIIIOHATI3MY, peani3My W MOMIMPEHHS «MUCTELTBA CYYaCHOCTI» — MOJEPHI3MY.
MopepHi3M BapTO pO3TISAATH HE SIK OKPEMUM HAIPsIM, a SIK CYKYTHICTb JIITepaTypHO-
MUCTEILKUX TEHJICHIIIH, 1110 OXOMUIU Pi3HI chepu JIOACHKOro XUTTA. J[0 OCHOBHUX
TE4ill MOJEpHI3MY HaJIe)KaTh IMIIPECIOHI3M, EKCIPECIOHI3M, HEOPOMAaHTHU3M,
byTypusmM, croppeaitizm Touro. B Ykpaini MoAepHICTCHKI BiATAyKEHHS 3HAUIILIIN CBOE
BUpaXEHHS y TBOpax Oararbox MaiictpiB cinoBa: M. Boponoro, M. Kymimia,
B. Credanuka, A. Tecnenka, M. XBuiiboBoro tomo. J{o MMCbMEHHUKIB-MOJICPHICTIB
HajnexuTh 1 M. KomroOMHCBbKUN, YuMi METOJ Xoya W IPYHTYBaBCA Ha 3acajax
eTHOTpadiyHOrO peanizMy, OJHaK yBiOpaB y ceOe HaWOUIbII 3HAUYIII JTOCATHEHHS
TaKUX HAMPSAMIB, K IMIIPECIOHI3M Ta €KCITPECIOHI3M.

CnokoHBIYHI Mpii Ta CIIO/AIBaHHS €THOCY, HOT0 ONTUMICTUYHA Bipa B MEPEMOTY
no0pa, MEepeKOHAHICTh Y TOPKECTB1 CIPABEAJIMBOCTI, MOPAJIbHO-ETUYHI MPUHIINUIIH,
0 TpUTaMaHHI HapOJAHOMY CBITOIJISYy, 3HAMIUIM CBOE BiJOOpaKEHHS B
HalpI3HOMAHITHIINX (DOJIBKIOPHUX >KaHpaxX, MNPOTE HaWOLIbII SCKPAaBO BOHHU
BimoOpakeH1 B Ka3kax. Kaska Bigirpae 3HauHy pOJb y TBOPEHHI XYIO0KHBOI
JTEpaTypH, amxke, sk crepkye H. Kyxra, 11eif skaHp «CTaHOBUTB COO0I0 SIK OM KaHOH
noe3ii» [82]. He3paxkarouu Ha To akT, 110 Ka3Ky 00Oy 10BaHO Ha aHTa3ii, Liei xKaHp
NpoeKTye (haHTAaCTUYHY peaJbHICTh HA MOBCSAKACHHE >XUTTA. Jl0 TOJIOBHUX pHUC
TPaAMIIITHOT MOETUKH Ka3KU HAJEXKaTh Takl: mepemora A00pa, JIErKuid HUIsiX repos 10
METH, BIJBEPTO IIO3UTHMBHI Ta HETaTHUBHI TIEPCOHaX1 TOINO. byap-sfka Ka3ka
IPYHTYETHCSI HA BUTA/IIL, 1 YUM 1151 BUTAJKa JJOCKOHAIIIIA, TUM CHJIbHIIIE 3a4apOBYE.

CnoctepexeHHSIMUA HaJl B3a€MOJIIEI0 (OJIBKIIOPY 3 XYIO0KHBOKO JITEPATYpPOIO
3aiimanucs Taki gochmigHukd, sk H. byuko, M. I'pumora, H. Kanuaudenko,
J. Menpumt ta inmi. Y H. KyxTu € TBepmxeHHs npo Te, o «(paHTa3is MaicTpa
XYJIO)KHBOTO ~ CJIOBA HApODKY€ HAA3BUYAaHO CKJIAAHI KOMIUIEKCHI —00pasu,

(b oIBKIIOpHA OCHOBA SIKMX € JIUIIE MOIITOBXOM JI0 <...> BUTBOPIB ysBU» [82].
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M. KomtoOMHChKHM caM BH3HAYMB JKaHp «X0» SK KasKy, aJKe 3 JUTHHCTBA
MUTEIb OyB TIMOOKO 3a1t00JeHUN B YCHY HApOJIHY TBOPYICTH 1 MPOHIC 110 JII0OOB
gyepe3 yce uTTA. L{ikaBuBCsS (OIBKIOPOM aBTOP 1 KOJM HpaloBaB y (PiTOKCEpHii
KOMicii Ha OeccapaOChKUX 1 KpUMCBhKUX BUHOTpagHukax. Ham kazkoro «Xo» maiictep
CJIOBA MPALFOBAB A0BOJI1 IOBro, 00 He3a0apoM Micis MoYaTKy poOOTH BUPILIUB 3HAYHO
po3mmputu cBiit 3axym. llepuni Tpu posninm Oynu Hanucani 1891-1892 pp., komu
M. Komro6uHcebkuii xuB y c. Jlomatunigx. TyT BiH 3amucyBaB HapoOAHI MICHI BiJl
CEJISTH, TIKaBUBCS IMOJTABCHKUMHY 3BHYassMH. MaOyTh, TYT 1 OYyB PO iCTOTYy X0 —
MOPOJKEHHSI HEUUCTOI CHIIH, SKUM JISIKAIOTh ITeH, KOJIH Ti1 OemKeTyoTh. TooTo X0 —
1€ HE MTPOCTO BUIIAKOBE 3BYKOCIIOIYUCHHS, I1€ 1M’ s, SKUM cTpaxanu Ha [lonraBmuau
Manux JaiTed. Ajie B XyJJ0O’)KHbOMY TBOP1 HE BCE TaK OJIHO3HAYHO, OCKUIBKUA MUTELb HE
7A€ CBOEMY TEPCOHAXKY BIJIBEPTO HEraTUBHOI OIIHKH. Byaydw iMmpecioHicTOM, BiH
nunie GIKCye MOoUyTTs, JyMKH Ta JIii IHIIUX NePCOHaXIB, Koau CTpax TOPKAETHCS iX.

1893 p. muceMennuk Hanicna B. Jlykudy — pejaktopy OJHI€T 3 Ta3eT — JINCTA, JIe
HamucaB, 10 «30psS» CKOPO TOMOBHHUTHCS Ka3KO «X0», A€ TOJIOBHOIO (Iryporo
BUCTYyNA€ CTpax JOJAChKUi. [[MChMEHHUK CTBOPHUB Ka3Ky 3 TIMOOKOI CHMBOJIIYHOIO
ocHoBor. Ha mpuknagi «Xo» M. KomroOMHCHKOTO MPOCTEKYEMO IEPEHECEHHS
(OJIBKJIIOPHUX BUTOKIB Ha XYJI0KH1M TEKCT. ABTOP MOJA€ HaM NEPEOCMHUCIIEHU 00pa3
Oxa — B1IOMOTO MepcoHaka 3 OAHOMMEHHOI HAPOAHOI Ka3ku. [[um MuTenpb 3acBiguye
rIMOOKY JIF000B 10 POJBKIIOPY Ta HOro KaHpiB. TUM HE MEHIII, He MOKHa CKa3aTH, 110
00pa3 roJIOBHOTO MEPCOHAXKA € TTPOCTO CKOMIMOBAHUM YU CITUCAHUM — aBTOP BHOCHUTH
6arato HOBOTO, (DOPMYIOYH HOBI, a MOJAEKYIH, 1 30BCIM MPOTHIICKHI pUCH repost. | Bce
K, moAioHicTh X0 Ta Oxa oueBHAHA. Y35TH Xoua O 1IMEHA: SKIIO YMUTATH iX Yy
3BOPOTHOMY MOPSIZIKY, TO BOHH YTBOPIOIOTH MATIHAPOM. X0 € BiajazepkaneHHsm Oxa.

Xo xuBe B Jjicl, a OX — y M3 MHOMY 11apCTB1, MPOTE 0OMIBa BOHH BBAXKAKOTHCS
BOJIOJAPSIMU Jiicy. Tomoc Jicy € OAHUM 3 OCHOBHUX aTpUOyTIB (haHTaCTUYHOI Ka3KH,
i€ BiH BUCTYIIA€ CBOEPIHOIO MEXKEI0 MK IBOMA CBITAMU: peabHUM 1 MicTUIHUM. [{10
XK Tpamuiliro 36epir 1 M. KomroOMHCBhKHMA, OCeNUBIIM XO came B Jicl. Alle, SIKIIO
JiTepaTypHUil X0 3 ABISIEThCS caM, TO 3ycTpid 13 OXOM — SBUIIE L[IJIKOM BHIIa/IKOBE,

JIOro BHKJIMKA€E YOJIOBIK, caM TOro He Oaxkarouu: «Ox! Ak oce s emomuescs! — kasice.
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Tinvku ye cxazas, azxc 3 mo2o NeHbKa — 0e He 83A6CSA — GUNA3UMb MAKUU MAeHbKUL
0i00K, cam 3mopujenuti, a bopooa 3enena axc no koiina» [83]. Jlic mocrae HIOU
«IHIIAMY» CBITOM, JI€ TOJIOBHUU T€pOd MYCHUTHh 3700yTH HOBE 3HAHHS, IO 3POOUTH
NEepPCOHaXKa CUJIBHIMUM. [HIIMI CBIT MOXHA 1HTEPIPETYBATU SIK CBIT KOJIEKTUBHOIO
HECBIJIOMOI'0 — TI1€l YaCTHHM NCHUXIKH, 110 € CIUILHOIO JJI BCIX JIOJEH, 1€ MICTATHCS
OCHOBHI apXeTHUIH — WETJIMHKHU JIIOJCHKOro «s». | came B «IHIIOMY» CBITI Ka3Kd
NEPCOHAX1 MOTPAIUIAIOTh Y CUTYallli, 10 3arpOXKYIOTh JKUTTIO, OJJHAK CaMe€ B IUX
CUTyalllIX Tepoi PO3KPUBAIOTHCS, CTAlOTh OuIbll 3puiuMHU. Ka3koBl mnepcoHaxi
BUCTYNAIOTh 3/I€OLIBIIOr0 SIK CBOEPIJIHA JIAHKA, 110 TIOB’SI3y€ CBIT HECBIJOMOTO Ta
CBIJIOMOCTI.

[IeBHI CX0X1 pHUCH MOKHA MMOOAYNUTH U y TOPTPETHUX XapaKTEPUCTHKAaX XO Ta
Oxa: obujBa mepcoHaxi € JiIKaMu, MaroTh JOBrYy Ooposay. IIpotre B HapoaHii Ka3iii
noptpet Oxa € n1oBoui JakoHIYHUM, a M. KoltoOMHChKUI Mojae po3sioruii onuc: «¥
CIO BEUYHY XGUIUHY MUXO PO320PMAOMbCa Kywi — i Ha 2anaey euxooums Xo. Mog
MYyMaun moti, cusa 60pooa 1020 M AKUMU XGUIAMU CNAOAd AXC 00 Hie, YePKAECMbCS
pocaHoi mpasu. 3-nio 6inux Kocmpyoamux 0pie, 3 2AUOOKUX 3aNAOUH BU3UPAIOMb
000pi i n1ykasi oui... Bopooamuii didyean Xo, cmapevo xuxuxarouu 6 60pody, cmoims
Ha 2anssi...» [84].

Tpoxu BIAMIHHMMU TIOCTalOTh TPArHEHHS TEePOiB, IXHA BHYTPIIIHS
xapaktepuctuka. O HaK, BapTO BIJ3HAYUTH, IO BOHU 00M/IBA € BTUICHHIMU apXETHUITY
TIHI — cBoepigHoro alter ego monuuu. TIHDb — 1e te, mo nroanHa He BU3HAe abo HE
Oaxae BU3HaBaTH B co01. | muie mpuMupeHHs, CMIJTUBE IPUIHATTS ce0€ TaKUM, SIKUM
TH €, Moxe gonoMortu nogosatu TIHb. ¥V ka3kax 1 midax apxerun TIHI 3a3Buuait
yOCOOJIIOIOTh Pi3HI YyAOBUCHKA, AEMOHH, ApakoHUu. CaMe iX Ma€ moA0JaTy rOJIOBHUN
repoii. Takum yHOM BiH 3700yBa€ IITICHICTH Ta macauBe MaitoyTHe. [lononanus Oxa
O3Hayae 3yCTpiy 13 TOTAEMHUM Oa)KaHHSIM 10 caMo30araueHHsl, 3aJJ0BOJICHHS BJIaCHUX
notped 3a paxyHOK crpaxaaHb iHmmX. lle Ooporeba 3 eroizmom, amxe OXx
CKOHIICHTPOBaHUH JIKIIIe Ha c001, oMy H1 J10 Koro Hema Aina. SAxio Ox mocrae mijikom
HETaTHBHO 3a0apBIICHUM TMEPCOHAXKEM, TO X0 HE € 3JI0JIEM Y TOBHOMY CEHCI IIHOTO

CJIOBa ¥ MOACKYIW HaBITh BUKJIWKAE CUMMAaTItO. | Bce XK, MpH 1IbOMY BiH HE MEpecTae
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O0yTtu Bupasznukom apxerury TIHI. 3a cBoeto cyTTio X0 € mepconidpikoBaHUM 00pa3om
cTpaxy. Y KpPHU30BI1 MEPIOH JIOJICHKOTO KUTTS BiH MPUXOJUTH JO HAISKAHOI 0cOOU i
HaB’s3ye€ il 60s13Hb. [Ipy IboMy HE0OX1AHO 3BaXKaTH Ha Te, 10 B Ka3KaxX JOBOJII 4acTO
MOKHA HaTpamnuTH Ha nepcoHidikoBani oopasu: [Ipasna, lllacts, Jons, bpexns, Jluxo
Tomo. byayun yocoGneHHsaM cTpaxy, X0 Mae 3[JaTHICTh 3aJIIKyBaTH JIOACH, KapaTH
ix, 0aunTH 1X HACKPi3b. BiAMOBiAHO, BiH 1 € IXHBOIO COBICTIO, BUSBOM alter ego — Ti€i
JaCTUHU TICUXIKH, Ky BCl HAMararoThCs IrHOpyBaTu ab0 MPUXOBaTH.

Murelb-iMIIpecioHicT y0auae CBO€ 3aBAaHHS B TOYHIN Mepenayl IUIMHHOCTI
JIOJICBKAX €eMOIIM 1 TIOYYyTTiB, OIKCI TOro, IO IIEPCOHAX BiAYyBa€; aBTOP
nepeKoHaHui, 1o 3adikcoBaHI HUM SBHUIIA AAlOTh 3MOTYy HAOJU3UTHUCH JO OCHOB
CBITOOYZIOBH, Kpallle 3pO3yMITH MICIE JIOJUHUA B I[bOMY CBITI. IMOpecioHICTHYHY
po3y IIKaBUThH MEpeayCciM JII0JIMHA, PI3HI MPOSBU CBIJOMOCTI, TYMKH INEpCOHaXKa,
NparHeHHS BU3HAUWTH, YOMY BiH JyMae camMe Tak, a He iHakme. Hamararouwmch
po3kputu niepedir nouyTtiB, M. KolroOMHChKU 3aCTOCOBY€E MPUIOM BHYTPIIITHHOTO
MOHOJIOTY, MOAAI0YH JYMKHU IepoiB SK IOJIOCH JIBOX YY>KHX, HE3HAMOMHUX JIIOJIeH, SIKi
crepeydaroThesi MK co00r0. Tak NMUCBMEHHUK BIATBOPIOE OOpOTHOY IBOX «» 3a
JIOTIOMOT OO0 MOTOKY cBiioMocTi. Llei mpuifom 3arajioMm nmpuTaMaHHUN TBOPUiil MaHepi
M. KouoOrMHCBhKOro, aBTOp BUKOPUCTAB MOTO B HU3L TBOPIB, cepell SKux «/ledror»,
«IIBit 516myHI», «I1im0oB’s13», «B mopo3i» Tomo. Y Kasmi «X0» BHYTPIIIHIA T'OJI0C IS0
BUOKpPEMJICHUH 13 AylIl JIOJUHU — 1€ TOJOC CTpaxy. X0 — 1€ YOCOOJEHHS MCUXIKU
MaJICHBKOTO XJIOMYHKA, SIKOTO 3alsKyIOTh pigHi, maHHouku SApuam JlodbChKO1,
ykpainodina JliTka, sskuii 60iTbCS BIABEPTO 3asIBUTH MPO CBiM MATPIOTHU3M 1 3MYIIICHI
oopotucs 31 cBoiM alter ego. Perutiku X0 nojjaHo napajienbHO 3 TyMKaMH IepCoHaxa.
Takuii npuiloM Mae Ha3BY JiajorizoBaHoro MoHosiory. M. KomtoOMHCEKUI MOAISIE
el MOHOJIOT Ha OKpEeMI PEIUIiKH, 110 BUPAXAIOTh MPOTUJICKHI MIPKYBaHHS, TaKUM
YUHOM, SIK YKa3ye B. AreeBa, BUABIISAETHCS, 110 IEPCOHAXK HIOM CylIepevnTh caM co0i
[85]. Ilpomomxye mi w™ipkyBaHHs B. ®amenko, m0Bojsuu aOCTPakTHICTH XO.
Haykogerb 3a3Hauae, 1110 yMOBHICTD JI1JIKa € OY€BUIHOIO, OO BiH HE MTOPYY, a B T'OJIOBI,
y Iyu. I{e cTpax, 1110 roBopyTh 13 JIFOJAUHOKO, a JIFOJIUHA JHIIE TOBTOPIOE 111 CJI0Ba, 00

BBaXKae, 110 BiH ycecwibHU [86]. Perutiku Xo 3By4ats, a perutiku Apuau Joabchkoi
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— HiMI: « — Yexail orce, — kadice 8in oani. — Xou nomugycy Ha moobi, no1oxauea icmomo,
xoy nonsakar meobe... Tu xouewr cmamu 00 60pomvOU 3 NOMYICHUM BOPOCOM — 3
yboorcecmeom ma memnomoro? [lobpe. A uu maew mu cunu 0o moi 6opomvou — mu,
crabocuna KHcinko? A 2nsiHb-HO, NAHHO, Y CBOE HCUMMS MUHYIe, WO mu 38i0mu
sunecna? Any, noousucw!..

Ax, me owcumms... Be3dcypne, y oocmamkax, y pO3KOULAX — 6OHO MIiNbKU
posnecmuno ii, 0ciabuno 6omo... 38i0mMilb GUHECIA B0HA CAMY He3apa3HiCMb,
HenpakmuyHicme... Hi, me scumms Hiuo2o Oinvbuie He 0ano, He 8 HbOMY WLYKAmu
ooicepena Cuu...

— I 3 makumu 3acobamu mu eadoacw 6opomucs? — wenomums Xo. — A yu gioaewu
mu, Hepo3yMHA Oi64YUHA, WO 6I0 mebe GIOKACHembCsi pOOUHA, CKOpOo mu nioeud
Hanepexip i, Wo 6Ci, 3 KUM Mu Hcula 00Ci, 3aKaisioms mede 6010mom K0 3PaAOHUYIO
ix kacmosux mpaouyiu? I 00 Koeo mu 368epHeulcs, KOau, 31amana O6opomwvO010,
3anpacHew nomixu, cnokorw? Xmo niompumae mebe, pozoumy, sHegipeny?

boorce! Yce npomu wnei: i moou, i cmanosuwe, i scinku, i yooscecmeo... Yce naue
3MOBUNOCS, WOD KUHYMU il 8 020Hb, 0OCMAIUMU il KPULA, KOAU BOHA PEEMbCS UL OO0
ceimaa 6 <...>.booice, AKa MyKa cmoamu omax Ha po300PiKcHCI Ul He 3Hamu, Ky0oio
umu!.. Illlo pooumu, wo wunumu?.. booce!... — HApuna 3 poznyxoio 3anamye pyku i
gnaodae 6 msaxcky 3aoymy» [87]. Tak peanizoBaHO OJHY 3 XapaKTepHUX PHUC
IMIIPECIOHI3MY — ICHYBaHHS KIJIbKOX MOJIAPHUX OIIHOK, IO JIOMTOMarae OuIbI MOBHO
PO3KPHUTH BCIO CKJIQIHICTD JIOJCHKOT MICUXOJIOT1i. 32 TAKUX YMOB aBTOpP HE MOXKe OyTH
BCE3HAIOYMM Ta MaTH MOHOMOJI0 Ha abcomoTHy ictuHy — M. KormtoOuHChKHit
BUKOPUCTOBY€E 00’€KTUBHY MAaHEpy OIOBIJlI, YHUKAIOUU €MOIIIITHO 3a0apBiIeHUX CIiB
aBTOpPA, HATOMICTh CTBOPIOKOYM BHYTPILIHIA MOHOJOTr nepcoHaxiB. Cam X0 Takox
CTPaXKJA€ CBOEPITHOIO PO3JABOEHICTIO, aJIKE 3 OAHOr0 OOKY, Ma€ JIIKaTH JIIOJIEH, a 3
1HIIIOTO — MparHe Toro, o0 xo4ya 6 XTOCh 3a3UPHYB HOMY B 04l O€3 CTpaxy U MmojoJiaB
cBoe alter ego.

X0 HE € 33JI0BOJICHHM CBO€I0 po00TOr0. BiH 13 Mpe3upcTBOM 1 HACMIIIKYBATICTIO
CTaBUTHCS JI0 OOSI3JIMBOCTI JIIOJCHKOIO, 10 TUX, XTO MEpe]l IHIIINMU BUCTaBJIsie ce0e 3a

BCIINKHNX J'IIOI[Gﬁ, a HacnpaBz[i HC Ma€ CHIIM AOBCCTHU CIIpaBy A0 3aBCPHICHHA, XTO
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JeTpagy€e Ik OCOOMCTICTh, 3MIHIOE CBOIO TOUYKY 30pY 3aJie’KHO BiJl OOCTaBHH, a Bij
cTpaxy 3a0yBa€ He TUIbKHU PO CBOI 1/1ealin, a i IPo caMoro cede CrpaBXHbOTO. K0
K JIOJWHI BIAETHCS TMPOTHUCTOATH CTPaxy, TO XO pajai€, HE3BAKAIUM Ha CBOIO
nopasky: «I Xo cmpisacmucs ouuma 3 Xy0oro, Mi3epHoio TI0OUHOIO | He BUMPUMYE MO20
noensady, NOBHO2O0 GIpU, NOBHO2O KOXAHHS 00 C80€i Kpainu... I we paz cxknousemvcs Xo
nepeo Cuiom, U0 Ut CUTbHIULO0 8I0 cuiu cmpaxy» [84].

X0 HaBITh HIOU CIIBUYBA€E TUM, XTO MOTPAIHMB ITij1 Horo BIuB. [lompu Te, 110 vac
B/l 4aCy BIH CMI€THCS 13 3AIIIKAHUX OCOOMCTOCTEH, LIeH CMIX HE € ’KOPCTOKUM; Y HhOMY
MOE€/THAHO HACMINIKY W BiJ4aif, a/ke HACIpaBil TOJIOBHE NPArHEHHS Teposi —
BIANMOYUTHU: «OcCb, 80104YYU KAUOAHU, NOKBOJLOM, BIKAMU YIIUMU NPOXOOSMb JI00U,
3a6umi, 3a1AKaHi 100U, | He HACMITIOIMbCs 36ecmu o4l Ha Xo, 2sAHymu cmpaxosi 8
giui... X0 3Ha€, wo MinbKu 0OUHUYI 36AAHCYIOMbCA HA Ce, d 36ANCUBLUUCH, 3HAXOOAMb
cuny pozoumu xauoanu... Ou, Koau 6 xou 0OuHuyb mux 0Oy10 Oinbule, Modice He
008e110Ccb 6 cmapomy Mopoysamucy omak, OJ1yKaoyuu no ceimax, mooice 0, 3104Cu8 GiH
€80 KICMKU 8 00MOBUHY, OO0 82#ce Mi KICMKU 0A8HO NPOCAMbCA HA CHOYUHOK... EX, konu
0..» [87].

TakuM 4yuHOM, TOJIOBHUIN Tepoil He Oaxkae OyTH 3JIMM I'€HIEM POJY JIFOJICHKOTO,
BIH 3aKJIMKA€ HIYOr0 HE OOATUCS, MOJ0JIATH CBOIO CIAOKICTh, OCKUIBKH CTpax poOUTH
ocoOy HepilTydoro, TpuMae B paOCTBi.

X0 TakoXX € MIHJIMBUM 00Opa3oM, aJKe Yy CBIJJOMOCTI PI3HHMX IMEPCOHaXIB BiH
MOCTAa€ 1HAKIIKUM — KOXKEH HaJlIsi€ KOro HOBUMH pUCaMU, YSIBJsi€ MO-pizHOMY. Tak, 3
OTHOTO OOKY, BHSIBISETHCS IMIPECIOHI3M, IS SKOTO MIHJIMBICTH 1 TUIMHHICTH €
BOXJIMBUMHU O3HAKaMH; a 3 IHIIOTO OOKY, YK€ SCKPaBO MPOJEMOHCTPOBAHO BUSB
apxeruny TIHI, amxe koxHa moanHa Mae cBOe alter ego, «CBOiX JE€MOHIB», CBOI
yHIKaJIbHI c1a0KOCTI Ta cTpaxu. Tox, Oyayun aOCTpaKTHUM MEPCOHAXKEM, KU 1CHY€
B JyMKax IHIIUX, HABIIOIOYM IM CBOi NMEPEKOHAHHS Ta MPUIIEIUIIOIOYNA CYMHIBH, XO
BUCTYTAE «IPYTUM S» JTIOAMHHU, sIKE TTparue OyTH MO 0JIaHUM.

Takum umHOM, cTBOpHBIIM o0pa3 Xo, M. KomroOuHChkU BHaBcS 10

BUKOPUCTAaHHS TJIMOMHHUX IIApIB HAapOJHOI TBOPYOCTI M JyKE SICKpaBO IEpe/aB

91



THEORETICAL BASES OF PHILOLOGICAL RESEARCHES OF MODERN LITERATURE
apxerun TIHI. V ka3mi «Xo» Maiictep cioBa 30epirae (hoIbKIOPUCTUYHY OCHOBY, ajie

Hajae iii HOBOro oOpMJIICHHS, BUSIBY, Y SIKOMY BOHa HA0yBae HOBUX OCOOJIMBOCTEM.
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4.3 biorpagis Jleci YkpaiHkm B KOHTEKCTi cmoraiaiB poau4iB i Japy3iB
nucbMeHHMUi (10 150-pivus 3 1Hs HapoxxeHHs Jleci Ykpainku)

Biorpadis B cydacHii Haylll € MOHATTAM MIXIUCIUIUTIHAPHUM, OCKIJIBKH IS
npoOiemMa akTUBHO pO3pOOJSETBCA B PI3HUX Tally3siX — JITEpaTypO3HABCTBI,
cotriofiorii, ictopii mcuxosnorii Tomo. biorpadika sik icTOpUKO-TITEpaTypHUN KaHP
PO3MOUISIETHCSA HA XYAO0XKHIO Ta HAYKOBO-TIOMYJISIPHY .

Ha cboroani He iCHye 3arajJbHOBH3HAHOTO PO3YMIHHS MOHATTS «Oiorpadis», a
TOMY ICHYIOTh pO301KHOCT1 Y MTOTPaKTyBaHHI I[bOT'O TEPMIHY.

biorpadis Jleci YkpaiHku HEOJHOPA30BO CTaBaja MPEIMETOM JOCIIIKEHHS
0araTb0X HAYKOBIIIB, NMUCHbMEHHUKIB, KpUTHUKIB. [l03assk He MEHII BaXXJIMBUMHU W
BOJIHOYAC MPABAMBUMH, Ha HAIly AyMKY, € cnioranu rnpo Jlapucy IlerpiBay Kocau i
CYYaCHHUKIB: OJHOJITKIB, pOANYIB, KOJIET 1O MEPY.

VY oMy po3yMiHHI BapTO IOPUHYTH Y CBIT CIOTaA1B, 00 yBiOpaTH B ceOe BCIO
BEJIMY Kpacu JITepaTypHOI CHAIIIMHN MUCTKHHI. 30KpeMa, BapTO 3yMUHUTHCS Ha
TaKMX 3acaznax kUTTs Jleci Ykpainku, sik: XBopoOa, KOXaHHsI, CBIT MOE311.

Maemo akieHTyBaTH yBary, MI0 1€ Oyay4d 30BCIM IOHOK JIIBYMHOIO
Jlecs Ykpainka, ik HIXTO 1HIIMM, Biguyha Ounb. CTpakaaHHs, CIpUYUHEH1 OosieM
GI3UIHUM, TTPU3BOIWIIN 0 MOPaIbHOT HEBJIOBOJICHOCTI CO0010, 3apOIKEHHS BIAIYTTS
HETMOTPIOHOCTI CBITY Ta BiZICTOPOHEHOCTI. [{e Oy poku BETUKUX TOPTYP Ta O0POTHOU
3 HeayroM. XBopoOa 3 KOXHUM POKOM TIporpecyBaja U YCKJIaJHIOBajIacs.
be3cyMHiBHO, miATpUMKa OaThKiB, MOXJHUBICTh OTPUMYBAaTH KOHCYJIbTAIlll M
JIKyBaHHS B HaKpalIuX JKapiB CBITY, — O€31iHHI, IPOTE O OCTAHHBOI'O JHS CBOTO
KUTTSI MUCbMEHHUIIA 3MyllieHa Oyia BecT OOpOTHOY 3 HEBUIIIKOBHOIO Ha TOW dYac
XBOpPOOOI0, JEMOHCTPYIOUM TPUKIAA HE3JIaMHOCTI AyXy, Oe3ynmuHHOI poOOTH Haj
c00010 1 mparHeHHs J0 NOBHOIIHHOI KUTTEISIIBHOCTI.

OpHuMu 3 MepHIuX, XTO 3BEPHYB yBary Ha CY4YacHHUIIIO, sIKa, MOJOPOKYHOUH
VYkpainoto, ony0JliKyBaja Ha CTOpPiHKaX JIbBIBCHKOI MEPIOUKHU (3KypHaT «30psi») CBOT
nepun Bipmi, nmignucanl — Jleca Ykpainka, Oyau M. [laBnuk Ta 1. @paHko, sKuii
mi3Hile 3a3HayaB: «Jlecss mpoCcTO MPUTOIOMIITNIA MEHE CBOEIO OCBIYEHICTIO 1 TOHKUM

po3ymoMm: f nymaB, 1110 BOHA KMBE JIMILIE MOE31€10, ajie e Jajieko He Tak. s cBoro
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BIKY II¢ — TeHiaJbHa XKiHKa. MM rOBOPWIH 3 HEIO JAy’Ke JOBro, 1 B KOXKHIM 1i CJIOB1 5
0aduB po3yM 1 TITMOOKE PO3YMIHHS MOE311, HAYKH 1 KUTT!» [95].

Jli3HaBIIMCh TPO TaJaHOBUTY cydacHulw, . @paHko crmocrtepiraB 3a ii
3pOCTaHHSM, I[IKaBUBCA TBOPYICTIO, /1aBaB HACTAHOBH, CHPHUSB MOLIMPEHHIO 1 HABIThH
KPUTUKYBaB, aJKe Bke OyB METPOM YKpaiHCHKOIO IHUCbMEHCTBA Ha IOYATKY
mitepHoro uusixy Jlapucu IlerpiBuu: «Po3nusnstouncs diteparypHy ¢izionomiro Jleci
Ykpainku, Mu 6a4uMO, 110 BOHA TUIBKH 1110 3aKiHYHMIIA TEPITy 100y CBOrO PO3BOIO, ii
TaJaHT TUIbKM IO OTPSCCSA 3 MOBHUBA4YiB TOI HECAMOCTIMHOCTI, IO MYTa€ KOXHOIO
MOeTa MpH MEePIIUX HOTo Kpokax. BiH TIbKM 110 yIiepIne mMrupoKo 1 CMIJIO PO3MaxHyB
KpUJIaMH 10 BJIACHOTO JIETY, TUIBKM L0 MOKa3aB ceOe B MOBHIM CHJII 1 TOKA3aB HaM,
YOro MM MOXEMO KJaTu B OyyIIKHI BiJ cei mucaTeiabku...» [96]. Ak Hamu Bxke 0yJ10
3a3HavyeHo, [. dpaHKo crpusB 1 YIOCKOHAICHHIO JITEPaTyPHOr0 XUCTY MTUChbMEHHHUIIL:
«Slk 6aunMo, po3Biii HAIIOi ABTOPKH HIIOB AY>K€ IIBUJIKO. MU HE 3HAEMO 4acy, 3 IKOro
MOXOAATh ii mepiri BipmioBaHi mpobu, ame B 1888 poiri BoHa BXe B JCSIKUX I €cax
JOXOJHUTH 70 TOBHOrO MaiictepcTBa. Hema cymHiBy, mo ce Oyino 3700yTKOM JIyxKe
IHTEHCUBHOI JYXOBHOI Mpalll HaJ BJIACHOIO OCBITOIO, HaJl OMaHyBaHHSIM MOBH 1
BIPIIIOBOi TEXHIKH, Ta IIEBHA P14, 110 i caMO KUTTS 1 TOCTOPOHH1 BIUIMBU CHIIHHO THAJIH
ii Hanepen» [96]. Bomnouac I. {. ®panko 3ayBaxkye, 10 HeaOUSKUIM BIUIMB Ha
dbopMyBaHHS €CTETHUYHHUX CMakiB 1 TMOTJIAAIB MUCHbMEHHUINl Majlo ¥ Ti peryispHe
cnuikyBaHHa 3 M. [IparomanoBum: «He 3Hat0 HameBHO, ajne 3/a€ThCSA, IO HE
MOMIJTIOCS, KOJIM MK TUMH BIUTMBaMH Ha NIEPIIOMY MICII IIOCTABIIIO BIUIUB ii As/IbKa,
HEe3a0yTHBOTO CiBaya UBUX 1 MIUPOKHUX 1I€H cepes HaIloi CycniibHOCTI, Muxaiina
HparomanoBa. Jlecss Bena 3 HUM OXHUBJIEHY MEpPENUCKY, 1 MOKIMHUK yXe TOJIl 3
BEJIMKOIO HAJMIEI0 JUBUBCI Ha 11 TajaHT 1, IIEBHO, HE 3aJIMIIMB HISKOI HAromu
MPOSICHIOBATH 1 HABOJUTH HOTO HA Kpallly OPOry, 0 Iopa3 Buumx Met» [96]. [Tucas
®paHko 1 mpo cTaH 310poB’s nucbMeHHUIl: «KutTts Jleci Ykpainku ckiaganocs Tak,
mo npo Oe3nmepepBHUM, Tak CKa3aTH, MPOCTOJIHIMHWIA PO3BiIM HE MOXHA Yy Hel
roBopuTu. [1o XBHIIAX MIITHOTO pO3Maxy, TApMOHIHHOTO HACTPOIO, CAMOCTIIHOTO JIETY
HacTynae OcJIa0JIeHHs, 3aHelajl, repemMarae 3HOB 1alioH 1 MaHepa. Ha ce Oynw,

31a€ThCA MEHI, JIBI MPUYMHU: TyX aBTOPKH HE OyB 1€ BIIOBHI BHUPOOJICHHH 1
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3arapTOBaHMH, a B CTaHi 3JI0pOB’s HaOIramu Baxkki Kpu3nuy [96]. Anle HalilBaroMilIuMH,
Ha Hamy nymKy, cioBamu [.5. ®panka mono Jlapucu IlerpiBuu € Taki: «Bix vacy
[ITeBuenkoBoro “IloxoBaiiTe Ta BcTaBaiiTe, KaiiJaHu Mopeite” YKpaiHa He uyJjia TAKOro
CWJIBHOTO, Tapsiu0ro Ta MOETHYHOIO CJI0BA, K 13 YCT el cllab0oCcuiioi, XBOPOT TIBUMHH.
[IpaBna, ykpainceki enironu LlleBuenka He pa3 “pBanu KalJaHu’, BILLyBaIH “BOJIIO”,
aine ce 3BUYaitHO Oynu (pasu, Oyio mepeKOByBaHHSA HE TaK JAYMOK, SIK MOSTUYHUX
3BOPOTIB 1 00pa3iB Beaukoro kod3aps. Jlecs Ykpainka He cunkyeTbes Ha [lleBueHkiB
nadoc, He TIEPEKOBYE HOTO TEPMIHOJIOTIT; Y Hei € cBiil madoc, CBOE BIIACHE CIIOBOY»
[96].

MaemMo TakoXX 3ayBa)KWTH, IO PELIEH3YyBaHHS NEPILOi JIbBIBCHKOI MOETUYHOI
Jlecunoi 361pku 3poouB O. MakoBel, IKUil BUOKPEMUB TPU T'OJIOBHI TEMH B 11 JIPHILIL:
«Ilepia — TO CyMOBUTHI MOTJISAJT aBTOPKH HA CBOE KUTTS 1 1010, pyra — TO KYyJIbT
OPUPOAM, a TPETSA — TO KyJIbT YKpainu 1 cBiToBe rope» [95]. ['opratoun cTOpiHKY wi€i
30ipKH HaBiTh MOODKHO, CTA€ 3pO3yMUINM, IO BXKE 3 MEPIIUX MOE31i BIIyBAETHCS
CyMHa, X04a 1 HelpuMupeHHa, 00poTs0a JlecuHoi ay1i 3 HeepPEeMOKHIUM HETYTOM.

Yumano nucamu 1 npo koxaHux JlecuHomy cepuro 4YosoBikiB. Jleskumu
JTITEpaTypoO3HaBLSAMHM, Ha Hamly Ccy0’€KTMBHY TOYKY 30pYy, HEOOIPYHTOBAHO
CTBEP/IKYETHCS, 110 BIIPOAOBXK ycboro xutts Jlapuca Kocau Oyna 1yxoBHO OB’ si3aHa
3 Cepriem MepxUHCbKUM. € cepio3HI 3alepedeHHs] ILI0J0 IBOT0 TBEPIKEHHS.
Hacnpapnai, nepmum giBouuM koxaHHaM Jleci OyB Maxkcum ClaBUHCHKHIA:
«ITatpioTusm i moniTnyHi nepekoHanHs: ClIaBUHCHKOTO-CTyIeHTa (opMyBaIucs Ha T
3araJlbHOrO MiJHOMY YKpAiHCBKOTO HalllOHAJIbHO-KYJBTYpPHOTO pPyXy — T.3B.
rpoMajicbkoro pyxy 80-x pokiB XIX ctoniTTsa. 3HauHMI BIUIUB CIIPABWIA HA HHOTO
pomaHTH4YHA Apyx0a 3 Jlecero Ykpainkoro. [lepiie mouyTTs KoxaHHs moereca mizHajna
y yapiBHOMY KyTouky [lomiccs. Came TyT, y KonoasskHoMy, cepent 3aMpisiHUX BepO Ha
Oepe3i CroKiIMHOTO 03epils, BIITKY 1886 poky BOHA 3ycTpijiacs 3 XJIOIMIIEM Ha 1M s
MaxkcuM. XJIOIIEBl B)XK€ BUIIOBHUIIOCS BICIMHAILATH, a Jlecli — Jmile I’ ATHAALATE.
AJre e mepuie mo4yTTs 3aKOXaHOCTI CHAJIaXHYJIO 3 HEOAUYEeHOI0 CHIIOK, KOJIM BOHH
3HOBY 3YyCTpLIUCA 3HOBY, Bke BIITKY 1892 poky. ToMy He AUBHO, 110 caMme 3 IMEHEM

MaxkcuMm 1oB’3aHO YUMAaJIO TIEPIIUH 11 IHTUMHOT Jipuku: «CTosa o 1 ciryxaia BECHY»,
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«Xortina 6 s micHero cratuy, «CoH JMTHROT HOYl», «I'opuTh MO€E cepiie» Tomo. Bona
3Bepranacs 10 «naHa Makcuma»: « Munuit miid! Tu 11t MeHe 3pyHHOBaHUM XpaM...»
[97]. Binomo Takox, 1o came CIaBUHCHKHI JI01IOMaraB MUCbMEHHHUII HEPEeKIagaTh
«Kuury nicenp» ['enpixa ['eitne [98]. Ha namy nymky, crocynku Jleci Ta Makcuma
nepepBajia pOCIMCHKO-AMOHChKA BIHA, Ha $Ky MOOUII3yBaJd 1 Mpanopuiuka
M. CnaBuHcbKkOTO. BTiM, 1X TEIUTl CTOCYHKH 30€periucs, ajie Ternep TUIbKU BITHOCHO
MUCbMEHHHUIIBKOT Ta KYJIBTYPHOI TISIIHOCTI.

Hpyre, Bxke 6inbim gopociue, koxanHs Jlapucu Kocau — Hecrop ["ambaparsii.
biorpadu Jleci Ykpainku 3a3Ha4ar0Th, 10 iICHy€ 0araTo TAEMHUIb Y iXHIX CTOCYHKAaX,
OpoTe€ HaM BIJIOMO, IO TMICIAS YEproBOro crHajaxy XBOpoOHW, KU Hamaraaucs
nputamyBatu B Snti, Jlecs orpumana nuct Bix matepi npo oapyxenns Hecropa. 3
OTJISTy Ha Te, 110 YMMaJjia YacTHHA JINCTIB MUChbMEHHHMII OyJia 3ary0JieHa 1 He Jiimia
710 HAIIOTO Yacy, CTBEPKYBaTH II€ HAIIEBHO MU HE MAEMO TpaBa.

Tperte xoxanns Jlapucu — Halinankimie Ta HaAWUTparivHime B 11 )KUTTI — KOXaHHS
no Ceprisg Mepxuncbkoro. Hamararounch BTamyBaTu Henyr, Jlecs Ykpainka
nepedyBana B Kpumy, ae it moznaiiommiiacs 3 Cepriem KoctssaTuHOBHYEM, 00 came BiH
puixaB 70 Hel 3aJiJIs TOro, 00 MmepenaTh KOIITH Ta KHUTH, K1 310pajiu aKTUBICTH
Uit nucbMeHHu1i. OkpiM Toro, Mep>KuHCbKUI Takox OyB xBopui, a Kpum BruBas
Ha HbOT'O TIO3UTUBHO. 3a CBITYEHHSIMH MOT0 TOBapHUIlliB, MEep>KUHCHKUI OyB JTIOITUHOIO
BUHATKOBHX JAYIIEBHUX AKOCTEH: « BiH momo6aBcs pilryde BCiM, XTO TiJILKH 3HAB HOTO.
JlenmikaTHUM, pIBHUHM y CIIUJIKYBaHHI 3 JIOJbMH, LIUPHIA, IPABIANBHIA, BIH HAI3BUYANHO
npuBEPTaB 110 cede. Y HhoMy OyJIM rapMOHINHO 37IMTI TUIECHA 1 TyXOBHA Kpaca, 1 B i
rapMoHii Jexana posrajka Moro mpuBaOIUMBOCTI. ¥ HBOTO HIXKHUU MaTOBO-OJI1IUN
KOJIIp 00JIM4Ysl, YOPHE BOJIOCCS 1 BEJIMKI, OJIMCKYUl CUH1 041 1]l KPACUBO OKPECIEHUMHU
ryctumMu  OpoBamMu». 3 OOKY TOBapHUINIB BIH KOPHCTYBaBCS caMoOi TJIMOOKOO
CUMIIATIEIO, a JEsIKI 3 TOBAPUIIIB-KIHOK BIAYYBIM 1O HBHOTO 1 OUIBII HIXKHI
novyTTs...» [98].

Hesxuit yac motomy Jlecs Ykpainka xotina mocriyikyBatucs 3 C. Mep>KUHCBKHUM.
Ha namy nymky, BOHM 00MBa MaJld OJHE IO OJHOrO SIKICh HEMOOOpPHI JariJiHi, ajie

pi3Hi mouytTs. bararo mmiTok Ta 3m0razok icHye HaBkoyio cTocyHKIB JI. Kocau Ta
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C. MepXuHCBHKOTO, aje 3 0ararbox JOCHIKeHb MU JAi3Haemocs, mo Jlecs Ykpainka
nivicno Oyma 3 CeprieM ocTaHHI HOro MICALl >KUTTA: JIKyBaja, AOIVsAana, Ta
npaioBaia: «Maiixe J1Ba 3 IOJIOBUHOIO Micsll Jlecs BiggaHo 1 caMOB1IIaHO Oopoiacs
3a )KUTTA cBOro Apyra. HaBiTh TITOHBKM OyJiM BpaxeHi, sk orisaaia 3a HuM Jlapuca
[lerpiBHa 1 Ak MyXHbO cebe Tpumaina. Y TMOpPUBI BUCOKHX IOYYTTIB MOeTeca
MPUCBSTUIIA CBOEMY JIPYTOBI JpaMaTtuyHy noemy “Onepxuma”. Bona Oyna cTBopeHa
BCHOT'0 32 OJIHY HiY, KOJIU JHI Mep >KMHCHKOTO BxKe OyJu moJiiueHi. Bin momep y Hel Ha
pykax. 3My4eHa 1 3HecwieHa, po3Oura mosepranacs Jlecs nomomy. Ille noBro He
3apyO1bOBYBaJIacs, KpOBOTOUMIA MIHOOKa paHa B 1 cepii. CyMHI MOTHBH Yy BipIax
rOBOPSATH MPO BTPaATy AOPOroi i 01au3bkoi mroauHu: “Tu yyell, K CTpyHa A3BEHUTH 1
mwiaue!”, “S TyT, s TyT 3aBXKIH, 3aBXKIU 3 ToOOw!”. BTpara KOXaHOI HECTEPIHUM
TATapeM JIsTiia Ha ceple noerecu. Baxko 1 JOBro BoHa nepekuBaia L0 BTpaTy, ajie
HE 31THyJIacs, He Brasa y Bigdail...» [98]. Ak 3romom nanume Knumentiii KBitka mpo
taemMHuy (inancoBy momnomory Jleci Cepriro: «Lls podoTa ayxe i o0TsKyBana 1 Oyna
HEBTIITHOIO. BBaXkaro BKpail HETAKTOBHUM IT1IHIMATH 3aBiCy HaJl TAMU OOCTaBUHAMH,
AK1 3MYCHJIM ii TOJ1 NPUIHATH MPOIMO3UIIIIO LBOIO KypHAIy BECTU IMOCTIMHUNA BIAJLI,
ajyie 1yMaro, 10 KOXE€H, KOMYy BiJioMe ii MopaibHe 0OJuYYs 1 HEMOXUTHA TBEPJIICTh
OPUHIIUIIB... 3p03yMIIOTh, 110 OOCTaBUHM 11 OyJM BUHATKOBUMH, 1 IO TYT HE MaB
Miciis Kap’ epusM...» [98].

HymeBna tparenis Jleci Ykpainku Oyna ycKiagHEeHa ¥ MOTaHUM CTaBJICHHSAM
matepl 1o ii apyx0om 3 Mepxuncekum. Oneny [Iuinky 3acMydyBajia NOBEAIHKA
Jlapucu, HIOUTO i1 TOHBKA HEXTYE «JYMKOIO CBITY», OlNbIlIe TOTO, MOi3Kku 10 Cepris
BBAKAJUCSA MaTepl «HENPUCTOMHUMU» 3 TOYKHA 30py Mopaii. Xoya, MOXKEMO
3ayBaKUTH, 10 OOSI3Hb Ta MEPEKUBAHHS MATEP1 3a JIOJIIO XBOPOI JOHBKH, SIKIA TIIIBKU
TPOXH MOJIETTIAJIO MICIs YeProBOro Haray XBopoou, Oyiiu BunpasaanuMu. I'ope, sike
critkano Jlecro, cipuumHUIIO 1 moripiieHHs ctany 310poB’s. Jogomy, B Kuis, Jlecs
VkpaiHka ixaTu He HaBaxKyBajlacsi, TOMY, OTPHUMAaBIIM 3allPOLIEHHS BiJ MOJPYTH,
Onwru KoOumnsHebkoi, moixana Ha bykoBuny, — B UepHnismi. [lo npuizai no nmoapyru

BOHa Hanucana nuki noesiit 1898—1900 pp., npucssiuenuii C. Mep>KMHCBKOMY.
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[TpomoBxyroun siHit0 KoxaHHsa Jleci YkpaiHku, HE MOXHA HE 3rajaTd U IMpo
OCTAHHE KOXaHHs B ®UTTI noerecu — KnumenTiii KBiTka. Ha TpuausTs moctomy poii
CBOI'0 HeJIeTKOro XuTTsa Jlecss YkpaiHka 3HOBY BIJIBAXKWJIACS HA TEIUIl MOYYTTS 10
yoJioBikiB. KiiumenTiit KBiTka — BueHM, My3UKaHT, (POJIBKIOPUCT, 30Mpad HApOTHUX
nepekasiB Ta miceHb. [lo3Hailomuniuca Bonu Ha bykoBuHi: «CBOiM 310pOB’SIM BIH
MOXBAJIUTUCA HE MIT, TOMY MailkKe 3aBXKIU IypaBCs TYYHUX MOJIOJIKHUX KOMITaHiH,
o BUKJIMKaNo cmiBuyTTs y Jleci. Kpim meapoi Mmy3uunoi o6aapoBanocTti, KiumeHT
BIJIPI3HSBCSA M’SIKICTIO XapaKTepy, CKPOMHICTIO, 3JATHICTIO BiAYyBaTH 1 PO3YMITH
npeKpacHe, 1 me ix 3 Jlecero myxke 30mpkyBaio. I[ToctynoBo apy»x0a MilHIIa, cTaBajia
HeoOXximHicTI0. BiH cxuisBes mepea il TamanToMm. Y Baxkl miua Jleci XBHJIMHU
HamMarapcsi OyTH MOpyY, MIATPUMATH, CYNPOBOKYBAB 1i B CKIQJAHUX MOi3akax. Bin
IIpeKpacHo rpas Ha opTeniaHo, Te, MPo 110 B TUTUHCTBI Mpisuta Jlecs. 3myueHe cepiie
MOJIOJIO1 JKIHKUA BOCKPECIIO IS HOBOT'O HUTTS 1, OYEBUIHO, SISl HOBOI JitoOoB1. Yac —
BEJIMKUI JIIKap, SIKUI MOBUIBHO, aJie BIPHO 3aJIIKOBYE paHu cepiis. I, BiAmoBinaroun Ha
HEBJIOBOJICHHsT MaTepi 3 mpuBoay KBiTku, Jlecs 3 modyTTsiM BIIEBHEHOCTI Y CBOIM
IpaBoTI BiAkuaalia OyJb-iKl CIpOOM KUHYTH TiHb Ha 11 BIJHOCHMHU — aJi)K€ BIH 1l
HanOvxuuit pyr! BoHa He Ha3Be TipKoIo 0JIEI0 TOTO, XTO ILIUTH 3 HEIO 11 Herapasau
1 IMHUPO HAMAraeThCs JOTMOMOITH, 3a0yBarouu npo cede» [98]. A KBiTka HaACTIIbKU
IPUB’SI3aBCs 10 XBOPOi TEHAITHOI JKIHKH, sIKa pO3yMijia HOro 3 MiBCJIOBA, IO BXKE HE
MIT 3aJIMIUTH 1i. ToMy, He3BakarOuu Ha CBOE HEBJOBOJICHHS W BHKJIIOUHO MOXMYPI
IPOrHO3M 100 MailOyTHROTO MosioaunX, Onbra [lerpiBHa 3my1eHa OyJia JaTH 103BLI
Ha 1UIIO0 JOHBKH, MO OyB ykimageHud 25 mumHs 1907 poky [95]: «Y Kpumy
Jlecs Ykpainka ta Knument KBiTka octaTouHo qoMoBwivcs npo nuitod. I B apyriid
MOJIOBUHI TpaBHsSl moBepHyJucs 10 KueBa. 25 nunHs BOHM OOBIHYAIUCA B OJHIN 13
nepkoB Mmicta Kuesa, a uepes Micsib Jlecst pazom 13 yosoBikoM noixanu B Kpum. «Ha
BUHOTpaJHUN Ce30H» B 3Hailomi kparo...» [98]. Came Omnena [luinka BBaXkana, 110
KBiTKa € MEpKaHTHJIBHOIO Ta XUTPOI 0c00010, 60 crokycuBcst Ha rpouri JlecuHoi
pOAMHY. [XHe MOApY’KHE UTTA He MOKHA HA3BATU JIETKUM Ta «COJOJAKUM»: BOHH
Majyd 4YacTo nepeixkmkatu, To uepe3 podory K. KBitku, TO uepe3 xBopoOy

Jleci Ykpainku.
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[Tpo nmouytTst 1o Knumenrist KBitku Jlecs Ykpainka nucana: «VY CBITI CTUIBKH
HECIPaBeJIUBO-TIPUKPOTO, 1110 IKOU HEe OYyJI0 HeClpaBe JIMBO-JIariJHOTO, TO HE BapTO
Oy710 O KUTHY.

['oBopsiun mpo JnitepaTypHy cnaamuHy Jleci Ykpainku, BapTo 3rajgaTH cjloBa
. ®panka, skuii, OIACYMOBYIOUM MOETUYHY JisibHICTH Jlapucu Kocau, mnucas:
«TimpKy TOM MOET roJIeH 3BaTUCS MPABAUBHUM IIOETOM, XTO, MAJIIOIOUM HAM KOHKPETHI
1 gpki 0o0pa3u, pPIBHOYACHO BMI€ TOpPKATH TI TA€EMHI CTPYHH HAIIOi OyII, M0
O3UBAIOTHCS TUTBKH B XBUJI1 HAIIIOTO BIACHOTO, O€3M0CEPEAHBOr0 mAcTs abo rops. Bin
Ma€ KIII0Y JI0 CKapOHUIll HAIUX HAWUTIMOIMIMX 3BOPYIIEHB, BiH po30yKy€e B HAIIIN
JyIIIl Taki CHJIM 1 TaKki TOpUBH, 110 0€3 HbOT'0, MOXKE, i JIOBIKY JApimMaiu Ou Ha JHI a00
OIJHAIUCh OM TUIBKM B SIKMUXCh HAJ3BHUYaHMX XBWISAX. BiH 30arauye Hamy myuory
3BOPYILICHHSMU MOTYTHIMH, a TMPUTIM YHCTUMHU BIJ TPUMITKH OYyJCHIINHH,
IPUMAAKOBOCTI 1 €roi3My, pOOUThH HAC rOpOXKaHAMHU BUILOTO, 11eMHOr0 CBITY» [96].

®panko npoBojauB, 1m0 «Jlecs YkpaiHka Hajexkanda 0 THX TalaHTIB, IO
BUPOOJISIOTHCS 3BIbHA, 10 BAKKOIO IHTEHCUBHOIO MPAIE0 JOXOASITh 0 MaHyBaHHSA
Haja (HOPMOIO 1 3MICTOM, MOBOIO Ta iaesmu. YuTatoun 0agpopi, CUIbHI Ta CMIJIHBI, a
TaKoXX MpocTi Ta nupi moesii Jleci Ykpainku, MUMOBOJII AyMaeMo, IO I XBOpa,
cnabocuiibHA IBYMHA — UM HE CAMITHUI My>KYMHA Ha BCIO CydacHy YKpainy» [96]..

Cawme IBan SlkoBuu posrieniB y Jlapuci 1Bl CynepeuwinBl pUcH XapakTepy, 3JIUTi
B OJIHE IIJIe: O0COOJIMBA MY’KHICTh 3BY4aHHS ii TBOPUYOCTI Yy MO€JIHAHHI 3 HDKHOIO
KIHOYHICTIO Ta MPIEIO MPO IIACTSI CBOTO HAPOY.

VY3aranpHIOI0UM BUKJIAJI€HE BUILE, MOKEMO JINTH BUCHOBKY, 1110, HE AUBJIAYUCH
Ha Te, 1o Olorpadis i GararorpanHa AisuIbHICTB Jleci YKpaiHKM 3aBxu nepedyBanu
y KOJIl HAYKOBHMX IHTEPECIB JIOCHIJIHMKIB 13 PI3HUX raiay3eil, 1 Ha ChOrOJIHI ICHYE

YuMaJjo OlJInX IJIAM, 110 l'IOTp€6y1-0TB IIOJAJIBIIOIO IPYHTOBHOI'O BUBYCHH.
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4.4 Jlo nuTaHHS NPO NMepioau3anilo yKpaiHoMoBHOI JiTtepatypu B Kanani

[Tomii XX cT. mopoawnu ¢eHOMeH YyKpaiHChbKOi emirparlii Ta yKpaiHChbKOi
eMIrpauiitHoi Jrepatypu. Yepes ToTaniTapHU peKUM Ta 17€0JI0T110, 1110 [TaHyBaja B
Pansacekomy Coro3i, OUTBINIICTh MUCHMEHHUKIB, SIKI OMUHWINCH 32 KOPIIOHOM, OyiH
IPOTOJIONICHI BOPOraMH Hapoy, TOMY HE Malld 3MOTH MOBEPHYTHUCS Ha OaThKiBITUHY
i1 BmuTHCS B ii KyasTypHui mporiec. JliTepaTypHy AisUTbHICTE BOHU TPOIOBXKYBAIH B
emirpariii, abo ¥ HapoKyBaJlUCh caMe TaM SIK MUTII cjioBa. [lo3wuilii ykpaiHChKOT
miteparypu XX CT. y CBITI 3MIIHIOBAINCH TOMOBHEHHSM MUCHMEHHUIIBKUX JIaB
HOBUMH €MIrpaHTaMu 3 YKpaiHW Ta MHUTIIMH HAaCTyIHUX TOKOJIIHb, BUXOBAaHUX B
1HIIIOMY CBITI, ajie¢ B YKpaiHOMOBHOMY CEPEIOBHUIIII Ta HOTO KYJIBTYPHUX TPAJAHITISX.

I'. KocTiok, miTeparypo3HaBelp, IKHM T€X MPOMILIOB NUIAX eMirparlii, 3a3HaJae,
mo "Bixg 1921 poky eauHui y Mexax JIepKaBHHX, X04u 1 OaraTroBUSBHHH y (popMmax,
YKpaTHCBKUI JIiTepaTypHUH IpoLec MIIOB ABOMA HUIIXaMu: 1) iiTepaTypHuid mpoiec
B YPCP 1 2)nmiteparypuuii mpouec mo3a ii mexamu ([lanuuwmna, 3akapnarts,
emirparitis)" [100]. OcobmauBo BiJicTaHh MK HUMH CTaJIa TIOMITHOIO 3 APYTOi TOJIOBUHU
40-x pokiB XX CT., KOJIM 3 MOJITUHYHUX OPUYMH B €MIrpauii ONMHWIACH BEJIMKa
KUTBKICTh TTMChMEHHUKIB. He3Bakaroun Ha TIEBHY 130JIbOBAaHICTh BiJ MaTE€pPUKOBOI
VYkpainu, aiteparypa Aiacliopy 03HAaYEHOTO NEePioly € HEB1A'€MHOIO0 YaCTUHOK 1CTOPIT
yKpaiHChKo1 JiiTeparypu. Ha cborogsi B yMoBax He3al€KHOI YKpaiHU MAaeMO 3JIHUTTS
JIBOX T'JIOK YKPAiHCHKOI JIITepaTypHu.

YBara 10 BUBUEHHS TBOPYOCTI YKPATHCHKUX eMIrpaHTiB (y ToMy uucii il y Kanai)
aKTHBI3yBayacsi B pOKH NepeOyaoBH, HE 3racae i 10 chborofaHl. OJHUM 13 aKTyaabHUX
NUTaHb Ha CBOTOJHI € TepIoAM3aIlsl PO3BHUTKY JITEparypu mgiacriopu. Ko
3amIMOUTHUCH y 1€ TUTAHHS, BUSIBUTHCA, IO Y KOXKHIM KpaiHl, € OCEJSUINCh YKpaiHIli,
Il Tepioid BIJPIZHAIOTHCSA. METOI JaHOi PO3BIIKK € Tepioam3allis yKpaiHChKOT
niteparypu B Kanani.

B ewmirpamii ykpaiHChKi TMHCBMEHHHMKH CTapIIOrO TOKOJIIHHS B OCHOBHOMY
MUCaIu PiHOI0 MOBOIO. Tak, MOXKHA TOBOPUTH NPO YKPAaiHOMOBHY JITEpATypy, IO

po3BuBanack Ha TepeHax Himewunnu, CIIA, Kanagu, ABcTpaiii Ta IHIIKUX JEpKaB.
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OnUHUBIIKCH 1111 BIVTHBOM COLIAJIbHUX Ta KYJIBTYPHUX YMOB 1HIIINX KpaiH, yKpaiHChKa
JiTeparypa B Jiacmopi Xod 1 "TBopuiach B 1HOHALIOHAJBHOMY cepenoBuni <...>
30epirajia CBOr0 aBTOHOMHICTH 1 B hopmi, 1 B 3micti" [101]. 3romom, 30epiratoun cBiit
YKpPaTHCBbKUI KOJOPUT, BOHA IIOCTYNOBO HalOyBajda HOBHX pPHC, CTAalO4d OLIbII
3aXI1JTHOIO: 3'SBISIIOTHCA HOBI TE€MH, a TpaauliiHI HaOyBalOThb HOBOI 3HAYMMOCTI Ta
HOBOTO TpakTyBaHHs. [lo3uiii ykpaiHncbkoi JgiTeparypu XX CT. y CBITI 3MIITHIOBAJIUCH
MOTIOBHEHHSIM MUCHbMEHHUIIBKUX JIaB HOBUMH €MIrpaHTamMu 3 YKpaiHU Ta MUTISIMU
HACTYITHHUX MOKOJIIHb, BUXOBAHUX B 1HILIOMY CBITI, aJI€ B YKPAiHOMOBHOMY CEPEIOBHILI
Ta HOTO KYJIBTYPHHUX TPAJUIIISIX.

I'. KocTioK BUALISE YOTUPHU NIEPIOM PO3BUTKY EMITPALIIHOTL JiTeparypu, Oepydu
110 yBaru TepuropianbHuil ynHHUK. Ha fioro nymky, y nepmmii nepiox (1921-1940)
JiTepaTypHe KUTTS eMirpailii BiT4yTHO MPOSBIISIETHCS B TaKUX MicTaxX, K JIbBIB, 110
OyB tomi y cknani Ilonsmi, Ilpara, Ilapuxk, Bapmasa. OCHOBHUMHU JIpyKOBaHUMHU
opraHamu, 1o "ypyXoMITtoBaJH JiiteparypHe kuTTs emirpamii” [100] y meit yac Oymnu:
"HoBa Ho6a" — Bimenb (1920-1921), "Bonsa" — Bimens (1920-1923), "Becenka" —
Kamim (1922-1923), "HoBa Ykpaina" — [Ipara (1922-1928), "JlitepatypHo-HaykoBuii
Bicuuk" — JIbBiB (1922-1932), 3romom "Bicauk" — JIeBiB (1933—-1939), "Tpuzyo" —
[Tapuxk (1926-1939), "Mu" — Bapmara (1933—-1939). I1ig yac npyroro nepioay (1941—
1945) mnmiteparypHe SKMUTTA eMmirpaiii, 00 J0 IbOr0 Yacy Oyio OuIbII-MEHII
30Ccepe/PKeHe B HA3BaHUX BUIIE IEHTPAX, MPUIMHHIETHCS. BUHUKAIOTH TUMYACOBI 1
HaBITh PyXOMI JIITEPATypH1 OpraHu B PI3HUX MICHAX OKYIOBAHOI HIMIISIMU YKpaiHH:
TixHeBUK "JliTaBpu", penakropom sikoro Oymma Onena Tedira i skuii mpoiCHYBaB KUJTbKa
micsauiB y Kuesi (1941); "Vkpaincekuii 3aciB" (Xapkis, Kuis, €nucaserrpan, 1942—
1943), "Haun gui" — JIsBiB (1941-1944). "Jlesike miTepaTypHe >KUTTS KEBPLIO 1 B
eMirpamiiaux HepaBHix 1mie neHtpax: "IlpodoeM" y Ilpasi, "YkpaiHcbkuil BicCHUK" 1
"Tonmoc" y bepnini" [100]. Tpetiit nepioxa (1945-1954) — e no6a MYPy (Muctenbkoro
yKpaiHChKOTO pyXy). "lle eBponeiickka nmepexonona 106a emirpaiiii, 106a iri Tabopis
1 Heo3HaueHux mepcriekTuB" [103]. JliteparypHuMu 1IeHTpaMU I[bOTO TEPioay Oyiu
Mionxen, AsrcOypr, Llryrrapr, Homuii VYnbwm, Ilapwxk, 3ansuoypr, I[HcOpyk.

Yereptuii mepiox (Bim 1954 p. 1m0 KIHIM CTOMITTA) — TepioA, y SKHil Oyio
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opranizoBano O0'enHaHHsS yKpaiHChKUX MUCbMEHHHKIB "CiioBo". "Taka B OCHOBHOMY
cxema JiteparypHoro npoiecy B emirpamii” [100], — miacymoBye I'. KocTiok.

VYkpaincekuit niteparypo3nasenp 3 Kanaaun M. Copoka mofiisie yKpaiHCbKUX
MMCbMEHHUKIB 3apyODKIKS Ha TPHU TPymnu: 1) MOKOJIHHS €MITpaHTIB, sIKI BUPOCIH Ha
PIAHIM 3eMJII ¥ TUICKAIOTh HAIllOHAJbHI TPaAMIli; 2) eMIrpaHTH, SIKI HApOAWINCH B
VYKkpaiHi, y OHOMY BiIll BHUiXalld 3a KOPJIOH 1 BBaXaloTh ce0¢ MHUChbMEHHUKAMHU
JacIopH, IIyKAKUX BJIACHI MUCTEIIbKI IIUISIXH B 3aX1IHOMY CYCITUJIbCTBI; 3) TMTOKOJIIHHS
NMCbMEHHUKIB, SIKI HAPOAWINCH HA 1HIIINA 3eMJIl i A0 IEBHOI MipU aCUMUIIOBAIIUCH Y
HOBIH KynbTypi [102].

IcTopis ykpaincekoi niacnopu B Kanani 3a mepiong 3 1891 p. cBiguuth mpo
AKTUBHHMI PO3BUTOK YKpPAaiHOMOBHOI JiiTeparypu y XX CT., y TOMy 4YHCIl M TOE3Ii.
. Ctpyk 3a3Havae, 1m0 yKpaiHcbka Jiiteparypa B Kawaali pocuth monoga i
NOCTyHaeThCsa MaTepuKoBii itepatypi [103]. YkpaiHomoBHa noesis y Kanani — siBuiiie
JIOCUTH I[IKaBe 1 OpraHigyHe 3a CBOIM MOXOmKeHHsAM. Cepesl eMIrpaHTiB, K1 TpHOYIH
no Kananu 3 Ykpainu Ha noyarky XX CT. OyJI0 YyMMajo TaJaHOBUTHUX 1 001apoBaHUX
aroned. "baraTbOM 3 HHX XOTUIOCS PpO3MOBICTH 1 MOBIOATH PO CBOi BIIACHI
nepekKuBaHHS (BUTOKM MUCbMEHHUIIBKOI ISUTBHOCTI — 1€ 3aB/IH IIOCh Cy0'€KTUBHE 1
[JIMOOKO MCHUXOJIOTTYHE), MPO JOJII0 1 JOCB1J HallloHAJIBHOTO criBToBapucTBa" [104].
binbmricts 13 HUX CBOI mepili JiTepaTypHi cipoOu 3MIMCHIIN Ha OaThKIBIIHMHI 1€ B
IoHOMy Bimi. | ykpaiHceka miteparypa B KaHaai BUHHKIA SK TPOJOBKEHHS
MaTEpUKOBO1 YKPATHCHKOI JITEPATYPH, K aKT HAL[lOHAJIBHOTO 30epexeHHs. [locTynoBo
BOHA CTajla CKJIAJOBOI0 YAaCTUHOI KAaHAJCHKOTO JiTepaTypHOro mporecy Kanamm.
VYkpaincbka jgiTeparypa B Kanaai BUHMKIIA SIK 3aCi0 MOUIYKY Ta YTBEPIXKEHHSI CBOEI
1IEHTUYHOCTI, SIK CBIIYEHHS TOTO, 10 "yKpaiHchbka emirpauis B Kananai TBopua” [105].

VY 60-x pp. XX cT. yKpaiHChKHMI MMCHbMEHHHUK Ta JIiTepaTypo3HaBelb 3 Kanaau M.
Manaprika BUAUIMB YOTHPU NEPIOAM PO3BUTKY YyKpaiHChkoi Jiteparypu B Kanani
3aJIeKHO B1J TOJIIN B icTOpii yKpaiHChKOi eMirpariii: 1) nepmunii moHepChbKUi mepion
(xinenp XIX ct.); 2) mi3HIM mioHepchbkuid mepion (moyatok XX ct.); 3) mepioa Mix
JIBOMa CBITOBMMHM BiiiHamu; 4) nmepiof micig Apyroi cBiToBoi BiitHM [106]. Tpoxwu

srogom Sp CnaByTud y po3BUTKY YKpaiHChKOi moe3ii B Kanasi BUAUIMB TpHU Niepiou,
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[0 BIAMOBIAAIOTh TPHOM MOKOJIHHSAM emirparii: nepmmii mepiogq — 3 1898 p. mo
VYkpaincbkoi peBomtonii 1917-1920 pp.; apyruit — 3 1920-x pp. 10 Ipyroi cBITOBOI
BiiiHU; TpeTi — "Bia Benukoro Buxony 3 pignoi 3emni" [107] 1948—1950 pp. 1o kiHis
XX cT.

[lepionuzaris SApa CnaByTuya €, Ha Hall MOIVISA, HAUOLIbII NPUUHATHOIO. AJle
IPOIMOHYEMO i IOMOBHUTH YETBEPTUM MEpiofoM (IO BiJIMOBIJa€ YETBEPTIM XBHIIL
emirpamii) — 3 1990 p. 1 mo HuHI. Xoya COINIOJOTH 1 IMOJITOJOTH MOYAIH
BUOKPEMJIIOBATH I1’ ATy MAaCOBY XBHJIIO eMirpaiii 3 Ykpainu, nounHarouu 3 2014 p., ane,
Mo-Tepiie, BOHAa CTOCYETHCS MEPEBaXHO KpaiH €Bporu, No-Apyre, HEMae BUi3ly caMme
MUCbMEHHMKIB. TOMYy TOBOpPUTH TMpO II'SITUM TNEpioA PO3BUTKY eMIrpamiitHoi
JTEpaTypy Hapasl IiJICTaB HEMAE.

Otxe, ykpaiHoMOBHa JjiTeparypa B Kanami € HeBi’€MHOIO CKIIQJOBOIO SIK
eMITrpaliitHoi, TaK 1 MaTEPUKOBOI YKPATHCHKOT JIiTeparypu. ¥ ii pO3BUTKY JOCHUTbH YITKO
BUUISIOTHCS YOTUPH TIEPIOIH, 110 CIIBBIIHOCATHCS 13 XBUJISIMU MacoBOi eMirpariii 10
i€l kpainu. YkpaiHoMOBHa JiTeparypa B KaHaai mae 3HaYHUN MOTEHIIAT SK 00’ €KT
MOJIAJIbIINX IOCIIPKEHb, 30KpEMa y KOHTEKCT1 PO3BUTKY eMIrpaliiiHoi giteparypu XX

CT.
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	Чимало писали і про коханих Лесиному серцю чоловіків. Деякими літературознавцями, на нашу суб’єктивну точку зору, необґрунтовано стверджується, що впродовж усього життя Лариса Косач була духовно пов’язана з Сергієм Мержинським. Є серйозні заперечення ...
	Друге, вже більш доросле, кохання Лариси Косач – Нестор Гамбарашвілі. Біографи Лесі Українки зазначають, що існує багато таємниць у їхніх стосунках, проте нам відомо, що після чергового спалаху хвороби, який намагалися притамувати в Ялті, Леся отримал...
	Третє кохання Лариси – найпалкіше та найтрагічніше в її житті – кохання до Сергія Мержинського. Намагаючись втамувати недуг, Леся Українка перебувала в Криму, де й познайомилася з Сергієм Костянтиновичем, бо саме він приїхав до неї задля того, щоб пер...
	Деякий час потому Леся Українка хотіла поспілкуватися з С. Мержинським. На нашу думку, вони обидва мали одне до одного якісь непоборні лагідні, але різні почуття. Багато пліток та здогадок існує навколо стосунків Л. Косач та С. Мержинського, але з баг...
	Душевна трагедія Лесі Українки була ускладнена й поганим ставленням матері до її дружби з Мержинським. Олену Пчілку засмучувала поведінка Лариси, нібито її донька нехтує «думкою світу», більше того, поїздки до Сергія  вважалися матері «непристойними» ...
	Продовжуючи лінію кохання Лесі Українки, не можна не згадати й про останнє кохання в житті поетеси – Климентій Квітка. На тридцять шостому році свого нелегкого життя Леся Українка знову відважилася на теплі почуття до чоловіків. Климентій Квітка – вче...
	Про почуття до Климентія Квітки Леся Українка писала: «У світі стільки несправедливо-прикрого, що якби не було несправедливо-лагідного, то не варто було б жити».
	Говорячи про літературну спадщину Лесі Українки, варто згадати слова І. Франка, який, підсумовуючи поетичну діяльність Лариси Косач, писав: «Тільки той поет годен зватися правдивим поетом, хто, малюючи нам конкретні і яркі образи, рівночасно вміє торк...

